The Realm of
”Da’LLg Bread”

SALAMANDRA
http://lisasalamandra.com

DRAWINGS & COLLAGES
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recover the paper which was wrapped around my daily bread, aftel
its purchase in the bakery of my village in central France, and use
as the surface of my drawings. Through various whtsed i
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count more than 350 finished works, anouighly 100 in progress.
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Tes deux; tiers ensuite puis
e sel dissout est incorporé.
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| recover this frail paper after thpurchase of my baguette in the bakery of my village in central France and use it as ,»SJ

the surface of my drawings. | draw and paint on this paper, and collage in using elements that are taken directly
from my daily life.
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At the invitation of Apollonia Poilane, CEO of La Maison Poilane, | transform the bread sacks of Hamesadd
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In 2008, a portia of my production was acquired by La Maison Poilane for their corporate art collection.

The Sensational Entry of Raw Meat Advertisement Imagery: Birth of the
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collagegmost frequently to construct the female body. | explore here primarilgtéreotypicaimage of women, in
reincarnatingfemininematrixes (after the pirup, master paintings, and the live model).

Collages without Backgrounds: TlRaw Meattriptych
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exclusively with supermarket advertisement imagery. | created, for the first time, collages without backgnueenisg

the collage material (the pieces of advertisement imagery) have been glued one atop of tiighetlfigure has thus

fused with its surdice
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The triptychRaw Meatd NR dza K | 62dzi |y S@2ftdziAz2y Ay YehOeféfiv3as
here, | cut up the papers which once wrapped my daily bread into pieces and | glue these pieces together to
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printed motifs and words of the papers to elaborate my collabeeate studies that precede the realization
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gleaned from my daily life also become collage material.
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Followingmy reinterpretation of the fourth panel of Hans Memling's polyptych ti@edt of Arm'sl decided

| will create, through collage, a coat of arms for othieeither at their request or on my own. My works will
reactivate and personalize this medieval swiigim, inherited and static. Their coats of arms will incorporate
the symbols they have chosen, assadawith their lives and beingghe coats of arms for women will have

a particular meaning: indeed, in the Middle Ages, women had their own coats sf mrawle up of, on one

side, their father's arms and, on the other, their husband's. My works will thus emancipate this symbol from
its fundamentally patriarchal dimension.
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The calligrammeinvented by Gillaume Apollinaire, consists of arranging the text of a poem in such a way as
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(from top to bottom, from left to right )inspired by thePolyptyque de la Vanité terrestre et de la Rédemption célgskdans Memling

La Mort 2023 70.8x45.6in./180x 116 cm collage of the papers which oneegapped my daily bread
[ Q9 y F SNJ024 70.8x49in./180x 125 cm collage of raw meat supermarket advertisement imagery and the papers which once wrapped my daily bread
Vanité 2024 71.2x47.2in.181x120cm  collage of raw meat supermarket advertisement imagery, a2 @S vy 2 (i S kQandl phpers d/Hich dnseSvragpeddny daily brei
Blason 2024 71.5x50in/ 181,5x 127,5cm collage of the sde which once wrapped my daily bread
Le Ciel 2025 71x50.5in/ 180 x 128 cm collage ofmandarinewrapping papers and the papers which oncepped my daily bread

Téte de mort 2025 70 x5Qn./180x 1% cm collageof the papers which once rapped my daily bread
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Studiesafter Memling inspired by thePolyptyque de la Vanité terrestre et de la Rédemption cétgskéans Memling
2022-2024 17 x12in.each /43 x 31 cm collage of the papers which onegapped my daily bread



Memling 1.1-1.6 inspired by thePolyptyque de la Vanité terrestre et de la Rédemption cétgskéans Memling
2025 5.9 x 3.9n. each /15x 10cm collage of the papers which onegapped my daily breadn postcards



This is My L#
inspired bya photograph of the Vénus de
Lespugue

2021

217 x 118 in/ 550 x 300 cm

collage ofMtace<irom my everyday lif@nd
the papers which once wrapped my daily
bread




The Way We Were

2022

86.5x84.5in./220 x 215 cm
collage otfthe papers which once
wrapped my daily bread




oDaily Bread: Raw Meat(2008present)

Raw Meat
inspired byStudies of tb Human Bodipy Francis Bacon

2018
approx.177 x 552 inl 450 x 1400 cm
collage olupermarket ffer advertisemenimagery



(detail) Raw Meat

2018
approx.118 x 177 in/ 300 x 450 cm
collage ofadvertisement imagery aw meatand mattresses



(detail) Raw Meat

2018
approx.157 x 177 in. /
400 x 450 cm

collage osupermarket
advertisemenimagery
of raw meat cutting
boards, andat from
roasts
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(detail) Raw Meat

2018

approx.177 x 177 in. /
450 x 450 cm

collage of supermarket advertisement

imagery of raw meat and marble




my Olympia
inspired byOlympiaby Edouard Manet

2011

77 x99 in. /195 x 252 cm

collage of raw raat supermarket advertisement imagery on the
papers which once wrapped my daily bread



Nathalie 1

2012

56 x 43n./141x110cm

ink, gouache, andollage of raw raat supermarket
advertisement imagery on the papers which once
wrapped my daily bread

Nathalie 2

2012

51x33in. /430 x 85 cm

collage of raw reat supermarket advertisement
imagery on the papers which once wrapped
my daily bread




Selfportrait after Durer
inspired bySelfportrait in Furtrimmed Robéy
Albrecht Durer

2010

37 x225in. B4 x 47 cm

collage of raw reat supermarket advertisement
imagery on the papers which once wrapped
my daily bread



after Courbet
inspired bythe Origin of the worldy Gustave Courbet

2009

19x22.5in. A9 x57 m

ink, gouache, andollage of raw raat supermarket
advertisement imagery on the paper which once wrapped
my daily bread



