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B B2 Sculptor

The Metamorphosis of Tory Fair
Discovering the Self in a Natural World

R - FERMBE: EEAMEFLIBER

by Francine Koslow Miller

FRBASE - NS - KB

Tory Fair was born in 1968 in Washington, DC, and lives and works in Boston. She received her MFA from Massachusetts
College of Art and her BA from Harvard University. She is represented by LaMontagne Gallery in Boston and will be exhibiting
this year at the DeCordova Sculpture Park and Museum in Lincoln, MA and the Hermitage Museum and Gardens in Norfolk, VA.
Her work has been shown at the Boston Center for the Arts Mills Gallery, Boston, The Rose Art Museum, Waltham, MA, Socrates
Sculpture Park, Long Island City, NY, Islip Art Museum, Long Island City, NY, the CUE Foundation, NY, and a commission with
the Cambridge Arts Council, Cambridge, MA. She has received several awards including a LEF Grant, The Joan Mitchell
Foundation Grant, The Norman Faculty Award, the Pollock Krasner Foundation Grant, and the Gardner Fellowship. Recently she
was featured in Sculpture Magazine and has been reviewed in The Boston Globe, The Boston Phoenix, and Art New England,
The New York Times and Art in America. She is an Assistant Professor of Sculpture at Brandeis University.

FEE - FRTI1968FEHE TSR, EEE, THEERLE. BREDFEENERERERTALZMIUR BB AE P
T A ERBERTIHSEEEMRY , 7B S EFHED % NS HA0ET & TR A F T3S B I M #48
SEMBXAETHNEREERY . #AERBEERTMERPOK/RTER, DEEEMNXREENIAZAEWIE. AL
KEMARLEREAERFHEZAEME, AAEREARELLSHRY, FERSIDFEEENARTERZRALNE
£, FERMEMAMTRRMBRMETE: LEFESSEN. 7 - KIREESER. EB8F¥KRE. KER - RHHRTHEL LB
REMRMAREE. mE—RXTIEROHGEXELRE (BE) #EL, BTt BE CELWMIFKRR) . CELH
RER) . (FIIRB=ZAR) . (ALRE) MR (EMER) £, tIlESZ RETAFEEREL L BIRHIT,
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In the Wall | | 2010
Resin, mica and foam
43% 36 % 24"

#HAEE fESI | 2010
piils. ZBERX
43 X 36 % 24"







In the Wall Il | Detail
BEAE (ERI | BRET

alliance between her sculptures and
the often corny coming-of-age movies,
“about that moment in time when you
feel invincible, when your innocence
compels a drive to question and explore
everything.”

Fair’s life-sized human/flora hybrids
are fabricated from resin, colored with
acrylic paint and mixed with mica,
sand, graphite and glitter. Working in
her Somerville, Massachusetts studio
with assistant Arthur Henderson (an
emerging Boston sculptor), she uses
plaster-impregnated gauze to capture
her body in a particular pose. After
the mold is removed from her body,
Fair presses resin into its surface. A
fully formed life-sized figure usually
requires six separate casts. The set-time
for the resin is about 12 to 14 hours.
After pressing the resin into all parts
of the figure, Fair puts the mold back
together with clamps and fills the body
with expandable foam to create a light
structure behind the resin. After the
foam sets, she breaks off the plaster
and finally gets to see the resin figure,
whose surfaces she lovingly smoothes and contours by hand.
The flowers are first modeled in clay and then cast in resin. After
letting them set to just the right consistency (the flowers can be
pulled from the molds before the resin has hardened completely,
allowing them to be re-shaped), Fair carefully removes each
flower and prunes it with scissors to refine the edges. Finally, she
epoxies the flowers onto and around the figures.

Fair’s flower people strongly reflect the circumstances of her life.
Born in 1968 in Washington, D.C., she spent most of her youth
in an 18th-century farmhouse in Morris County, New Jersey, on
property bordering the Great Swamp, a wildlife refuge of over
7,500 acres. of habitat. Her mother (a gardener with a degree
in landscape architecture) developed a deep love for untouched
nature and founded the Great Swamp Watershed Association.
Several of Fair’s drawings (which often evolve into sculpture)
contain detailed studies of lady’s slippers, black-eyed susans

214

3

H, SBFME - TREK (—ADk A kLA
HERMEER) —i, A BDh kbR E
LHNEE. SR TEIE, JERIEMEEARR
Mo —/AN 584 AR K/ B 280 3 1 B A
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(Opposite) In the Wall Il | 2010
Resin and sand
26 X 49x 21"

(M®) EAHE fERN | 2010
R, T
26X 49 % 21"
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In the Floor | 2010

Resin, glitter and foam
44 X 84 X 23"

MR | 2010
WRs. &AW, BE
44 X 84 X 23"



Sleeping | 2009 | Resin, mica and foam, 2x4 x3'
TUEE | 2009 | BifE. 8. % 2x4axa
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Resin, glitter and foam

7X5X5'
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Tory Fair
- Sculpture allows me lo explore a liminal state of mind where | am lost in the a&nr'm_, il
| welcome a confusion between what is real and what Is imagined: what is physical and = =
- what is felt, or sensed. Making sculpture activates a relationship with everything and
averyone- it is nature. | want materials to transform into ideas and inta feelings. Wilh every
plece | want to transform, too. The work is in 2 constant state of questioning and becoming,
“as am |, My hope is to integrate the body, the sensual imagination, and nafure into a
* . discussion of the refative place of ourselves in culture and in the environment at large.
. e, e . In my most recent show | exhibited three sculptures that investigated the act of looking into
: : _ © " the wallliterally and metaphorically. In this installation, hybrid figures all submerge their
B, _ 1 ga, hmgdhinummjlnrinmﬂﬂwc&ughlmmawmarqu&sﬁnnlngwhalmlghlmw -
2 - S Y mhmndmafmeganm while pressured by the swamming persistence of flowers. The
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_ ) .. o : Block Bloom (black) | 2008
soil and grass, dotted with real daisies and artificial silk flowers. . rubber

The garden figure’s splayed appendages consisted of cast rubber ~ 18%48x48

lines referring to soccer field corner-markings; the lump of silk ;EEHE*E] | 2008
flowers dashed with yellow lines marked the middle of the field.  18x48x 48" |
“This piece referenced how my brothers and I encroached into ‘

my mom’s garden, as we played our games, Fair recalls. Large

flowers sprout from game fields in such works as Sideline Bloom  WiFRZ A “BER” , RIDFAENEERR L.
(2006) and Ready Set Bloom I and II (2007-08). Fair continued to SR J5 It Be 4k, thA I/ N RBE TRy, T&

experiment with materials in fabricating her blooms, including 3-D G4 T # R X MERB IR IR A, E/ER “BH
computer technology and wood carving. Eventually the rubber  ®¥k3%” (2000) ERE) ML RS A B RIS, i
lines of the playing courts became flower stems. For her first solo 43 G146t v F &) 48 By LLFEm )™ &4 (2002-
show at La Montagne gallery in 2008, Fair returned to rubber in 2005) W, INMMERAAERBEHZSEH, i

the Block Bloom series. Her statement explains that the Block — WRAFERY, FHEEH 1% W H 2% .

Bloom works, “developed out of an interest to translate the idea AR IR IR AR Fn A W SB AE FE e P RO AL Rl
of a lily, fragile and fragrant, into the more aggressive presence of B}, BT MBI H g — 4 . “ERX
rubber.” k2" (2006) Hodg —HE AR 7R 9 98 + fn s £
222
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The rubber block sculptures combined with giant Easter

lilies, growing from loopy arm-like stems, Were decidedly

anthropomorphic. Fair began to feel very physically and

emotionally connected to these Block Bloom sculptures - as if

they were describing her in a very important and specific way.
She soon decided to use her own body as a way to get at personal
narrative more directly, beginning with Driving (2009), a work

in which she appears to be driving a carriage of flowers that

emanates from her. Fair explains, “Where the flowers emerged or

plugged into the base of the ‘Block Bloom’ sculptures, now they

would be directly linked to me...they lift my body and transport

me into the steady daze of road tripping. Jen Mergel, Curator of

Modern Art at the Museum of Fine Arts Boston described Driving
as “‘down to earth yet uncanny.” " Fair is currently designing a multi-
on for the terrace of the DeCordova Museum and

figured installati
to be installed in 2011,

Sculpture Park in Lincoln, Massachusetts,

pRpEmES B

Driving | 2009
Cast rubber, foam and steel
5x4 x4

#¥ | 2009
IR, iR B

HX4 X4
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