Akosua Adoma Owusu

FILNNAKER | PRODUCER / CINENATOGRAPHER

The universal appeel of filmmeker, producer and cinemetographer
Akozus Adomea Owusu's work, meenz it's been zcreened
internetionally end tranzlated into many languegesz. Here che talks
sbout her forthcoming debut feature, Black Sunshine, and working
out of her comfort zone.

Why iz medium?

Filmmeking iz & mejor pert of who | em end hes given me the
opportunity to comnect with people end embrace different
perspectives. | went to chellenge how people define Blackness. itz
not Just one fixed thing end my films reflect thiz.

m Your chozen ar

Wh

doez 'home” mean to you? How do you preze z in your
| believe there iz & Univerzel dezire to connect with & place. Thiz
pleyz ot in my filmz, especially az & Ghensian-American myzels.
At first, | filmed in Ghane and my proceszes were about shooting
in Africa; | was searching for my identity, but | have zince rezolved
thiz. 1learned | waz searching for home, but| don'thave to, becauze
it's elweysz been within me.
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‘tthink so. Itz been o great privilege to make films thet have
ellowed me to connect with different sudiencez. My filmz heve &
universal eppesl and | invite viewerz to see the world through my
lenz.

What have you noticed about the new generation of filmmakers?
Thiz new generation, zpecificelly Black end African filmmekers,
are telling oUr stories and trenzforming the meening of cineme
with the rezources evailsble to them mow. They are committed
to experimenting end borrowing from hiztory to honour our

Leok out for up-end-coming filmmeker P. Sam Keszie.
She'z & triie chameleon, conztently evolving in her creft.

chime, you travelled to Brazil

which
fect the film? Does being out of

r com! e help the pro.

I travelled to Brezil thiz summer to continue working on the script
for my Upcoming feature. | found the culture in Behia very much
|ie Ghame. In Brezil, | sew everything for the first time Just like o

child would. | elso met one of my favourite filmmekerz there, lzeec
Julien. Watching him work wes inzpiring. | brought zome Super-3
film with me end practized shooting every day. | produced e chort
film ezzay in Selvedor, which | hope to releaze in the new yeer.

Where do you find your inzpiration?
Beeuty in everydey life. In the pest, | borrowed from hiztory. I think
| wez doing thet from fear of chooting. I'm & cinematographer, end
filming in Brezil helped me realize thet I'm mot ez bed 2z | thought.
My filmz refer back to my past films.

ent your ‘triple co usness’ equelly or some more

It's menifested and reprezented in different formz with the
overlepping of cinematic stylez. | have no idea how I'm going to
reprezentituntil | begin cheoting, borrowing from text or collecting
from hiztory and archive footege.

How did you get into film?
Filmmeking found me ata time when | wez at a croszrosdz in college
figuring out my identity. | got into Film & Fine Art et the Californie

Institute of the Artz. | learned how to be self-reliant end thiz wes
livereting beceuse it allowed me o0 be creatively zelé-zufficientend
produce quality work with limited resources.

Whe do you admire in the industry?
Denniz Lim, Director of Frogramming et the Lincoln Center in New
York. He's ome of the most i ive curetorz. He spproached
me sbout progremming my work et the Robert J. Flsherty Film
Seminer. | Wes 5o YyoUng end didn't even know whet it wes! He
opened the door for me.

e most chellenging aspect of filmmaking?

the mozt challenging espect of filmmeking iz producing
experimental filmz on the Black experience that sre zocielly
consciods end engeging. I'm interested in being pleyful with
content and form to chellenge viewers, so I'd like to think I'm
searching for a cinemetic truth by developing my own Black film
esesthetic and language.
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