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BEHIND THE CHEERFUL HUES
OF LAURA MOSQUERA'S

PAINTINGS 1S AN EXPLORATION
OF THE HUMAN EXPERIENCE.

WRITTEN BY MIKKF ERAMMER
PROTOOEAPHY B CHREES MOTTALINI

al ino Loura MoSquers's home
studio in Brookiyn and the
first thing that captures your
altention ks a vibrant painting
dane in pondic, fashe and
gestpchie, I (Bct, wou'e not Boady 10 Dregze past
airy of Mosquera's sculpled handmade Canvases,
which fit (egethes ke puzzle pleces, without
taking notice. Awash with bold colors, patterns
and shapes, collectivdy thisy Creale & fascinalEng
visus terslon. Take, for example, one pheoe thal
represents a previous romantic rélatianship.
| wis with Someonse who was a great person,
but our personalittes didn't match wery well,”
Mosguera says. “He was veny strectured in the
wiry he sanw e, and | realized | was trying 1o fit
within that mobd” Part of the image represents thé
wersion of hersell contorming o his personality,
while the rest signifles her ranscending it and
starting to break free. Human experiances
sch &5 thils one—and the emalions, memories,
reactions and relationships that contribute
1o those experiences—ang at the heart of
Mosquera's work. Her abstract painilings arg
syrmbolic of the emations and feelings we Iry 1o
ke burhisd but nevitably must face.,

Boen in Panama 1o a ColomBion mothes and 8
Guatemalon and Dutch father befong maning o1
age 3 to the United States, Mosdquerd gresy up in
a Lating nelghborhood of Chicago, She mowved
po My York City in 20013, bul the influences of
her multiowiiers upbeinging ané evident in the
vibrant codors 1o whith she 5 drawn, "My mom’s
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Cotomblan culiure was atso kind of blended, 501
can't tell you which influence came from where,”
the amist says. "l think it's & beawtiful thing abouwt
Lating culture that even though wi mighi be
Mesdean, Puerto Rican or Dominkcan, we all know
each o, 30 10 Spea.

Mosquera sdmits thal when she staris a
new plece, her credtive protess can get a
itle chaotic. “The key 15 o muddie thaough all
thie Inspiration,” she says, | defee 8 101 50 | Can
figuré things out. Sometimes I'l see a shape
that might spark something, but | can’t explain
it. I'll ihink of these shape combinalipns and
try to get them from the Brain to the fingenios
bafare theyre losh®

While most of her work is currenthy on
display in residencas snd olices=—in addition
o collections a1 the Musaurm &f Conlemporany
At Chicageo and the A Institute of Chicago—
Mosgueara’s goal is 1o expand to & more wrban
context. *d like b S8 working on public ar
proposals. | can plétwre my palntings on the
gide of 8 building or in parks.”

Thera™s no doubl that the eye-catching
comphexity of her paintings veolbd render them
falking points in such lotatlons, 1 doatt think
they're easy to figure out” she Says. "But Tof
mi, whial they represent is that life i5 beautiful
even though it can be really difficult. As
individuals, we're all trying o e ungderstood
by each other or acdapbed, and that's whal I'm
interested in. | want my paintings to be about
1hat human expenence.” L

“THE KEY IS TO MUDDLE THROUGH ALL THE INSPIRATION.”

—LALRA MOSGLUIERA
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