Review: Cecilia Vicuna and Dianna Frid/Poetry
Foundation
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I g AN S—— Dianna Frid, “The Sirens.” Paper, paint, and embroidery floss on canvas,
Cecilia Vicuria. “The Origin of Weaving,” 2015. Mixed media. /Photo: Jason Branscum 72 x 44 1/2 inches. /Photo: Jason Branscum

Poetry demands to be read aloud, to be experienced as a multi-sensory form. The visual and
material poetry of Cecilia Vicufia and Dianna Frid, currently on view in the Poetry Foundation’s
modest sunlit vestibule, weaves together text, touch and fabric to create a richly tactile yet
distinctly visual experience. Chilean artist and poet Cecilia Vicufia’s central installation “The Origin
of Weaving” unites a script written on the wall in earthy chalk with organic fiber forms including
soft-spun wool, thinly draped terracotta gauze and a taut bundle of wheat. A suspended palette of
materials, Vicufia's approach calls to mind the poetic assemblages of Richard Tuttle.

In turn, the work of Chicago-based artist Dianna Frid is weightier in nature, suggesting the artist’s
rumination over every mark. Frid presents two artist books and a handful of textile pieces, including
one applied directly to the wall. The handmade book “Reversal” is presented as an upright,
unfolded accordion, allowing viewers to move around and experience both the front and exposed
verso of its stitches, which spell out “river” in blue, wavy fabrics. A second artist book, “Against the
Dying of the Light,” lies flat in its case. Frid’s books are soft, dimensional objects meant to be held
and experienced, so their lives feel limited by the vitrine. The books are weighty, material things,
yet their edges are frayed and their stitches exposed, creating a friction between the detailed
making and vulnerable handiwork.

In contemporary art, language is notably employed as a conceptual tool to distill ideas from art
objects. Vicufia's and Frid's use is the opposite: language is material, physical, soft, earthy, hand-
crafted and calling to be touched. A suture of text and textile, their work folds the timeless and
ancestral into a contemporary breakdown of material. One of Frid’s pieces states “We have no
words in English for this.” Both Vicufia and Frid combine text, textile and weaving to evoke poetic
feeling, in the way that good poetry can stir the soul. (Anastasia Karpova Tinari)

Through November 27 at the Poetry Foundation, 61 West Superior.
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