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Regis1erfng Cha119e 

Art •s a means to contemplate change, but often in an implted and 
celebratory manner rather than throu&h a direct and critical 
prob1ne We marvei at an artist':. skill m tr;ansformine materials; 
01lv squishos of pa,nt and soomme1v unvleldtni block.$ of stono 
metamorphlze Into bo-1utiful 1ml)ges. Whlle tho content of these 
1»1ntlngs or sculptures-the stories thev tell, the •deas they 
represent-might not be expl1c1tly about change, the dramatic 
physical transformation of materials contributes to what makes 
art special. After all, change in everyday cm:umstances ts often 
eradual and unremarkable. It Is easier for a distant relative to see 
hoVII' much a child has erown when sho ~ys ~rlv visits, than it is 
for p;ironl$ lo t;iko moa~u,. of their chlld's dovolopmont on .i 
d11Jly basis. We ain fill to see the ch•nses In ou, own f,ces untll 
we compare a photo taken twenty years ago with our reflection tn 
the mirror today. Change cre-eps up on us. And s,nce stich changes 
are entwined with mortality, when they are finallv and perhaps 
suddenly recogmzed, they can be chilling to confront. As paints on 
a palette become a completed picture and in other artistic 
tr.tn sformaHons, Ylf? can instoad focus on chanio u a marker of 
oxcgptlonilll t.ilant that la;id; to fnc:roiuod bcu1uty and order. 
Artistic chanso is powerful, but It ofton rom:iins ide;alited .ind 
dlmnced rrom u$ ... lt r:irely holds U$ ttocountablo 

HoYte~r, for artist Sandra Eula Lee, transformation characterizes 
both the protffs bohlnd ho, art and Its oontont. She dra~ out It~ 
subtlotl.: ;,nd slenlftc:t1ntc through the toxtures .ind tones of hor 
v,,d.-rans,ns m,terlals In ., w<ly that ,s neither su1rtHng nor 
pacifying. Rathet, her works call for an active and visceral 
consideration of the force and magnitude of the constant of 
transform.anon-how change defines what it Is to be human and 
hoVII' it manifests in the conditions of our planet. Over the last 
decade, inspired by residencies and teachine positions that took 
hor to Sooul .ind Beijing .and hor own Kor .in horlt;aeo, Le creatod 
strdon.flko S<ulpture~ :ind ln$tolhatlon~ from oonstruchon 
materials. These formations or bneh, asph,lt, electtlcal wire, and 
miscellaneous debris In hues that e11oke plants, vater, stone, and 
sun I ight point to two types of growth-the cultivation of the 
natural world and the expansion of urban de\•eJopment In Asian 
dtfos-as well as the fragile, shifting balance between these 
Interdependent k.lnds of flux. 



More recently, lee has positioned her wortc along the vastly 
different vet interconnected registers of human experience and 
geological time. Stacked bamboo .steamers in the sculpture 
Boelcbone, 2021, and a container of fermentir,e peppers in The 
Walking Mountoin (Ferml!nt/Fomenr), 2020, conjure up tho 
everyday alc:h•mv of food preparation. By :ipplylng he:st, 
pressure, and ac:lds, we turn r-aw Ingredients Into su~talning 
delicacies. Lee composed the vertebrae of Bockbone's column 
from the emphatically charred surfaces of the steam1!rs' relatively 

thin hu~ks to onga&e our HnSO$ of sight, touch, and ;mell ;,s $he 
reveals the kitchen (not eoineldentaltv, 11 dom~tic ip:iee in whlc:h 
many of us have SJ)ent more time over the months of the 
pandemlc:I to be a metaphor for the vlolent forces that are often 
essential to transformatlve processes. Bright red sawblades 
hovering above planks of wood In the sculpture Hobicot, 2021, 
similarly speak to the aggressive human intervention into nature 
that results in the Inconspicuous materials that comprise the 
structures in vhie.h we livo, learn, wo,k, and taJco comfort 



Thr.o priic slc:tOVC5 hold varying fo,ms of r;opp~r In L~'s Inhabit 
(copper), 2021 This mode.$t but highlv t~tlle pte1entatlon asks ui 
to quietly fathom resources burled In the Earth over Its 4.5-bllflon
year history and the pla-ce that hum21ns, who have d~veloped 
building and electrkal te<:hnology by mlnl"lt the malleable and 
conductive material, occupy on the scale of e>clstence. The 
Irregular, mottled surfaces of the lntenselvuseful, elemental 
metal is oddly and even melanchoficaltv constrained bv the 
mcKhiM•reeimented weaving of the plas-tic neuine-the flashy 
rod m.1to1i;il flaunting Its own 11rtific.t, extranoousn0$$, .ind non· 
blodeg1;,dab,ltty, 

Electronic Garden/Slow Burn, 2021, is a related SC\.tlpture. Here, 
lee stacks materials at different moments in thelrcydes of 
existence and use. Pet.rifled wood and driftwood are juxtaposed 
with steel rebar and cast concrete as if to contrast nature's 
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processes for produdnc hard and smooth surfaces with those of 
civilization. Likewise, an assortment of minerals mined for use in 
olectroniC$ ;,re bound to dis~rdod ole(tronk: parts with tloctrical 
Wlte, rejoining product .1nd waste to their $Ourees. The re$ult Is a 
tallsmanlc form, at once memo,tallzing what has been taken from 
the Earth and perhaps humbly wishing tor Its ,egeneratlon. 

Terra c:otta tifes and glass beads made by the artist and bncJcs 
reclaimed from the ruins of a factorv in Lancaster, PA near the 
uniVOl'$itV whoro Leo tuchos c;an 31$0 bo found In her $Culptunts, 
foch of these modules exomplirle~ tho reliance of human Industry 
on the transformation of Earth's raw materials-a pcecarloos 
hand-off from the dvnamlcs of the Earth's Interior to the fumaces, 
molds, and hammers of humankind. They also hint at the 
inevitable obsolescen<e of successive regimes of craft and 
production as humans bbor to keep up with the ever·changine 
needs of the $0Gieties tti.-t tney e~norato. 



In R(#ng, 2021, Le~ ,enders deeonitlve, disposable packoge bow~ 
in heavy tetra cotta, glazed ,n the coto,s of dying autumn leaves. 
The pile of bows welgJ,s down a white-collared shirt, Itself a 
ubiquitous symbol of impersonal, routmized office wor1c 
undertaken to acce~s greater wealth and consumption. There Is a 
forlorn and decidedly non-buoyant quality to Rising, as if the act 
of acquisition .Jnd its strong .Jssociation with the rituals of 
holfdays .ind c-clctbr.1tlo~ has doplotcd othor qu:ilitics of life in .i 
velelna caplt-,Ust C\'clc of chonae Oe,plte the p.3thos of Rising, 
Lee's works are not entirely pessimistic about human ecology at 
the outset of the 21 s, century. Her potent matenals and poetic 
gestures of transformation yield a pu,posely ambiguous space, 
one that allows us to medic.ate on the past and present rather 

than lo pr~ict tho future and in $0 doing opan, up pouibllitMIS 
for new action al\d ch4nae thot heals.. 

•Kriston Hileman 
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Oc\,u,op (Do!J'er?) 2021 G1psum plu.:er caner~~ Y,'t!lded sleel blD',\TI gbss. <X!plk!f ·NOOd 
(filclf!Q ~e) As.'l 2021 fired uwacooa ccpper eod,~11 blC111bcnet~ '!11nerttt oiazes 
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