
 
 



 

 
 

 

[Ŝ ǊŜŀƭƳ ƻŦ ά5ŀƛƭȅ .ǊŜŀŘέ ōŜƎŀƴ ƻƴŜ Řŀȅ ƛƴ нллмΣ ǿƘŜƴ L ŘŜŎƛŘŜŘ ǘƻ 
recover the paper which was wrapped around my daily bread, after 
its purchase in the bakery of my village in central France, and use it 

as the surface of my drawings. Through various water-based 
ƳŜŘƛǳƳǎ όƛƴƪΣ ƎƻǳŀŎƘŜΧύ ŀƴŘ ŎƻƭƭŀƎŜΣ L ǘǊŀƴǎŦƻǊƳ ǘƘŜǎŜ ǇŀǇŜǊǎ ƛƴǘƻ 

works of art. 
 

¢ƘŜ ǎŜǊƛŀƭ ŜǾƻƭǳǘƛƻƴ ƻŦ ά5ŀƛƭȅ .ǊŜŀŘέ has led to the creation of 
ǎŜǾŜǊŀƭ άǎǳō-ǎŜǊƛŜǎέ ƻǊ derivativesςeach representing a vein of visual 

research. 
 

¢ƻŘŀȅΣ ǘƘŜ ƳƻǘƘŜǊ ǎŜǊƛŜǎ ά5ŀƛƭȅ .ǊŜŀŘέ and its different sub-series 
count more than 350 finished works, and roughly 100 in progress. 

 

¢ƘŜ ǇŀƎŜǎ ǿƘƛŎƘ Ŧƻƭƭƻǿ ŦŜŀǘǳǊŜ ƪŜȅ ŘŀǘŜǎ ƻŦ ǘƘŜ ǎŜǊƛŜǎΩ ŜǾƻƭǳǘƛƻƴΣ 
followed by chosen pieces. 

 
 

 

 



 

 

 
 

¢ƘŜ ǎŜǊƛŜǎ ά5ŀƛƭȅ .ǊŜŀŘέΥ ! aǳƭǘƛ-Project 
 

2001 ¢ƘŜ .ƛǊǘƘ ƻŦ ά5ŀƛƭȅ .ǊŜŀŘέ 
I recover this frail paper after the purchase of my baguette in the bakery of my village in central France and use it as 
the surface of my drawings. I draw and paint on this paper, and collage in using elements that are taken directly 
from my daily life.  

 
2006  Advent of the First Sub-SeriesΥ ά[ƻǾŜ bƻǘŜǎέ 
 L ƛƴǘŜƎǊŀǘŜ ǘƘŜ άƭƻǾŜ ƴƻǘŜǎέ ǿǊƛǘǘŜƴ ǘƻ ƳŜ ōȅ Ƴȅ ƘǳǎōŀƴŘ ƛƴǘƻ ǘƘŜ ŘǊŀǿƛƴƎǎ ƻŦ ά5ŀƛƭȅ .ǊŜŀŘΦέ ¢ƘŜǎŜ ƴƻǘŜǎςtender, 

caustic, mean, ironic, humorousςŀƭƭƻǿ ƳŜ ǘƻ ǎǇŜŀƪ ŀōƻǳǘ ŀƴƻǘƘŜǊ ŦŀŎŜǘ ƻŦ Ƴȅ Řŀƛƭȅ ƭƛŦŜΥ Ƴȅ ŎƻǳǇƭŜΩǎ ƛƴǘƛƳŀǘŜ ƻƴŜΦ  
 
2006  άtƻƛƭŃƴŜ ōȅ {ŀƭŀƳŀƴŘǊŀέ  
 At the invitation of Apollonia Poilâne, CEO of La Maison Poilâne, I transform the bread sacks of her world-famous 

ōŀƪŜǊȅ ƛƴǘƻ ǿƻǊƪǎ ƻŦ ŀǊǘΣ ǘƘǳǎ ŎǊŜŀǘƛƴƎ ǘƘŜ άǎŞǊƛŜ tƻƛƭŃƴŜΦέ L ǘǊŀƴǎŦŜǊ ǘƘŜ ƭŀƴƎǳŀƎŜ ƻŦ ά5ŀƛƭȅ .ǊŜŀŘέ onto this series. 
In 2008, a portion of my production was acquired by La Maison Poilâne for their corporate art collection.   

 
2008  The Sensational Entry of Raw Meat Advertisement Imagery: Birth of the  

Sub-{ŜǊƛŜǎ άwŀǿ aŜŀǘέ 
Lƴ ά5ŀƛƭȅ .ǊŜŀŘΣέ L ōŜƎŀƴΣ ŦƻǊ ǘƘŜ ŦƛǊǎǘ ǘƛƳŜΣ ǘƻ ǳǎŜ ǘƘŜ Ǌŀǿ ƳŜŀǘ ǎǳǇŜǊƳŀǊƪŜǘ ŀŘǾŜǊǘƛǎŜƳŜƴǘ ƛƳŀƎŜǊȅ ŀǎ ŀƴ ŜƭŜƳŜƴǘ ƻŦ 
collageςmost frequently to construct the female body. I explore here primarily the stereotypical image of women, in 
reincarnating feminine matrixes (after the pin-up, master paintings, and the live model).  

  
2011-18 Collages without Backgrounds: The Raw Meat triptych 

CƻǊ ǎŜǾŜƴ ȅŜŀǊǎΣ L ǊŜƛƴǘŜǊǇǊŜǘŜŘ ŀ ƳƻƴǳƳŜƴǘŀƭ ǘǊƛǇǘȅŎƘ ƻŦ ŦŜƳŀƭŜ ŦƛƎǳǊŜǎΣ ƳƻŘŜƭŜŘ ŀŦǘŜǊ CǊŀƴŎƛǎ .ŀŎƻƴΩǎ ǘǊƛǇǘȅŎƘΣ 
exclusively with supermarket advertisement imagery. I created, for the first time, collages without backgroundsςmeaning 
the collage material (the pieces of advertisement imagery) have been glued one atop of the otherςthe figure has thus 
fused with its surface.  

 

 
 



 

 
 

 
 
2018     Birth of the Sub-{ŜǊƛŜǎ ά/¦¢-h¦¢{έ 

The triptych Raw Meat ōǊƻǳƎƘǘ ŀōƻǳǘ ŀƴ ŜǾƻƭǳǘƛƻƴ ƛƴ Ƴȅ ŎƻƭƭŀƎŜ ǇǊƻŎŜǎǎ ǿƘƛŎƘ L Ǉǳǘ ƛƴǘƻ Ǉƭŀȅ ƛƴ ά/¦¢-h¦¢{έΥ 
here, I cut up the papers which once wrapped my daily bread into pieces and I glue these pieces together to 
ŎǊŜŀǘŜ ƴŜǿ ƛƳŀƎŜǎΦ L ŘƻƴΩǘ ǳǎŜ ŀƴȅ Ǉŀƛƴǘ ƻǊ ŘǊŀǿƛƴƎ ƳŜŘƛǳƳǎΤ ƻn the contrary, I choose to solely use the 
printed motifs and words of the papers to elaborate my collages. I create studies that precede the realization 
ƻŦ ƳƻƴǳƳŜƴǘŀƭ ŎƻƭƭŀƎŜǎ ƛƴ ƻǊŘŜǊ ǘƻ ǘŜǎǘ ƻǳǘ ǘƘƛǎ ƴŜǿ ǇǊƻŎŜǎǎΦ  ²ƘŜƴ ǘƘŜ ǘƘŜƳŜ Ŏŀƭƭǎ ŦƻǊ ƛǘΣ ƻǘƘŜǊ άǘǊŀŎŜǎέ 
gleaned from my daily life also become collage material.  

 
2025     Birth of a sub-series of ά/¦¢-h¦¢{έΥ ά! /ƻŀǘ ƻŦ !ǊƳǎ ƻŦ hƴŜΩǎ hǿƴέ 

Following my reinterpretation of the fourth panel of Hans Memling's polyptych titled Coat of Arm's, I decided 
I will create, through collage, a coat of arms for othersτeither at their request or on my own. My works will 
reactivate and personalize this medieval symbolism, inherited and static. Their coats of arms will incorporate 
the symbols they have chosen, associated with their lives and beings. The coats of arms for women will have 
a particular meaning: indeed, in the Middle Ages, women had their own coats of arms, made up of, on one 
side, their father's arms and, on the other, their husband's. My works will thus emancipate this symbol from 
its fundamentally patriarchal dimension. 
 

2025 Birth of the sub-sŜǊƛŜǎ ά/ƻƴǘŜƳǇƻǊŀǊȅ /ŀƭƭƛƎǊŀƳǎέ 
The calligramme, invented by Guillaume Apollinaire, consists of arranging the text of a poem in such a way as 
ǘƻ ŦƻǊƳ ŀ ŦƛƎǳǊŜΦ aȅ άŎƻƴǘŜƳǇƻǊŀǊȅ ŎŀƭƭƛƎǊŀƳέ ƛǎ ƛƴǎǇƛǊŜŘ ōȅ ǘƘƛǎ ǇǊƻŎŜǎǎΣ ŎǊŜŀǘƛƴƎ ŀ ǇǳǊŜƭȅ Ǿƛǎǳŀƭ όƛƭƭŜƎƛōƭŜύ 
figure from the letters of one or several words. The first work, titled WANTΣ ŦǊƻƳ Ƴȅ άaŀƴƛŦŜǎǘƻ-tŀƛƴǘƛƴƎέ 
ǎŜǊƛŜǎΣ ǎǘŜƳƳŜŘ ŦǊƻƳ ǘƘƛǎ Ǿƛǎǳŀƭ ǊŜǎŜŀǊŎƘ ƻŦ ǘƘŜ άŎƻƴǘŜƳǇƻǊŀǊȅ ŎŀƭƭƛƎǊŀƳέΤ ǘƘƛǎ ƛŘŜŀ ǿƛƭƭ ōŜ Ŧǳƭƭȅ ŘŜǾŜƭƻǇŜŘ ƛƴ 
the drawings and collages of this forthcoming sub-ǎŜǊƛŜǎ ƻŦ ά5ŀƛƭȅ .ǊŜŀŘΦέ  



 
 

 
 

            
 
 
 
 
 
 
 
 
 
 

   
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

ά/¦¢-h¦¢{έ (2018-present) 
 

(from top to bottom, from left to right ) inspired by the Polyptyque de la Vanité terrestre et de la Rédemption céleste by Hans Memling  
 

La Mort  2023 70.8 x 45.6 in. / 180 x 116 cm collage of the papers which once wrapped my daily bread 
[Ω9ƴŦŜǊ  2024 70.8 x 49 in. / 180 x 125 cm collage of raw meat supermarket advertisement imagery and the papers which once wrapped my daily bread 

Vanité  2024 71.2 x 47.2 in. / 181 x 120 cm collage of raw meat supermarket advertisement imagery, of a ΨƭƻǾŜ ƴƻǘŜΣΩ ŀƴŘ ƻŦ ǘƘŜ ǎŀŎks and papers which once wrapped my daily bread  
Blason  2024 71.5 x 50 in. / 181,5 x 127,5 cm  collage of the sacks which once wrapped my daily bread 

Le Ciel  2025 71 x 50.5 in. / 180 x 128 cm  collage of mandarine wrapping papers and the papers which once wrapped my daily bread 
Tête de mort  2025 70 x 50 in. / 180 x 125 cm  collage of the papers which once wrapped my daily bread 

 

 
 



 
 

   

       
 
 
 
 

Studies after Memling  inspired by the Polyptyque de la Vanité terrestre et de la Rédemption céleste by Hans Memling 
2022-2024  17 x 12 in. each / 43 x 31 cm  collage of the papers which once wrapped my daily bread 

 



 

 
 
 
 
 
 

Memling 1.1-1.6  inspired by the Polyptyque de la Vanité terrestre et de la Rédemption céleste by Hans Memling 
2025  5.9 x 3.9 in. each / 15 x 10 cm   collage of the papers which once wrapped my daily bread on postcards 

 



 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

This is My Life 
inspired by a photograph of the Vénus de 
Lespugue 
 
2021 
217 x 118 in. / 550 x 300 cm 
collage of ΨtracesΩ from my everyday life and 
the papers which once wrapped my daily 
bread  
 
 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

 

The Way We Were 
 
2022      
86.5 x 84.5 in. / 220 x 215 cm  
collage of the papers which once 
wrapped my daily bread  
 



 

 
 

 
        

 
 

 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

Raw Meat  
inspired by Studies of the Human Body by Francis Bacon 
 
2018      
approx. 177 x 552 in. / 450 x 1400 cm  
collage of supermarket flyer advertisement imagery 
 

άDaily Bread: Raw Meatέ (2008-present) 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

(detail) Raw Meat 
  
2018     
approx. 118 x 177 in. / 300 x 450 cm  
collage of advertisement imagery of raw meat and mattresses 



(detail) Raw Meat 
  
2018      
approx. 157 x 177 in. /  
400 x 450 cm  
  
 
collage of supermarket 
advertisement imagery  
of raw meat, cutting  
boards, and fat from  
roasts 

 
 
 

 

 
 

 
 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

French Gothic inspirée de ƭΩAutoportrait/Portrait (van Houbraken)  2020  210 x 206 cm  collage des papiers ŘΩŜƳōŀƭƭŀƎŜ ŘŜ Ƴƻƴ Ǉŀƛƴ ǉǳƻǘƛŘƛŜƴ 



 
 
 
 
 
 
 

(detail) Raw Meat  
 
2018      
approx. 177 x 177 in. /  
450 x 450 cm 
collage of supermarket advertisement 
imagery of raw meat and marble 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 

my Olympia 
inspired by Olympia by Edouard Manet 
 
2011      
77 x 99 in. / 195 x 252 cm  
collage of raw meat supermarket advertisement imagery on the  
papers which once wrapped my daily bread 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

 

 
 

 
 
 
 
 
 
 
 
 

Nathalie 1 
 
2012      
56 x 43 in. / 141 x 110 cm  
ink, gouache, and collage of raw meat supermarket 
advertisement imagery on the papers which once 
wrapped my daily bread 

 

 

Nathalie 2 
 
2012      
51 x 33 in. / 130 x 85 cm  
collage of raw meat supermarket advertisement 
imagery on the papers which once wrapped  
my daily bread 

 

 



 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
Self-portrait after Dürer 
inspired by Self-portrait in Fur-trimmed Robe by  
Albrecht Dürer 
 
2010      
37 x 22.5 in. / 94 x 47 cm 
collage of raw meat supermarket advertisement  
imagery on the papers which once wrapped  
my daily bread 

 
 
 
 
 
 
 
 

 



 
 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
after Courbet 
inspired by the Origin of the world by Gustave Courbet  
 
2009      
19 x 22.5 in. / 49 x 57 cm 
ink, gouache, and collage of raw meat supermarket 
advertisement imagery on the paper which once wrapped  
my daily bread 

 


