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r].-:mu.gh predictions were uncertain for Art Chicago,
now in s 10 year, the fair seems to have weathered the
com petition. Many of the top name New York galleries
decided not fo attend, yet their abzence cosated space
[or aiternative and lesser known exhibitors establishing

a more internationsl presence that included galleries

feom Moscow, Seaul, Toulouse, Ibiza, Davos, Taromto,
and Hang Kong. A section called the "International In-
vitetional” subsidized younger, cutting-edge galleries
adding to the more diversified environment. Tnall, over
2010 exhibitors presented artwork by some 2,500 artists—
maintaining Art Chicage's clabm as the largest arl fairin
the United States. .

This year's [ale was complimented by the inclusion of
“Metzopolis”, a contemporary art exhibition curated by
Peter Doroshenko exploring the idea of urban diasparic
communities, The ¢ural ortal addition wag an ll:'r'IFEI'I'tal'ﬂ
supplemont b ihe more commercial orlentation of the
expasition presenting artwork by twenly artists includ-
ing Adel Abdessemed [Algerial, Sharon Balaban |lsrael],
Fernandno Palomar [Mexicn] and Priseilla Monge [Costa
Rical. Worthy of mention was Aaron Salabarrizs Valle's
installation incorporating inflatable wading pools and
pink plastic flowers suggestive of lhe cazefree aclivities
of childhood and the exchange of his tropical Caribbean
anvironment for the ayn:h-ﬂir waorld of plastic consumer
goods,
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Another notable attraction was the special projects pro-
gram, now in its second year. Nineteen gallery-sponsoned
installations were selected by a jury for the display of
seulpture, vi en, and electronic media. Noteworthy
spaces included Wu Shan Zhuan's installation Today No
Water, the Power of Tenovance, a woek which covers the
walls and floor with political slogans and advertising
logos demonstrating the contradictery wnpulses that ex-
iat within China today. Another highlight was & mural
by Olga If_‘henj:g.'sh::vu who created a frieze-like photo-
montage of various hand-woven rugs with traditional
designs from Russia and the region, The richly eolored
maogale of deep teds end burgundies wrapped around
the walls, generating a warm and cocoon-like environ-
ment based o age-old customs and sthnic tdentities.

Videa and ingtallatlon art were mainly represented in the
"Ml,:’rn_.-i:ln]i.u" q_-l.-'_'ni,'ni,l:i.l:un arud il pr oject BPACes while gal-
lertes concenirpted on the exhibition of painting, photog-
mphy and wn.-;hr-s on paper. Buenos Ajrea’ gallery Dabbak
Torrejho was -::.J;w of this year's "In termatinnal Invitational”
recipients, hringing their talented roster of artisls o Art
Chicagn for the lrst tme. Trained as an architect, 1m0
Bruzzone phn.hng'raph.i.:a]]y portrays constructed spaces
using small-gcale acchitectural models that simulate his-
hsric or existing sites, His serfes, Pargue de Diversinies roc-
reates [talpark--a place of pleasure and memory that was
once located i6 downtown Buenos Aires fear the Relire.
Bruzzone’s roplicas are emphied of the human presence,
ereating an eefie and quiet envitonment imbued with a
sense of playiuness and o wistful feeling of nostalgia, Paint
ing was repregented at the gallery by Manuel Bsnoz wheo
borrows the léok of digital technology to create opague
canvades of pi_‘iri]nt{'r]_ color and '|'i|_.=|'|'|'!. Miore abstracted im-
agary was proesented by Lucko Dorr whose elegant linear
patterns on shaped glass form geometric volumes in spoce.

Another noweomer o the falr was Moniquemeloche
Callery presedting an interesting array of works by Laura
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Mosquera. Mosquera’s paintings recreate the cool, aloof
and often detached behavior of fashionable art world so-
ciety, Working from photographs of pacties and gallery
openings, Mosquera iaolates her characters from recog-
nizable surroundings, Inserting them into ambiguous
space using broad areas of color and stylized designs.
By isclaling her figures she shrewdly focuses viewer's
attention on behavior, body language, gestures, and
dress. Mosquera's youthful pop culture sensibility, sty-
latieally raminiscent of Alex Kate, provides a fregh ap-
proach toself-reflexivily in the art world, while avoiding
the harsh cynicism often found in more concepiual and
direct lines of attack.

Ecstasy was the theme of photographs by Bra-
zilian photographer and experimental Mlmmaker Artur
Chmar at Mara Roesler fallery. In his series, Antropoug o
da Pace Qlorivsa, Gmar obgovsively pholopgranbed supreas
sions of deliriam, [rl'nt:" and elalion, caplu I!'|!"|E B COMm-
pendium of Brazillan faces experiencing vome form of
persanal inspiration or lranscendence. Also on view at
the gallery were sculptural works by Artur Leschor. Bet-
ter known for his large-ucale works, Lescher’s Eliptlca
—a boaitiful and elegont picce that was installed on the
gallery Hoor—hnad all of the farmal purity of the larger
works presented on a mare intlmate and reflined scals,

Semi-autobiographical artworks were exhibited by art-
ists Ampare Sard [Galeria Perran Cano], Ana Fabry
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[Praxis Intesnational Art], and Laura Kina [Diana
Lowenstein Fine Arts]. Sard’s Installation, Diress, feom
hel Molecular Imbalanee s.l:m-:-d isplays a garmant with
fotr sleeves alongside photocopied drawings of asms
perforated with countless pin holes producing o sym:
bolic image of pain, The hybrid article of clothing is sug:
gestive of issues surrounding gender ldentity, anc
according ta Sard represents the struggles she has locon
solidate different facets of hor own parsonality withis
the confines of her body.

qually imaginative were Ana Fabry's palnlings o
chlldhood and the ordinary expeciences of domestic kil
In} Argenting. Her cracked, weathered surfaces humor
ausly reflect both the disappointments of life as well 2
mote hopeful mages of paycheological Hberation. Laur
Kina's, Paimtball, pays homage to her younger brother whi
n:l "number twio son™ has a lower dtatus in the family tha
the First born child. Kina's wark integrates traditions
Japanese Ukiyo-e prints and sumd ink paintings with Wes
erm abstraction and cartoon imagery in warks that explos
the weight and Inheritance of culbural practice.

Alsg of intarest at this year's falr was campuler ma
nl]:uh'r-n:l imagery by Lluls Barba at Jacob Karplo g
h::r].r. In hls latest work, Migralion Deportabicn, Barb
focuses on contemporary politics provocatively depic
ing Al Cueda prisoners superimposed upon & dinne
plate located on the coastline of Cuba. A barcode-
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Barba's signature emblem representing encoded infor-
mation—suggeils the regulated and systemalized con-
trol of the movement of people. His enigmatic imagery
also implies the methods in which the US allempis to
contain the enemy—be they Islamic militants, Cuban
Communists, or anyone pereglved ag a threat., Barba's
work looks 2t the dehumanization and alienation of the
individual in contemporacy socicty, and explores the
ways In which technology in the hands of the powerfal
can regulate huenan interaction.

Conceptual photography by Santiago Sierra and
Yoshua Okén wag on view at Galeris Enrique Guerrero.
Barning a reputation as a bad-boy artist, Sierra’s black

and white phn-!-nﬁraph! docurment puh]'i_-; interventions
testing the lmite of humen belavios through finanelol

incentives. Among the many extremes of Sierra’s activi-
tied the artist has secluded an individual for 360 continu-
ous hours af $10/hr behind a brick wall, and has paid
prosiilutes to be tattoped creating a straight line across
the backe of six women, A moee benign intervention con-
sisted of paying a truck driver to block one of Mexico
Cily's busiest tharoughfares for five minutes while Si-
erra documented the angey reaction to the fraffic jam.
Slerra’s Fuh]lﬂr etaped works sre confrontational and
approach the limits of ethical behavier while simulta-
neously drawing attention to the lengthe that people will
go for financial compereaiion in our eapital driven socl-
elies

Yoshua Okdn's artwork ls equally leveversnt, yet maore
lighthearted and humorous in its approach. In his video
Crillese @ la orille, Okén asked Moxico City policemen to
perform stagad confrontations between individuals and
the police. One such officer twitls his night stiek and dis-
plays comical feats of machismo, becoming a caricature
of himaelf and ironically allowing his own actions 1o be-
come the vehicle through which authority is mocked. In
another sarics, Pelea de galios, friends of the ar Hat—young
middle-class 1.;:Ik'|u.-—wtrc azked bo utter -..-ulgm- profani-
ties and perform obecene gestures. The discrepancy be-
tween thelr educated and privileged pasition and the
string of profanitics the girle epew challenges the norms
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of polite society and creates the kind of uncamforiable

anel ATIRINE i.-en{tinn Ehat Dkdn likes to display.
Although there was a good deal of new and interest-

ing artwork on Yiew, the fair seemed to be sbmewhat
ungven in quality and could have benefited from a bit
of pruning—bigirer abviously dors not always mean
better. In splte of this, Art Chicago did profit from the
increased nu l:r-ht:r of international art dealers and young
galleries—and this is an encouraging sign for the event
which will nave to create an identifiable niche during
the coming year to ward off the competition. In fact,
Thomas Blackmen Assoclates themielves plan o open
a new fair in Las Vegas later this year in addition to
their exdating Sah Francisco fair. Just how many of these
events the publjc, collectors and curatoss nol to men-
tlom the marketplace can sustaln we will have to wait
and sed. |
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