
Mary Patten 
6807 North Ashland Blvd., 3rd floor 

Chicago, Illinois 60626-3697 
http://www.marypatten.com 

mpatte@artic.edu 

 
EDUCATION 

 
1990-1992 University of Illinois at Chicago (UIC), School of Art and Design: M.F.A., Studio Arts 
1973-1974 New York Studio School of Painting and Sculpture: Post-graduate work, painting and drawing 
1972-1973 B.F.A., Kansas City Art Institute: Major: painting and printmaking 
1970-1971 Rhode Island School of Design, B.F.A. program 
1968-1970 St. Mary’s College, Notre Dame, Indiana: Art and Art History major 

 

SELECTED EXHIBITIONS 
 

2025      “At the Risk of Seeming Ridiculous,” solo screening, Gene Siskel Film Center, Chicago IL 
2024  Copy Machine Manifestos: Artists Who Make Zines, Vancouver Art Gallery, Canada 
2023  Copy Machine Manifestos: Artists Who Make Zines, Brooklyn Museum 
2022  SAIC Faculty Sabbatical Triennial, SAIC Galleries, Chicago 
  “Remaking the Exceptional: Tea, Torture, & Reparations,” DePaul University Art Museum,  
      curated by Aaron Hughes and Amber Ginsburg (with Chicago Torture Justice Memorials) 
2021  “Intergalactix: against isolation/contra el aislamiento,” L.A.C.E. (Los Angeles Contemporary  
       Exhibitions), spring-summer 2021 (Artists’ Call poster) 
2020  “Mary Patten: Collaboration for a better world,” window installation, Uri-Eichen, Chicago 
  Walls Turned Sideways, Tufts University Art Galleries / Aidekman Arts Center, Jan-March 2020 
2019  Organize your own: The Politics and Culture of Self-Determination Movements       
          Center for Contemporary Art & Culture/PNCA, Portland, November - December 2019 
  Faculty Projects, Sullivan Galleries, SAIC 
  Graham v Connor 1989 – Fighting Police Violence in Chicago, Uri-Eichen Gallery, Chicago  
      Summer 2019 (collaboration with Joey Mogul) 
2018  Walls Turned Sideways, Contemporary Arts Museum, Houston, curator: Risa Puleo  
  “WE DISSENT... Design of the Women’s Movement in New York,” Cooper Union, co-curated by  
      Stéphanie Jeanjean and Alexander Tochilovsky 
  Poor People’s Campaign Portfolio, Just Seeds Art Collective 
2017-2019 Organize your own: The Politics and Culture of Self-Determination Movements 
      Augustana Teaching Museum of Art, Augustana College, Rock Island, IL, summer-fall 2017 
      Urban Institute for Contemporary Arts, Grand Rapids, MI, Nov-Dec. 2017 
      Cuesta College, San Luis Obisbo, CA, Jan-Feb. 2018 
      Texas State Galleries, San Marcos TX, March-May 2018 
      Kalamazoo (MI) College/Arcus Center for Social Justice Leadership, Aug-Oct. 2018 
      Hite Gallery, University of Louisville, Louisville, KY 
2017  Tate Modern: Soul of a Nation: Art in the Age of Black Power (image of Douglass Street Mural 
      (1976) in multimedia display 
  Black Power! Schomburg Center for Research in Black Culture, Curated by Dr. Sylviane A. Diouf 
  Finally Got The News: The Printed Legacy of the U.S. Radical Left, 1970–1979, Interference  
      Archive, Brooklyn, NY 
2016  Organize your own: The Politics and Culture of Self-Determination Movements,  
      Kelly Writers House, Philadelphia, Jan. 14-Feb. 15 2016 

Organize your own: The Politics and Culture of Self-Determination Movements, A+D Gallery, 
Columbia College Chicago, March 3-April 9 2016 

http://www.marypatten.com/
mailto:mpatte@artic.edu
https://www.siskelfilmcenter.org/mary-patten
https://www.vanartgallery.bc.ca/exhibitions/copy-machine-manifestos
https://www.brooklynmuseum.org/exhibitions/copy_machine_manifestos_artists_who_make_zines
https://sites.saic.edu/facultysabbatical/faculty/mary-patten/
https://resources.depaul.edu/art-museum/exhibitions/Pages/remaking-the-exceptional.aspx
https://welcometolace.org/lace/intergalactix-against-isolation-contra-el-aislamiento/
https://artgalleries.tufts.edu/exhibitions/20-walls-turned-sideways-artists-confront-the-justice-system
https://organizeyourown.wordpress.com/exhibition/
https://www.facebook.com/URIEICHENGallery2101Halsted/
https://camh.org/event/walls-turned-sideways/
https://cooper.edu/events-and-exhibitions/exhibitions/we-dissent-design-womens-movement-new-york
https://justseeds.org/graphic/rich-mans-house/
https://organizeyourown.wordpress.com/exhibition/
https://www.riverdalepress.com/stories/black-power-exhibition-takes-visitors-back-to-turbulent-times,64204
http://interferencearchive.org/finallygotthenews/
http://www.pcah.us/grants/9820_organize_your_own_the_politics_and_poetics_of_self_determination_movements


SELECTED EXHIBITIONS, continued 
 
2015-2016 PANEL, Vox Populi, Philadelphia 
2015  39x17, LaMama Galleria, NYC 
  Faculty Projects Exhibition, SAIC Sullivan Galleries 
2014  The Alphabet of Feeling Bad/Unhappy Archive, Badischer Kunstverein, Karlsruhe, Germany 
  Surrealism and War: The Exquisite Corpse Project, National Veterans Art Museum, Chicago 
  Semiotext(e): The Return of Schizo-Culture, Artists Space Books & Talks, NYC 
2013  Panel, threewalls SOLO, Chicago 
  Not only this, but ‘New language beckons us,’ Visual AIDS 25th anniversary exhibition, Fales  
      Special Collections, NYU 
  An Unhappy Archive, Les Complices, Zürich (with Feel Tank Chicago), Andrea Thal, organizer  
  4th Athens Biennale/Agora: contributions to Never the Same’s Chicago Ephemera Archive 
2012  Opening the Black Box: the charge is torture, Sullivan Galleries, Chicago 
      https://fnewsmagazine.com/2012/11/peering-inside/ 
      https://chicagotorture.org/memorial-proposals/ 

WhiteWalls, Golden Gallery, NYC  
  Portraits of Industry of the Ordinary, Chicago Cultural Center 
  Images of the African Diaspora in New York City Community Murals, Le Centre de Récherche  
      Ouest Africain / West African Research Center (WARC), Dakar, Senegal 
2011  The Archival Impulse, Gallery 400, UIC, Chicago 
  Our Demons, DOVA Temporary, Univ. of Chicago  
2010  island, radical, citizen: some words for today, part of the “Radical Citizenship Tutorials,”   
          organized by Mary Walling Blackburn and No Longer Empty, Governor’s Island, NYC 
  Signs of Change, Pacific Northwest College of Art (PNCA), Portland OR 
  Collectivism after collapse, Mess Hall, Chicago  
2009  Not Fade Away, relational performance project, at Experiments in Living, Bildwechsel/Glasgow 
  Not Fade Away, relational performance, installation, + poster project, Mess Hall+I-Space, Chicago  
      (part of The Glue Factory, organized by The Museum of Contemporary Phenomena) 
  Signs of Change, Arts Center of the Capital Region, Troy NY 
  Signs of Change, Miller Gallery, Carnegie Mellon University, Pittsburgh PA      
  Images of the African Diaspora in New York City, Aaron Davis Hall, City College of New York 
  Postcards From the Edge, Metro Pictures, NY, benefit for Visual AIDS 
2008   Signs of Change, Exit Art, NYC 
  Democracy in America: the National Campaign, Creative Time/NYC, Park Avenue Armory, NYC  
      (with Feel Tank Chicago) 
  Feeling Friedman (with Feel Tank Chicago), The Hemispheric Institute of Performance and  
      Politics, University of Chicago 
  High Risk Citizen, Art in General, NYC, curated by Mary Billyou 
  TERROR IST…? arthouse Tacheles & Bethanien, Berlin       
  Unvermittelt and doing by doing/Einladung zur “Videokundgebung,” Bildwechsel + NGBK,  
      Berlin, Germany 
  The Audacity of Desperation (with Feel Tank Chicago), Sea and Space, Los Angeles; PS 122  
      Gallery/DEMO Space, NYC; Urbana-Champaign Independent Media Center, curated by  
      Sarah Ross + Jessica Lawless 
2007  Pathogeographies, Gallery 400, Chicago 
  Captive Audience, Gallery 400, Chicago 
  Spatial Justice (w/Feel Tank Chicago), L.A.C.E. Los Angeles, curated Ava Bromberg + Nick Brown 
  Postcards from the Edge, James Cohan Gallery, NYC 
2006-7  Chicago/Berlin: Location Uncertain, Northern Illinois University Art Museum; Sonnenschein  
      Gallery, Lake Forest College; Beacon St. Gallery, Chicago 
2005-6 Chicago/Berlin: Location Matters, Art Mbassy, Berlin, Germany  

http://voxpopuligallery.org/exhibitions/mary-patten-panel/
https://www.facebook.com/BadischerKunstverein/photos/a.757113907653845.1073741830.260295024002405/757114074320495/?type=3&theater
https://www.scribd.com/document/246602004/Surrealism-and-War-Gallery-Guide
https://artistsspace.org/programs/schizo-culture#announcement
https://www.visualaids.org/blog/detail/25-reasons-to-check-out-not-only-this-but-new-langauge-beckons-us
https://www.flickr.com/photos/sierraromeo/albums/72157631833347318/with/8115030851
https://fnewsmagazine.com/2012/11/peering-inside/
https://chicagotorture.org/memorial-proposals/
http://industryoftheordinary.com/html/portrait-project-P.html
http://gallery400.uic.edu/exhibitions/archival-impulse
https://news.willamette.edu/library/pnca-archive/2010/feldman-gallery-hosts-west-coast-premiere-of-signs-of-change.html
https://www.ilovebildwechsel.org/?p=279
http://art.newcity.com/2009/09/08/dont-fear-the-reaper-the-museum-of-contemporary-phenomena-confronts-the-angst-of-our-age/
http://www.creativetime.org/programs/archive/2008/democracy/convergence.php
http://einstellung.so36.net/en/was-ist-terror/917
http://desperationexhibition.blogspot.com/
https://gallery400.uic.edu/exhibition/pathogeographies-or-other-people-s-baggage/
https://gallery400.uic.edu/exhibition/captive-audience/
http://artdaily.com/news/17565/Location-Uncertain-at-NIU-Art-Museum#.Vgil4s5e1ng


SELECTED EXHIBITIONS, continued 
 
2004 Neoqueer, C.O.C.A (Center for Contemporary Art), Seattle, WA 
 Too tense /two tents (with Feeltank Chicago), Version 04, Chicago Cultural Center 
2003  Operation Human Intelligence, Art Museum, Univ. of Memphis; Hyde Park Art Center, Chicago 

Art in General, NYC, NY (July-October, window installation) 
2002 The Art Council Show, Gallery 312, Chicago 
 Project Enduring Look, 1926 Exhibition Studies Space, Chicago 
 Home/Works, Betty Rymer Gallery, Chicago 
 Postcards From the Edge, Sperone Westwater, NYC (benefit for Visual AIDS) 
2001  ImMortal, Gallery 2, Chicago 
  Sidewalk Cinema, video installation organized by Chicago Underground Film Festival 
  Postcards from the Edge, Sara Meltzer Gallery, NYC (benefit for Visual AIDS) 
2000  The Colour of Friendship (Kritische Koalitionen, empfindsame Freundschaften, quere   
      Verbindungen), Shedhalle, Zurich 
  Time Warp, Anthology Film Archives, NYC (video installation, MIX Festival) 
  Citizenship Imagined, Lake Forest College, Lake Forest IL 
  Postcards from the Edge, Andrew Kreps Gallery, NYC (benefit for Visual AIDS) 
  Site Works, Gallery 312, Chicago 
  Agitator, Glass Curtain Gallery, Columbia College, Chicago 
1999-2000 Millennium Fusion (collaborative project with other artists), A.R.C., Chicago 
1998  Reality Bites, international sculpture exhibition, Chicago Cultural Center 
  The Harry Caray Show (works from Chicago), Diverse Works, Houston TX 
  Troubling Customs, The Gallery, Ontario College of Art, Toronto and the Katharine Lane Weems  
      Center at the School of the Museum of Fine Arts, Boston MA 
1997  Not Renoir, Sonnenschein Gallery, Lake Forest College, Lake Forest IL 
  Living with television, Gallery 2, Chicago 
  Techno-Seduction, Cooper Union, NYC 
  Queer in the year 2000, Parsons School of Design, New York NY 
  Addendum, Northern Illinois University Gallery, Chicago 
  Discord/sabotage of realities, Kunstverein and Kunsthaus, Hamburg, Germany 
1996  Moving In, Randolph St. Gallery, Chicago 
  MWMWM & Space at Allgirls, Allgirls, Berlin, Germany  
  Gender, fucked, Center of Contemporary Art (C.O.C.A.), Seattle WA 
1995  Fag•o•sites, Gallery 400, University of Illinois at Chicago 
  The friendly village, Milwaukee Institute of Art & Design 
  Beret International Gallery, Chicago 
  Public/Private: Women artists negotiate the terrain, Northern Illinois Univ. Gallery, Chicago 
1994  Red Windows, Barney’s NY, Chicago 
  GLOM, Randolph St. Gallery, Chicago 
  Transmitting Truth, Betty Rymer Gallery, Chicago 
  Absence, activism, and the body politic, Fischbach Gallery, NYC 
  The invisible epidemic: women with AIDS, MBM Gallery, NYC 
  Bad Girls, The New Museum of Contemporary Art, NYC 
  Bad Girls West, UCLA Wight Art Gallery, Los Angeles 
  MWMWM Presents, MWMWM Gallery, Chicago 
1993  Artist-in-Residence Biennial, Ewing Gallery, University of Tennessee, Knoxville 
  My Courbet... or, a beaver’s tale, Memorial Union Gallery, U. of Wisconsin, Madison 
  Mixed Messages, Forum Center for Contemporary Art, St. Louis, Missouri  
  Artists Book Works: A Decade in Illinois, Illinois State Gallery, Chicago 
  Chicago Day without Art Slide Project, Chicago Cultural Center and the South Bend  
          Regional Museum of Art, South Bend, Indiana 

http://www.maurareilly.com/pdf/exhibitions/2004_NeoQueer_concept.pdf
http://archiv2009.shedhalle.ch/eng/archiv/2000/ausstellung/friends/friendseng.shtml
http://archiv2009.shedhalle.ch/eng/archiv/2000/ausstellung/friends/friendseng.shtml
http://www.jstor.org/stable/777798?seq=1#page_scan_tab_contents
http://www.metamute.org/editorial/articles/smart-dystopian-territories
https://cada.uic.edu/schedule/fag-o-sites/
http://www.robertatkins.net/beta/shift/queering/queer.html
https://archive.newmuseum.org/exhibitions/239


SELECTED EXHIBITIONS, continued 
  
1993  Positive Images, Daley Center, Chicago 
1992  Profiles 3, Randolph St. Gallery, Chicago: video-based installation 

Day Without History (part of Day Without Art), Chicago Historical Society 
M.F.A. Thesis Exhibition, Gallery 400, UIC, Chicago 

  Chicago-area M.F.A. Exhibition, Gallery 2, Chicago 
1991  Who’s Caring? Los Angeles Center for Photographic Studies (L.A.C.P.S.) 
1990  Conspired, N.A.M.E., Chicago (multimedia installation) 
  AIDS Timeline, organized by Group Material, Wentworth Athenaeum, CT 
  Your Message Here, Randolph St. Gallery, Chicago: Designed three billboards with Women’s  
      Caucus of ACT UP/Chicago for exhibition at city sites and gallery  
  All My Partners: a Safe Sex Soap Opera, Chicago, IL: co-created with ACT UP/Chicago Women’s  
      Caucus Urban Scrawl, Armpit Gallery and the Cheap Art Store, San Francisco, CA 
1989  Arts Agency, MoMing Dance and Arts Center, Chicago: Group exhibition of artists responding to  
      the AIDS epidemic 
1985-1989 Mad Love, Axe Street Arena, Chicago: Group shows of lesbian/gay artists 
  Madwoman on the Premises, Axe Street Arena, Chicago 
  Instituto de Bellas Artes, Managua, Nicaragua: exchange shows with Artists’ Call against U.S.  
      Intervention in Central America 
1984  Artists’ Call against U.S. Intervention in Central America (Chicago): collaborative installations at  
      Artemisia, Beacon St. Gallery, Puerto Rican Cultural Center 
1982-83  When We Are Shields: Chicago, NYC, San Francisco 
1981  ATLANTA: an emergency exhibit, Group Material, NYC: Collaborative installation with  

    Madame Binh Graphics Collective 
1980  Art for Zimbabwe, Just Above Midtown Gallery, NYC: Co-curated and exhibited in show 
1979  National Poster Show, Local 1734 Gallery, Washington, DC 
1974-1976 Bowery Gallery, NYC: member, co-op figurative gallery 
 

SELECTED SCREENINGS, FILM & VIDEO FESTIVALS 
 

2025      “At the Risk of Seeming Ridiculous,” solo screening, Gene Siskel Film Center, Chicago IL 
2024  Copy Machine Manifestos: Artists Who Make Zines, Vancouver Art Gallery, Canada 
2023  Copy Machine Manifestos: Artists Who Make Zines, Brooklyn Museum 

“Video Data Bank Presents: Roundabout,” Gene Siskel Film Center, Chicago, IL 
2022  SAIC Faculty Sabbatical Triennial, SAIC Galleries, Chicago  
2018  “ACT UP: The Outtakes,” Visual AIDS & QUEER, ILL + OKAY present “Documents: Art, AIDS &  
      Activism in Chicago,” Pride Arts Center https://vimeo.com/297755355 
2014  The Return of Schizo Culture (screening of Panel), Pro qm and Merve Verlag, Berlin, Germany 
  Semiotext(e): The Return of Schizo Culture, Artists Space Books & Talks, NYC 
  Close Reading: In and Around the Archives, Williams College, Williamstown, MA 
2012  feminism: still work to do, Rapidas, Hamburg, Germany 
2011         Cinenova/Bildwechsel, Globale Film Festival, Berlin  
         Our Demons, DOVA Temporary, U of Chicago 
         What We Don’t Talk About: 12 Hour Afghanistan, organized by Lucky Pierre, Chicago 
2010         Collectivism After Collapse: Chicago Activist Art Spaces/Collectives/Projects, Mess Hall 
2009         On the Contrary: Recent Artists’ Videos Concerning War in the Middle East/Cheap, Fast,  
             and Out of Control, Scope Art Fair, Lincoln Center Plaza, NYC 
                feminism: still work to do, Bildwechsel/Glasgow screening, Center for Contemporary Art Glasgow  
                 Bildwechsel-videoprogramm, Nürnberg, Germany; Illinois Women Video Artists, Illinois State  
      Museum Chicago Gallery 
2008  doing by doing/Einladung zur Videokundgebung, NGBK, Berlin 

https://digitalcollections.saic.edu/islandora/object/islandora%3Arsga_12463
https://www.siskelfilmcenter.org/mary-patten
https://www.brooklynmuseum.org/exhibitions/copy_machine_manifestos_artists_who_make_zines
https://www.vdb.org/sites/default/files/2024-01/RoundaboutTwopager.pdf
https://sites.saic.edu/facultysabbatical/faculty/mary-patten/
http://visualaids.org/events/detail/visual-aids-queer-ill-okay-present-documents-art-aids-activism-in-chicago
https://vimeo.com/297755355
http://artistsspace.org/programs/schizo-culture


SELECTED SCREENINGS, FILM & VIDEO FESTIVALS, continued 
 
2008  Hope in America/Democracy in America short film contest (“Twenty Reasons to pay attention 

    to emotion”), Public Square & Illinois Humanities Council, Columbia College Chicago  
  Democracy in America: the National Campaign/Democracy Convergence Center, Creative Time,  
      Park Avenue Armory, NYC, NY 
  Bildwechsel program, Queer Feminist Days, Vienna 
  Bildwechsel video club night, Hamburg, Germany 

Unvermittelt/Bildwechsel screening, NBGK, Berlin 
  High Risk Citizen, Art in General, NYC 
  TERROR IST…? arthouse Tacheles & Bethanien, Berlin  
2007   Art, AIDS and Activism, Out at CHM Program, WBEZ and CAN-TV 
  A Night at Pathogeographies, Gallery 400 and University of Chicago 
2006  Society for Photographic Education (S.P.E.) Women’s Film Festival, Chicago 
2004-5  Power Point to the People, Berkeley Museum/Pacifica Film Archive 
2004  International Film Festival, Rotterdam 
  Pilot TV: Experimental media for feminist trespass, Chicago 
  Flaming Film Festival, Minneapolis MN 
  Mavens of Video Art, Performing Arts Chicago PAC/edge Performance Festival, Chicago 
2003  10th Chicago Underground Film Festival (C.U.F.F.) 
  Downtown Community TV (DCTV) Presents: cablecast, Manhattan Neighborhood Network  
      Channel 34, NYC, August, 2003 
 Women in the Director’s Chair 22nd International Film & Video Festival, Chicago 
 Movieside, Heaven Gallery + Oni Gallery, Chicago 
 Art in General, New York NY 
2002 Movieside, Biograph Theatre, Chicago 
2001 VIDEOEX, Zürich, Switzerland 
  Experimental Documentary class (Cecilia Dougherty, Instructor), New School NYC 
  Women in the Director’s Chair National Touring Program: Washington University, St. Louis;  
      Bradley College; Northwestern University; Vanderbilt University; Southern Illinois University;  
      University of Toledo 
2000  MIX/The 14th New York Lesbian & Gay Experimental Film/Video Festival, NYC   
  Seattle Shorts (audience prize) 
  Women in the Director’s Chair 19th International Film & Video Festival, Chicago 
  U-TURN prison issue, Letter to a Missing Woman 
1999   Kino im SCHULZ: Made in Chicago: Lesbische Kurzfilme aus Chicago, Cologne, Germany 
  Transforming Community, The Peace Museum, Chicago 
  The New Festival, New York NY 
  Caught in the Act, Chicago 
1998   Dyke Media to watch out for, Women in the Director’s Chair, Chicago 
  Lesben Film Festival, Berlin, Germany 
  Quand les lesbiennes se font du cinéma, Paris 
  Pervoplanet: International Lesbian & Gay Film Festival, Turku, Finland 
  Reeling, Chicago International Lesbian and Gay Film and Video Festival 
  Image & Nation Gaie et Lesbienne: Festival Internat’l de Cinéma et de Vidéo de Montréal 
  The Speed Art Museum, Louisville (Kentucky) Film and Video Festival 
  11th Annual Milwaukee Gay and Lesbian Film and Video Festival 
  ImageOut, Rochester Lesbian and Gay Film and Video Festival 
  Out on Screen, Vancouver 10th Annual Queer Film and Video Festival 
  Frameline, San Francisco, CA 
  Artists’ Television Access, San Francisco, CA 

Houston (TX) Women’s Festival 

http://www.youtube.com/watch?v=x2J1DJOO2Ko
http://www.youtube.com/watch?v=x2J1DJOO2Ko
http://www.creativetime.org/programs/archive/2008/democracy/convergence.php
http://www.bildwechsel.org/
http://einstellung.so36.net/en/was-ist-terror/917
http://www.uturn.org/Prisissue/patten.htm


SELECTED SCREENINGS, FILM & VIDEO FESTIVALS, continued 
 
1998  Women in the Director’s Chair, 17th Annual Film & Video Festival, Chicago 
  Twinkie Museum, Memphis, Tennessee  
  London (U.K.) International Lesbian & Gay Film Festival 
  Inside Out (Lesbian and Gay Film & Video Festival of Toronto) 
1997  MIX/The 11th New York Lesbian & Gay Experimental Film/Video Festival, NYC 
  Society for Photographic Education Annual Conference, Dallas, TX 
1996  Bildwechsel/Dachverband, Hamburg, Germany 
  Depot, Vienna, Austria   
  Lesbian Artists Transform Copenhagen, Retinal Circus, Copenhagen 
  Reeling Spinsters, London, Ontario Lesbian Film & Video Festival 
  MWMWM & Space at Allgirls, Allgirls Gallery, Berlin 
1995-7  Time Arts Dept. Faculty Screenings, School of the Art Institute of Chicago 
1994  Wild Things, London Lesbian & Gay Film Festival 
  Wild Things on tour, London Lesbian & Gay Film Festival traveling program 
  Hong Kong Lesbian and Gay Film Festival 
  Faculty Video Screening, School of the Art Institute of Chicago 
1993  Image & Nation Gaie et Lesbienne: Festival Internat’l de Cinéma et de Vidéo de Montréal 
  Baltimore Film Forum, Baltimore Museum of Art 
  The 11th Annual Los Angeles International Gay & Lesbian Film & Video Festival 
  Frameline: San Francisco International Lesbian & Gay Film Festival 
  Philadelphia Festival for World Cinema, Philadelphia PA 
  Olympia Lesbian and Gay Film and Video Festival, Olympia WA 
1992  Downtown Community TV (DCTV) Lesbian and Gay Video Festival, NYC 
  The 12th Chicago Lesbian and Gay International Film & Video Festival 
  Women in the Director’s Chair 11th Annual Film & Video Festival, Chicago 
1991  Look Out, DCTV annual lesbian & gay media festival, New York NY 
  Moving Image I, Chicago Student Film & Video Festival, Chicago Filmmakers 

 

WRITING/PUBLICATIONS 
 
2021 “The present is what we are doing together” (with Feel Tank Chicago: Lauren Berlant; Romi N. Crawford;   
     Mary Patten; Matthias Regan), for Re/Imagining Depression: Creative Approaches to “Feeling Bad,” Eds. 
     Julie Hollenbach and Robin Alex McDonald, Palgrave Macmillan Press, pp. 194-214 
2019 “Pictures from an Epidemic,” Art AIDS America Chicago, ed. Staci Boris, Alphawood Foundation, p. 91-101 
2018 “From the Speculative to the Living: Chicago Torture Justice Memorials,” Walls Turned Sideways,  
       ed. Risa Puleo, Contemporary Arts Museum Houston [NAME], pp. 266-279 
2016 “Unpacking my library: Black books and the ways of white folks,” Organize Your Own: The Politics and     

Poetics of Self-Determination Movements, Anthony Romero, Ed., Soberscove Press, 2016 , pp. 200-203 
2015     Invited chapter for Art Against the Law, ed. Rebecca Zorach, University of Chicago Press, 
          Chicago Social Practice History Series, Ed. Mary Jane Jacob 
    “Artist in Residence at Little City,” Introduction to John Ploof’s collaborations with Little City artists,  
          pp. 173-177, Support Networks, ed. Abigail Satinsky, University of Chicago Press, 2014 (Chicago Social             
          Practice History Series, Ed. Mary Jane Jacob) 
2014     What Is Revolutionary Art Today? Broadside, “The Left Front,” p. 21, Block Museum, Northwestern U. 
2012       Cables from the Future, collaborative zine with Matthias Regan, R. Borcila, M. Muindi, Rebecca Zorach 
2011       Revolution as an Eternal Dream: the Exemplary Failure of the Madame Binh Graphics Collective 
    “Force would vanish from the relations of men,” curated by Edward Salem, with text by Mary Patten,  
          Kodra 11 Contemporary Art Festival, September 2011, Thessaloniki, Greece 
 “What is to be undone: notes on teaching art and terrorism,” invited essay for Radical Teacher 

 

https://link.springer.com/chapter/10.1007/978-3-030-80554-8_15
https://link.springer.com/book/10.1007/978-3-030-80554-8
https://uwapress.uw.edu/book/9780999652251/art-aids-america-chicago/
https://namepublications.org/item/2018/walls-turned-sideways-artists-confront-the-justice-system/
https://soberscove.com/files/2016/07/OrganizeYourOwn.pdf
https://soberscove.com/files/2016/07/OrganizeYourOwn.pdf
https://halfletterpress.com/art-against-the-law-pdf/
https://www.academia.edu/25996738/The_Left_Front_Radical_Art_in_the_Red_Decade_1929-1940
http://art.newcity.com/2012/05/15/eye-exam-the-myth-of-protest-and-some-antidotes/
http://www.halfletterpress.com/revolution-as-an-eternal-dream-the-exemplary-failure-of-the-madame-binh-graphics-collective-247/
https://muse.jhu.edu/login?auth=0&type=summary&url=/journals/radical_teacher/v089/89.patten.html


WRITING/PUBLICATIONS, continued        
 
2009             “Eyes in the Back of My Head,” AREA Chicago: Peripheral Visions, December 2009  
        What We Know of Our Past, What We Demand of Our Future, YNKB and the Library of Radiant     
   Optimism, Copenhagen and Chicago  
       “Experiments in Living,” Glasgow, Hamburg, Berlin, Basel, Warsaw: qunstmag5    
2008            “Primary Sources,” Prompt, Chicago Artists’ Coalition, Chicago, pp. 52-55 
        A Guide to Democracy in America, Nato Thompson, Editor, Creative Time, NYC, artists’ pages  
                 with Feel Tank Chicago, pp. 80-81; Chicago Town Hall meeting, pp. 152-165 

      “One Question About Critical Art in Chicago,” Town Hall Talks, Proximity #3, Winter 2008-09, Chicago 
       “The Madame Binh Graphics Collective: art during wartime,” Signs of Change, Josh MacPhee and   
             Dara Greenwald, curators, Exit Art, NYC  
                     TERROR IST…? 
      Reproduce & Revolt: A Graphic Toolbox for the 21st Century Activist, eds. Josh MacPhee + Favianna Rodriguez 
2007            “Ferd Eggan 1946-2007: a composite obituary,” AREA Chicago #5: How We Learn 
2006            “Thoughts on Solidarity (with broken synapses),” “Six Fragments from ‘The Thrill is Gone’” 
       AREA Chicago: The Solidarity Issue, September 2006 
2005             Chicago Artists’ Resource (C.A.R.) www.chicagoartistsresource.org/artist-stories/mary-patten 
2003            “Emptying the arsenal: Fast tactics and enduring looks,” Abstracts 2003, College Art Association 
2002            “Project Enduring Look,” catalogue essay, Exhibition Studies book & CD-ROM  
2001            “Artists respond to 9/11,” New Art Examiner, November-December 2001 
                     “Case by Case,” Venus zine, Winter 2001, p. 72 
                     “More Reasons for Knocking: or, Why I can’t get out from under the shadow of Bill Viola,”  
                      WhiteWalls #42 (“In Frame”) 
                     “What is Sculpture,” unpublished manuscript 
                     “nets/screens/projections/dreams,” Abstracts 2001, College Art Association 
2000             Yours Truly, Jacob Fabricius, Editor, Pork Salad Press/Recent Works, Copenhagen 
                   “ACT UP/Chicago “Honored,” Artery: The AIDS Forum 
       POZ tribute to Robert Blanchon 
       Anafidorca, occasional artists’ publication, Chicago 
1998            “The Thrill is Gone: an ACT UP post-mortem (confessions of a former AIDS activist)”, 

       The Passionate Camera, Deborah Bright, ed., Routledge, 1998, pp. 385-406 
1996            “Open Channels,” Curator’s Statement for exhibition web pages  
                    “Representing Queerness,” Abstracts 1996, College Art Association  
1991             WhiteWalls #28 (Identity and self-definition), artist’s pages 
1989             Your LIFE Story by someone else, visual/poetry book, collaboration with Ferd Eggan 
1983             Das Andere Amerika: artist’s pages, Elefanten Press, Berlin, pp. 418-419 
1976             Amazon Poetry, Long Haul Press, New York NY 

 

ORAL HISTORY PROJECTS 
 
Spring, 2016 Queer Oral History Project, Prof. Jennifer Brier and students, UIC 
Spring, 2010 Chicago Anti Apartheid Movement Collection and Oral History Project 
Spring, 2008 Chicago Gay History 

 

SELECTED LECTURES, READINGS, PANELS, ARTIST TALKS 
 
Fall, 2024 “How to Make a Scene: Axe St. Arena,” Co-Prosperity Sphere, Chicago 
October, 2022 “AIDS DIVA: The Legend of Connie Norman” (with Dante Alencastre and Sarah Schulman),  
   Leather Archives and Museum, Chicago 
November, 2021  Visiting Lecturer, “Gender, Sexuality, and Health Activism” (Prof. Amy Partridge),  

Northwestern University, Evanston, IL 

http://einstellung.so36.net/en/was-ist-terror/917
https://www.academia.edu/6707320/More_Reasons_for_Knocking..._Or_why_i_cant_get_out_from_under_the_shadow_of_Bill_Viola_Notes_on_the_not-quite_dead_corpse_of_video_art
http://www.actupny.org/indexfolder/chicago.html
http://www.poz.com/articles/198_10536.shtml
https://archive.org/details/passionatecamera00brig
http://digitalcommons.colum.edu/cadc_caam_oralhistories/22/
http://www.chicagogayhistory.com/video_bio.html?id=553
https://www.mixcloud.com/lumpenradio/htms-09-19-2024-mary-patten-greg-ruffing-rebecca-wolfram-and-others-from-axe-streets-history/


SELECTED LECTURES, READINGS, PANELS, ARTIST TALKS, continued 
 
March, 2021 “Chicago Torture Justice Memorials,” Reparations for Police Violence Learning Community,  
      invited by Andrea Ritchie (with Adam Green, Anthony Holmes, Dorothy Burge, and Joey Mogul) 
March, 2020 Symposium, “Walls Turned Sideways,” Tufts University Art Galleries / Aidekman Arts Center,  
      Medford, MA 
Summer, 2019 Queering Left, Crossroads Fund (Chicago), ACT UP Chicago oral history, with Jeff Edwards 
February, 2019 “A mirror, a hammer, or neither? Art and the fact of the prison,” in “Art and Justice: New  
  Pedagogical Approaches,” Chairs: Courtney Skipton Long and Risa Puleo, College Art   
  Association Annual Conference, NYC 
December 2018 WE DISSENT gallery talk: Mary Patten on the Madame Binh Graphics Collective. Moderated by  
     Stéphanie Jeanjean (co-curator of WE DISSENT), Cooper Union, NYC 
  Day With(out) Art, “Alternate Endings, Activist Risings” at MCA Chicago 
October 2018 Visual AIDS & QUEER, ILL + OKAY present “Documents: Art, AIDS & Activism in Chicago”  
  “Walls Turned Sideways: Artists Confront the Justice System,” Block Museum /Northwestern  
   University (with Dorothy Burge, Sarah Ross, Kevin Kaempf, Risa Puleo, Susannah Bielak, others) 
September 2018 “Alterity and the Exhibition Environment: Feminist History of Alternative Spaces In Chicago,”  
    moderated by Jenni Sorkin, Dialogues Program, EXPO/Chicago, September 2018 
    Video: https://www.youtube.com/watch?v=xK38yTIYCo8 
April, 2017 “Checks and Balancing Acts: Consensus, Constitutionality, and the Rule of Law” (Panel Chair at  
  “United, States, America: Three Problematic Concepts – ‘Wokeshops’ for Informed   
   Participation,” School of the Art Institute of Chicago 
March, 2017          OUT at CHM: Art, AIDS, Activism in Chicago (program, Art AIDS America exhibition) 
   Shapiro Center for Research and Collaboration Symposium (on the Ferd Eggan Archives   
               project, with Greg Ruffing) 
December, 2016  Disruption/Repression: How AIDS Changed America, Alphawood Gallery, Chicago,   
         programming for “Art AIDS America” exhibition 
March, 2016  Organizing Your Own Artists’ Talk, The Leviton Gallery at Columbia College Chicago  
January, 2016   Gallery talk, Vox Populi, Philadelphia 
December 2015    Jurors’ talk (with Romi Crawford), “I can’t breathe,” ARC Chicago 
November, 2015   Feeltank: invited reading at William Pope.L’s “Cage, unrequited,” MCA, Chicago 
October 2015  Here + Now w/Mariam Ghani, Diversity Symposium, S.A.I.C. 
Dec., 2014  “Presenting at 17,” curated by Elise Gardella, NYC 
Nov., 2014  “Creative Resistance in a Prison Nation,” Sullivan Galleries, SAIC 
   “The Chicago Eight (Seven) on Film, 1970-71,” South Side Projections, Logan Center, U of C 
May, 2014  “Close Reading: In and Around the Archives,” Williams College, Williamstown, MA 
Feb., 2014  “Connecting the Dots: Post­1960s Activist Networks and Creative Practice in Chicago,”   
                 College Art Association Annual Conference 
   “Panel, the Mirror Selves,” Mis-heard/Re-spoken, Ellen Rothenberg’s Grad Seminar, S.A.I.C. 
November, 2013  “Propositions,” Performance Department, SAIC 
June, 2013  “Reenactment and/as Political Form,” Performance Studies International’s “Now Then:   
                Performance and Temporality,” Stanford University 
February, 2013  Schizo Panel, live performance (director), threewalls, Chicago  
January, 2013  Schizo Culture: a collaborative reading, threewalls, Chicago 
October, 2012  Panelist, “The Personal made public: discussing Roger Brown’s Legacy,” Sullivan Galleries, SAIC 
September, 2012  Visiting Lecturer, Brian Holmes’ Tactical Media class, Grad Program in Art and Architecture, UIC 
   Reading/book-launch for Revolution as an Eternal Dream, Bluestockings, NYC  
January 2012  Reading/book-launch for Revolution as an Eternal Dream, Print Center, Philadelphia 
November, 2011   What We Don’t Talk About: 12 Hour Afghanistan, organized by Lucky Pierre, Chicago 
October, 2011  Reading/book-launch for Revolution as an Eternal Dream, Joan Flasch Artists’ Book Collection,  
         School of the Art Institute of Chicago 
September, 2011  Reading/book-launch, Revolution as an Eternal Dream, Printed Matter Book Fair, P.S. 1 NYC 

https://crossroadsfund.org/content/queering-left
http://wedissent.space/talks/
https://mcachicago.org/Publications/Blog/2018/Visual-AIDS
http://visualaids.org/events/detail/visual-aids-queer-ill-okay-present-documents-art-aids-activism-in-chicago
https://www.youtube.com/watch?v=xK38yTIYCo8
http://www.artaidsamericachicago.org/event/art-aids-america-chicago-chicago-history-museum-chm/
https://vimeo.com/202953100
https://www.instagram.com/p/BAX9P7GJc5b/
http://voxpopuligallery.org/exhibitions/mary-patten-panel/
http://presenting-at-17.tumblr.com/post/107704033758/14-december-2014-mary-patten-a-thing-about-the
http://facebook.com/186047838081050
https://vimeo.com/59346172
http://www.radio4all.net/index.php/program/57421


SELECTED LECTURES, READINGS, PANELS, ARTIST TALKS, continued 
 
February 2011 “Mohammed Atta’s Ashes/Our Demons,” College Art Assn. Annual Conference, NYC 
Summer, 2010 “island, radical, citizen: some words for today,” part of the “Radical Citizenship Tutorials,”  
         organized by Mary Walling Blackburn and No Longer Empty, Governor’s Island, NYC 
October, 2008 “Feeling Friedman” (with Feel Tank Chicago), The Hemispheric Institute of Performance and  
         Politics, University of Chicago 
Spring, 2008          Chicago Gay History Project, video interview       
March, 2008  Town Hall Meeting, Chicago, Experimental Station, Chicago (project of Creative Time, NYC) 
February, 2008 “Pasts and Futures, Still: The Path of Feel Tank and Others, and the Big Questions,”   
        Experimental Station, Chicago 
January, 2008 “What We Know of Our Past What We Demand of Our Future,” Mess Hall, Chicago  
October 2007 “Varieties of Political Feeling” (with Feel Tank Chicago), at “Anxiety, Urgency, Outrage,   
        Hope: A Conference on Political Feeling,” Franke Institute, U. of Chicago 
August 2007 “How We Felt/Pedagogical Factory” (with Feel Tank Chicago), Hyde Park Art Center, Chicago 
June, 2007 “Art, AIDS and Activism,” Out at CHM Program, Chicago History Museum + CAN TV 
   Pathogeographies/Public Square: Discussion with Feel Tank Chicago     
April, 2007 “Art and Politics,” ART Chicago panel, organized by Adam Brooks  
   Visiting Artist/Lecturer, Lake Forest College, IL 
March, 2007 “How to be a Feel Tank,” with Lauren Berlant, Debbie Gould, and Rebecca Zorach, 
  “Voices” Lecture Series, Gallery 400 
   “Affect and ACT UP,” w/Gregg Bordowitz, A. Cvetkovich, D. Gould, Kendall Thomas, Center for  
        Gender Studies, University of Chicago       
March, 2006 “Women Directors: From Margin to Center,” Visiting Artist lecture, Florida Atlantic University 
May, 2005   Visiting Artist lecture, Hannah Feldman’s seminar, Northwestern U., Evanston, IL 
    Visiting Artist lecture, Rebecca Zorach’s art history seminar, Univ. of Chicago 
October, 2004   Visiting Artist lecture, University of Iowa Film and Film Studies Department 
May, 2004 “The Romance of Clandestinity,” Version 04, Chicago Cultural Center 
April, 2004 “Feminism, Art and Politics,” Barat College/DePaul University 
March, 2004 “Depression: What is it Good For?” Feel Tank Chicago interventions, U. of Chicago 
April, 2003 “Art During Wartime,” DePaul University, Chicago 
March, 2003   Public Feelings multidisciplinary presentation, University of Texas, Austin 
February, 2003 “Emptying the arsenal: Fast tactics and enduring looks,” Presenter/Panelist: “Art and  
        the ‘War on Terrorism’”), College Art Association, NYC 
April, 2002    Presenter, Symposium: “Public Art: Possibilities and Practicalities,” S.A.I.C. 
November, 2001   Visiting Artist lecture, Michael Piazza’s Grad. Seminar, Columbia College Chicago 
June, 2001  “Post-Mortem: analog bleed, digital ghosts,” at “Sexualities, Medias, and 
             Technologies” conference, University of Surrey, U.K. 
May, 2001   Center for Gender Studies, University of Chicago: visiting artist lecture 
   “What is Sculpture?” symposium organized by the Visiting Committee on 
              Contemporary Art and Issues, School of the Art Institute of Chicago 
    Visiting Artist, Honors Seminar, DePaul University Art Department 
February, 2001  “nets/screens/projections/dreams: film, video art, and digital media,” organizer  
              and Chair of panel, College Art Association annual conference, Chicago 
January, 2001  “Feminism, Sexuality, Futures” conference, Center for Gender Studies, Univ. of Chicago  
October, 2000   Gallery talk, “Citizenship Imagined,” part of “The Possibilities of Citizenship,”  
        philosophy symposium, Lake Forest College, Lake Forest, IL 
June, 2000  “ACT UP: the Outtakes,” Shedhalle, Zürich, Switzerland 
May, 2000  Gallery talk, “The Colour of Friendship” (“Kritische Koalitionen, empfindsame Freundschaften,  
        quere Verbindungen”), Shedhalle, Zürich, Switzerland 
March, 2000 “Small lies, big truths,” Women in the Director’s Chair 19th International Film & Video Festival,  
October, 1999 “ACT UP: the Outtakes,” University of Kentucky in Lexington  

https://www.chicagogayhistory.com/video_bio.php?id=623


SELECTED LECTURES, READINGS, PANELS, ARTIST TALKS, continued 
 
April, 1999 “The Politics of Respectability,” Video screening/presentation, University of Chicago 
March, 1999 “Crimes of Omission,” Women in the Director’s Chair 18th Int’l Film/Video Festival 
   Juror’s talk, “Art & Queery” Gallery 2, S.A.I.C., Chicago 
November, 1998  Artist talk/interview, Grantmakers in the Arts conference, Chicago 
   Reading/slide presentation/book-launch for The Passionate Camera, New Museum, NYC 
   Reading, book-launch for The Passionate Camera, A Different Light Bookstore, NYC 
February, 1998 “The Madame Binh Graphics Collective: Art during ‘wartime,’” on panel: “From Aesthetics to  
        Politics, New York circa 1975,” College Art Association, Toronto 
  Panelist/Presenter, “Across the Fruited Plain,” Midwest Bisexual, Lesbian, Gay, and   
        Transgender Student Conference, University of Illinois Chicago 
Spring, 1997 University of Chicago Center for Gender Studies, “The Queers R Us Project” 
  De Paul University, “The Queers R Us Project,” Chicago 
October, 1996 Keynote address, “Teacher as Artist/Artist as Teacher,” West Virginia Art Education Assn.  
         Conference, West Virginia Wesleyan College, Buckhannon, West Virginia 
June, 1996 Lecture: Bildwechsel/Dachverband, Hamburg, Germany 
  Lecture: Depot, Vienna 
March, 1996 Panel presentation: Women in the Director’s Chair 15th Film & Video Festival, Chicago 
Feb., 1996 Co-Chair, “Representing Queerness,” College Art Association Annual Conference 
March, 1995 Moderator, “Cultural Constructs and Cultural Exchange,” City-Culture: Chicago- 
            Hamburg Exchange Conference, Goethe Institut, Chicago 
April, 1994 Panelist, Sager Symposium, Swarthmore College, “Coalitions across queer differences” 
March, 1994 Panelist/presenter, “Seeing through borders: challenges of cultural diversity in the arts,”  
        Columbia College Chicago 
Dec., 1993 Guest lecturer, “Mind/Body” series, Painting Dept., School of Art Institute of Chicago 
April, 1993 Panelist/Presenter, Research at UIC on Women and Gender, Chicago 
Feb., 1993 Panelist/Presenter, CAA Conference, “Lesbian Looks: Politics, Erotics, & Art,” Seattle, WA 
Oct., 1992 Panelist/Presenter, 1992 Barnard Conference on Feminism, Art, and Art History 
  Panelist/Presenter, Media Working Group Critical Media Symposium, Cincinnati, OH 
April, 1992 Panelist/Presenter, “Making it Perfectly Queer,” les/bi/gay studies conference 
Feb. 1992 Panelist/Presenter, “Now You See Her: Making Lesbians Visible,” Women’s Caucus for Art 

 

AWARDS, GRANTS, PRIZES, RESIDENCIES 
   
2021  Art for Justice Fund ($500,000) awarded to Chicago Torture Justice Memorials 
  3 Arts Make a Wave Grant 
2019  Illinois Arts Council Visual Artist Fellowship (Finalist award) 
2017-2019 Robert Rauschenberg “Artist as Activist” Fellowship (with Chicago Torture Justice Memorials) 
2018  Mitchell Enhancement Fund Award, School of the Art Institute of Chicago 
2016-17  Shapiro Center for Research and Collaboration Fellowship (with Greg Ruffing) to support  
      Ferd Eggan Archives Project 
2014  AIR (artist in residence), Kunstmeile Krems, Krems, Austria 
2013  Faculty Enrichment Grant, School of the Art Institute of Chicago 
  Chicago Artist’s Coalition and Other People’s Pixels Inaugural Maker Grant 
  Illinois Arts Council Individual Artist Project Grant 
  “On our Radar,” Creative Capital 
2012-2013 Crossroads Fund, for Chicago Torture Justice Memorial Project 
2011  Propeller Fund, for Chicago Torture Justice Memorial Project      
2010-2011 Faculty Enrichment Grant, School of the Art Institute of Chicago 
2010  The Fire this Time (with Half Letter Press, for printing Revolution is an Eternal Dream) 
  Nominee, Art Matters Fellowship 

https://3arts.org/artist/mary-patten/
http://blog.otherpeoplespixels.com/interview-with-maker-grant-winner-mary-patten


AWARDS, GRANTS, PRIZES, RESIDENCIES, continued 
 
2008  Prizewinner, Democracy in America short film contest, for “Twenty Reasons to pay   
        attention to emotion,” The Public Square and the Illinois Humanities Council  
  Faculty Enrichment Grant, School of the Art Institute of Chicago 
2007-8  Illinois Arts Council Individual Artist’s Fellowship, Interdisciplinary Category 
2007  At The Edge Projects, Gallery 400 (with Feel Tank Chicago) 
2004  Catwalk Artist’s Residency, Catskill, NY 
2003  Nominee, Louis Comfort Tiffany Award 
2002                       Artadia Individual Artist’s Fellowship  
  Illinois Arts Council Individual Artist’s Fellowship, Interdisciplinary Category 
  UCROSS Foundation, artist’s residency 
  Seattle Shorts audience prize 
1999-2000 Faculty Enrichment Grant, School of the Art Institute of Chicago 
1998  Illinois Arts Council Individual Artist’s fellowship, Interdisciplinary Category 
  UCROSS Foundation, artist’s residency 
1997  Roger Brown Residency of the Art Institute of Chicago, artist’s residency 
1996  Chicago Artists’ International Program, for artist’s residency in Hamburg, Germany 
1995  Nominee, Rockefeller Fellowship, multimedia installation category 
1994  National Endowment for the Arts Visual Artists’ Fellowship, “Other Genres” 
1993  Chicago Dept. of Cultural Affairs: C.A.A.P.S. grant 
  Center for New Television, Chicago, IL: new television grant 
1992  Arts Midwest NEA Regional Visual Arts Fellowship Award 
  Faculty Prize for Graduate Studies in Studio Arts: UIC 
1991-1992 Davis-Putter Scholarship Fund: for graduate studies 
1991  Center for New Television, Chicago, IL: new television grant 
  1st Prize, Experimental Category, Moving Image I: Chicago Filmmakers,  
        for this war’s not over (co-created/produced with R. Troché and J. Vidal) 
  Citation of Merit, National Fine Arts Video Competition, U.M.K.C. 
1990  Illinois Arts Council: Special Assistance Grant, for N.A.M.E. installation 
  Chicago Dept. of Cultural Affairs: C.A.A.P.S. grant 
  Resist Foundation, Boston MA: for poster series by ACT UP/Chicago Women’s Caucus 
1989  Money for Women/Barbara Deming Memorial Fund: individual artist’s grant 
1983-1984 Chicago Council on Fine Arts: Neighborhood Arts Project Grants for creation of   
        permanent silkscreen/graphic arts workshop at the Puerto Rican Cultural Center 
1980  Resist Foundation: for feminist art projects with Mme Binh Graphics Collective 
  Lucius and Eva Eastman Fund: for series of political screen prints 

 

CURATORIAL PROJECTS 
 
2011-ongoing       Chicago Torture Justice Memorials Project 
Oct., 2007 “Feeling in Real time: Fictions and Re-Enactments,” Film Studies Center, University of Chicago 
June, 2007 “The Patho-Political World: Documents and Actions,” Gallery 400, Chicago 
2007  “The Continuing Story of Carel and Ferd,” Mess Hall, Chicago 
  “The Patho-Political World: Slow Feeling,” Gallery 400, Chicago 
  “Pathogeographies” (with Feel Tank Chicago), Gallery 400, Chicago 
2004-5   Co-curator, “culture/mapping/border/hacking,” Visiting Artists’ Program, S.A.I.C. 
2004  “Depression: What is it Good For?” Gene Siskel Film Center, Chicago (with Dara Greenwald)  
2002  “Project Enduring Look,” 1926 Exhibition Studies Space, Chicago 
2000  “Contemporary Community Curriculum,” exhibition of 21st century projects for middle school &  
        high school art students, Gallery 400, U. of Illinois at Chicago (co-curator and organizer) 
1999-2000   “It Can’t Happen Here,” with the Center for the Study of Political Graphics, Los Angeles 

http://artadia.org/artist/mary-patten/
http://chicagotorture.org/
http://blogs.saic.edu/cate/depression-what-is-it-good-for/


CURATORIAL PROJECTS, continued 
 
1998  “Troubling Customs” (with members of the Gay and Lesbian Caucus of the College Art Assn.),  
        The Gallery, Ontario College of Art, Toronto and the Katharine Lane Weems  Center at the  
        School of the Museum of Fine Arts, Boston MA 
1997   Guest curator/producer: “RIOT GRRRANDMAS!!!” for MIX/The 11th New York Lesbian &  
         Gay Experimental Film/Video Festival, NYC 
1996  “Open Channels,” West Virginia Wesleyan College 
1996  Bildwechsel, Hamburg, Germany: organized / curated collection of 25 independent video works    
            by fourteen women artists from Chicago, donated to the Videokollektion 
  MWMWM & Space at Allgirls, Berlin, Germany: curated and edited video program 
  Co-editor/Co-curator, WhiteWalls # 37, “Tourists, Voyeurs and Exiles,” Spring, 1996 
1995  Editor/Curator, WhiteWalls #36, “Local Options,” October 1995 
  Editor/Co-curator, WhiteWalls #35, “A wretch like me,” January 1995 
1994  Editor/Curator, WhiteWalls #33-34, “Sweat Sixteen” (double issue), May 1994 
1993  Editor, WhiteWalls #32, “Post Wall s,” Spring-Summer 1993 
1985-1988 “Friends of Elizam Escobar” organized + co-curated traveling exhibition; edited, designed,  
        produced 32-pp. 4-color catalogue - essays by Elizam Escobar, Lucy Lippard, Bertha Husband 
1979-1980 “Art for Zimbabwe,” Just Above Midtown, NYC: organized and curated benefit exhibition of work  
        by local and international artists, with Madame Binh Graphics Collective 

 

COLLABORATIVE PROJECTS 
 

Chicago Torture Justice Memorials (2011 – present) 
Feel Tank Chicago (2000 – Present) 

 ACT UP font / Alphanumerics – Collaboration W/Paul Chan, 2000-2002 
Pleasure and Danger: Sexuality, Gender, and their futures, 2000-2002 

Queers R Us, reading/writing collective 
ACT UP/Chicago and ACT UP/Chicago Women’s Caucus, 1987-1993 

R.A.G.U. guerrilla art collective, 1989-1991 
Q.U.A.S.H. guerrilla art collective, 1991-1994 

Q.U.I.S.P. prisoners’ support and advocacy group, 1988-1992 
Friends of Elizam Escobar, 1985-1988 

Artists’ Call against Intervention in Central America, 1983-1986 
Madame Binh Graphics Collective, NYC and Chicago, 1975-1985 

Action against Racism in the Arts, NYC, 1978-1981 
Cityarts Workshop community murals group, NYC, 1973-1977 

Seven Women Poets, Brooklyn, 1974-1977 
New York Women’s School, Brooklyn, 1973-1977 

 
DISTRIBUTORS/VIDEO COLLECTIONS/ARCHIVES 

 
Center for the Study of Political Graphics, Los Angeles, CA (MBGC and my prints) 

The Fales Library and Special Collections at New York University Library: “Not Only This, But New Language 
Beckons Us" Exhibition Archive, 2013; the MIX Collection (video archive); Kelly Marie Martin Riot GRRRL collections 

Museum of Modern Art, NYC, NY (P.A.D.D. Archive: posters/ephemera, Mme. Binh Graphics Collective–MBGC) 
National Endowment for the Arts Artists Archive, Smithsonian American Art Museum 

Never the Same, Chicago Ephemera Archives 
New Museum Digital Archive 

Oakland Museum of Art, Madame Binh Graphics Collective prints 
The Randolph Street Gallery Archives Project, Flaxman Library, School of the Art Institute of Chicago 

http://chicagotorture.org/
https://www.theartblog.org/2015/05/alphanumeric-systems-gone-awry-paul-chan-at-slought/
http://www.politicalgraphics.org/
http://dlib.nyu.edu/findingaids/html/fales/notonly/dscref2.html
http://archive.newmuseum.org/index.php/Detail/Entity/Show/entity_id/1488


DISTRIBUTORS/VIDEO COLLECTIONS/ARCHIVES, continued 
 

RF Kampfer revolutionary literature archive 
Smithsonian National Museum of African American History and Culture (poster from  

the Madame Binh Graphics Collective) 
Video Data Bank, Chicago, Illinois 

Videokollektion & Kunstlerinnen Archiv, Bildwechsel, Hamburg, Germany 
Mr. Lady Records & Videos Archive, University of North Carolina at Chapel Hill 

Women’s Studies Program/American Studies, Washington State University (video collection) 
Women in the Director’s Chair (video archive) 
Frameline, San Francisco, CA (video archive) 
Inside Out, Toronto, Canada (video archive) 

Lesbian Herstory Archives, Brooklyn, NY (video archive) 
Allegheny College Library (video collection) 

International Academy of Design & Tech Library (video collection) 
MICA (Maryland Institute of Art) archives (video collection) 

Rhode Island School of Design Museum (MBGC prints) 
Sallie Bingham Center for Women’s History and Culture at Duke University (MBGC prints) 

Sophia Smith Collection at Smith College (MBGC prints) 
Stanford University Library (video collection) 

University of Chicago Library (video collection) 
University of Michigan (video collection) 

“AIDS: The Plague years,” Windy City Times photo archives 
 

PRIVATE COLLECTIONS 
David Schlink, Wappingers Falls, NY 

Paula Krause, Brooklyn, NY 
Richard Lo, NYC NY 
Earl Carlile, NYC, NY 

Don Warren, Cambridge, MA 
Kung Ko, New York, NY 

Sur Rodney (Sur) Archives, NYC 
Jack Badofsky, Chicago, Illinois 

Kymberly Pinder, Santa Fe, New Mexico 
Laura Letinsky, Chicago, Illinois 

Lynn Lockwood, Chicago, Illinois 
Tim Porges, Normal, Illinois 

Virginia Devlin, Chicago, Illinois 
Peggy Doherty, Chicago, Illinois 

 
 

SELECTED BIBLIOGRAPHY 
 
Books and Journal Articles 
A Blade of Grass, Landscapes: Another Way, inaugural issue, conversation with Ashley Hunt 
 
Gemma Rolls-Bentley, Queer Art – From canvas to club, and the spaces between, Frances Lincoln / the Quarto    
    Group, Spring 2024 
 
Toussaint Losier, War for the City: Black Liberation, Street Organizations, and the Consolidation of the Carceral    
    State, University of North Carolina Press, forthcoming, 2024 (poster by Madame Binh Graphics Collective) 

http://radicalarchive.tumblr.com/search/mary+patten
http://www.vdb.org/artists/mary-patten
https://www.abladeofgrass.pub/
https://www.abladeofgrass.pub/contributions/ashley-hunt-mary-patten
https://www.quarto.com/books/9780711282674/queer-art


SELECTED BIBLIOGRAPHY – Books and Journal Articles, continued 

 
Branden Joseph and Drew Sawyer, Copy Machine Manifestos: Artists Who Make Zines, Phaidon Press with the 
Brooklyn Museum, 2023 
 
Erina Duganne and Abigail Satinsky, Art for the Future: Artists Call and Central American Solidarities, Inventory 
Press and Tufts University Art Galleries, 2022 
 
David Xu Borgonjon, “Defending the Right to Live: Political Prints in Providence, 1971,” Rhode Island School of 
Design (RISD) Museum website, May 2022 

 
Aggie Toppins, “Collective Authorship and Shared Process: The Madame Binh Graphics Collective,” Baseline Shift: 
Untold Stories of Women in Graphic Design History, ed. Briar Levit, Princeton Architectural Press, 2021 
 
Briar Levit, “Designer, Educator, and Filmmaker Briar Levit on Uncovering Untold Stories From Design History,”   
    AIGA eye on design, February 2021 
 
Rachel Pagones, Acupuncture as Revolution: Suffering, Liberation, and Love, Brevis Press, 2021 
 
Risa Puleo, “Evaluate,” Fabric, Issue 1, Summer 2020 (pp. 13-19) 

 
Gregory Sholette, The Art of Activism and the Activism of Art, Lund Humphries, 2022 (pp. 53-4, 106) 
 
Angelina Lippert, “A Century of Posters Protesting Violence Against Black Americans: Designs from a long history of   
    outrage,” Muse by CLIO, June 10, 2020 
 
Decentering Whiteness in Design History Resources, p.119 (Madame Binh Graphics Collective)  
 
Susan M. Reverby, Co-conspirator for Justice: The Revolutionary Life of Dr. Alan Berkman, UNC Press, 2020 
 
Risa Puleo, Editor, Walls Turned Sideways, Contemporary Arts Museum Houston [NAME], 2018 
    “Introduction: Opening The Door,” p. 19; “Evaluate,” pp. 93-109; “Arrest,” p. 222-3 and p. 229 
 
Gean Moreno, “Case Study: Abolition Formats and Incompliance Aesthetics,” p. 386, Walls Turned Sideways,  
    ed. Risa Puleo, Contemporary Arts Museum Houston [NAME], 2018 
 
Jenni  Sorkin, “Alterity Rocks: 1973-1993” – Chapter 6, Art in Chicago: A History from the Fire to Now, pp. 274-276,      
  eds. Maggie Taft and Robert Cozzolino, University of Chicago Press, 2018 

 
Black Power 50, Eds. Sylviane A. Diouf + Komozi Woodward, Schomburg Center for Research in Black Culture,  
    New Press, NY+London 2016, illus. print designed with Madame Binh Graphics Collective (p. 46) 
 
Organize Your Own: The Politics and Poetics of Self-Determination Movements, Anthony Romero, Ed., Soberscove           
      Press, 2016 (pp. 200-203 and pp. 152-159) 
 
Lien-Hang Nguyen, “Revolutionary Circuits: Toward Internationalizing America in the World,” Diplomatic History, 
Volume 39, Issue 3, June 2015, Pages 411–422  
 
Daniel Tucker, “Struggles for Life: Art and Activism take on Survival,” pp. 138-141, Immersive Life Practices,  
      University of Chicago Press, 2014 (Chicago Social Practice History Series, Ed. Mary Jane Jacob) 
 
Gregory Sholette, Delirium and Resistance: Activist Art and the Crisis of Capitalism, Pluto Press, 2017 (pp. 28-29) 

https://www.phaidon.com/store/art/copy-machine-manifestos-artists-who-make-zines-9781838667085/
https://risdmuseum.org/art-design/projects-publications/articles/defending-right-live-political-prints-providence-1971
https://www.goodreads.com/book/show/57190861-baseline-shift
https://www.goodreads.com/book/show/57190861-baseline-shift
https://eyeondesign.aiga.org/designer-educator-and-filmmaker-briar-levit-on-uncovering-untold-stories-from-design-history/
https://eyeondesign.aiga.org/designer-educator-and-filmmaker-briar-levit-on-uncovering-untold-stories-from-design-history/
https://www.scribd.com/book/537130675/Acupuncture-as-Revolution-Suffering-Liberation-and-Love
https://www.lundhumphries.com/products/the-art-of-activism-and-the-activism-of-art
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