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Piffy on a Rock Bun, 2022, Painted paper, nails and wood on wood panel, 16” x 12”, 
$1,000 

 

Fly Away Home, 2022, Painted paper, nails and wood on wood panel, 16” x 12”, 
$1,000 

 

Interlocutor, 2022, Painted paper, nails and wood on wood panel, 16” x 12”, $1,000 

 

Stockade, 2022, Painted paper, nails and wood on wood panel, 16” x 12”, $1,000	

 

Back Over the Sea, 2022, Painted paper and wood, 18.75” x 8”, $760 

 

Opened the Window, 2022, Painted paper and wood, 12.75” x 9.5”, $580 

 

A Reluctant Lookout, 2022, Painted paper and wood, 21” x 15”, $1,500 
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An Honest Bookie, 2022, Painted paper and wood, 13.25” x 7”, $450 

 

Stammer/Stutter, 2022, Painted paper and wood, 21” x 15”, $1,500	

 

Backstitch, 2022, Painted paper and wood, 22” x 11”, $1,200 

 

Lamb’s Tongue, 2022, Painted paper and wood, 13” x 11”, $700 

 

Secondhand Suit, 2022, Painted paper and wood, 12.25” x 6.75”, $420 

	

Pawned, 2022, Painted paper and wood, 11” x 5.25”, $275 

 

Tried and True (Sisters), 2022, Painted paper, nails and wood on wood panel, 18” x 12”, 
$1,200 
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Artist Statement 

During the early days of the Covid 19 Pandemic, I found myself thinking a great deal 
about my great grandmother, Emily Bulow. Like me, Emily was raising small children 
through a pandemic and very uncertain times. During the terrifying first wave in New 
York, and the subsequent lockdown, it occurred to me that during the Great Influenza of 
1918 my grandmother, Marjorie, was the same age as my then four year old daughter, 
Sage. Finding these parallels made me want to learn more about Emily as a person as 
opposed to simply a line on my family tree.  

A few years before the Great Influenza, my great grandparents lost their toddler 
daughter, Dorothy, to Leukemia. Emily was so deeply wounded by Dorothy’s death that 
she sold her wedding ring for a ticket back to England for almost a year before returning 
to her husband, Alfred, here. During the Great Influenza, my great grandparents must 
have been overwhelmed with the fear of losing another child, even if they hid it under a 
stiff, British lip. Their anxiety must have been unbearable especially when Alfred 
contracted the disease, and later suffered a stroke from it. The scars from this 
experience must have impacted them and their children throughout their lives. 

Even before the Pandemic, one of the main inspirations for my art practice was a 
circular cushion cover made by my great grandmother. Emily was a seamstress in 
England before moving to the US. My great grandparents never had much money, but 
they always made use of what they had.  Emily in particular showed a creativity and 
ingenuity that I admire. She transformed fabric from old garments, hats, scarves and 
other textiles into new clothes for her children, decorations for their home and even 
stuffed toys. These pieces reflect their origins even as they are dissected, reassembled 
and transformed into something new.  

Although I don’t work directly with fabric, I’m drawn to this textile tradition and the notion 
that materials retain memory. As a fiber, paper holds the physical history of every mark, 
tear, stain and dent on its surface. By repurposing Sage’s drawings from the Lockdown 
and using the contours of her drawings along with the patterns in my great grandmother 
Emily’s piece, I’m referencing my own family’s experience while also adding our voice to 
Emily’s artistic lineage and story. 
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Confronting the blank canvas, the white page, the nothing that exists before the first 
decision which can open up into a space where the artist can make moves and build, 
layer, edit.  Finding the place that has a logic of its own making.  For German artist Hanne 
Darboven, maybe it was the first number that set up the logic for the rest: filling the space with 
itself until it doubles, triples, exponentially.  For Irish novelist Samuel Beckett, perhaps it was the 
first written word demanding the need for another, and so on.  I have heard Matisse could only 
begin a painting by first drawing a figure and then it starts.  Whatever it is.  It can, if we let it. 

For Tegan Brozyna Roberts, before the pandemic, it was noticing something: the shape of 
a stain on the cement ground while walking to the studio; a set of colors on a car, sign, or 
building that made an impression on her mind.  These patterns, these colors, were not so much 
arbitrary as parts of the world that set the thing that happens in the studio, into motion. 

"Vestige" presents work that was made during the pandemic isolation, where the artist shared a 
full-time space with her two young children as her partner, a New York City ER physician, was 
quarantining and living separate from his family.  A different kind of mark was noticed and cut 
and gathered: Tegan took notice of shapes and marks made from the piles of her children's 
drawings.   Beginning her practice, not from stains noticed on the ground she walked, but from 
her children's hands; the kinds of marks that are connected to ideas about family and 
generational experience.  Totally isolated with her two children, Tegan remembered the stories 
of her grandmother who had experienced the 1917 pandemic and was then around the same 
age as her young children are now.  Thinking about all that happened before inspired her work 
in "Vestige"  it came from something then, and now circles back again. 

The work is very delicate.  The layers are cut and balanced either as floating collages or 
between vertical strings, recalling her grandmother's weavings. Despite their delicate 
appearance, they take advantage of the materials' surprising strength and durability, as they 
move in the breeze or hang suspended; they are positioned to remain. 

-Jean Alexander Frater 

BIO: 
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Originally from the Philadelphia area, Tegan Brozyna Roberts is an artist based in 
Brooklyn, NY. Her work draws from her background in painting as well as a long family 
tradition in textiles. She received a MFA from Brooklyn College where she was a 
Graduate Teaching Fellow as well as a recipient of the Cerf Award and the Dean's 
Award in Art.

Brozyna Roberts has exhibited nationally and internationally including shows at Heather 
Gaudio Fine Art, Trestle Gallery, Invisible Dog Art Center, Textile Arts Center, 
Groundfloor Gallery and the Long Beach Island Foundation of the Arts and Sciences. 
Individual exhibitions include the Yard Gowanus, GoggleWorks in Reading, PA and the 
Philadelphia International Airport. Roberts has participated in a number of art fairs 
including Art on Paper, Art Miami and the Seattle Art Fair. 

In addition to teaching at Brooklyn College, Brozyna Roberts has lectured at Messiah 
College in Mechanicsburg, PA and Hussian School of Art in Philadelphia. Residencies 
include the Textile Arts Center (WIP) in Manhattan and the Icelandic Textile Centre in 
Blönduós, Iceland. In 2019, she participated in Meta Open Arts (previously Facebook 
AIR Program), which culminated in a permanent installation at Facebook’s New York 
office.  
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