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For obrelous reasons, it's hard 10 resist reviewing the firgt show in an exhibition series entitled 12 x 12: Mew Artists/New Works at
the Mutseum of Contemparary Art, Chicago. 5o 1 didn't. Aside from the suspliciowtly Similar mondler, this new senies, designed o
“provide a forum for the mamy talented younger artists (n Chicags. . [and] stimulste swareness of and SiSCusdlon surmpunding thege
wodks within the larger art community,” |s the shot-in-the-arm &t types have been walting for--or mone to the palnt, begging
for--from the MCA Since they moved At their néw bullding in 19596, As the title fuggests, the mussum 5 planning & o8- paded
exhibition schedule for this series (12 sols shaws (0 12 months) which could be interpreted as hedging a bet, but mone
optimistically, can be imagined as an enervating, brisk tour through the contemporary Chicago scene,

Laura Mosquera's paintings of gallery-goers mingling in abstract felds of color jumpitart the serics in an approprately Testive and
seif-reflexive way. Her work has been comparned, at least conversationally, to that of Alex Katz, and while she, like Katz, is
invested heavily n the figure and In dodumenting sodial interaction, Modquers doed not Bppear to share the oloer ArTISL'S CONCETMS
with lght or ndtural landicape. She i Intencsted In the paychologlcal Implications of landscape, however, Shé writés: "In plades
where Being with someans can have overwhelming consaguentss, the contaxt becomes of increased Importance. It s with this [dea
in mind that my color and composition function as signifiers for the underlying psychology within each painting.” In a lange wall
painting, Intéresting Things Will Begin 1o Develop, 2001, and in & smaller painting, Can You Feel It, 2001, for example, Molguera's
use of wrong-in-just-the-right-way color palette (flucrescents combined with pastels and neutrals a la Peter Halley) and signature
floating figures that interrupt and overap architectural shapes, capture both the exciement and anadkety of an art opening. A doser
booi b her dravings, though (Knowing It AN, 3000, Let Them Choose Ancther, 2000, ang Some Things ane Always With Yiou, 2001),
which show groups of Nigures and studies of varous postures fioating on blank sheets of paper, Goes Mone than hint ot Mosguera's
working process of painting from photographs of gallery openings and parties. It also reveals how dependent the viewer s on the
patteméd backgrounss 1o “read” the Situstions deplcted, What & aloe furprise 1o (re)discover ndl only that fgurative s i alive nd
well, but also that landscape matbers!

All in all, the exhibition is an ausplcious beginning to a curaterial project that 1 hope will extend beyond both the walls of the
untentilized gallery and the cever time condraints of the title. 24 x 24 anyone?
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