The Realm of
‘Daily Bread”

SALAMANDRA
http://lisasalamandra.com

DRAWINGS & COLLAGES
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Le realm of “Daily Bread” began one day in 2001, when | decided to
recover the paper which was wrapped around my daily bread, after
its purchase in the bakery of my village in central France, and use it
as the surface of my drawings. Through various water-based
mediums (ink, gouache...) and collage, | transform these papers into
works of art.

The serial evolution of “Daily Bread” has led to the creation of
several “sub-series” or derivatives—each representing a vein of visual
research.

Today, the mother series “Daily Bread” and its different sub-series
count more than 350 finished works, and roughly 100 in progress.

The pages which follow feature key dates of the series’ evolution,
followed by chosen pieces.
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The series “Daily Bread”: A Multi-Project

The Birth of “Daily Bread”

I recover this frail paper after the purchase of my baguette in the bakery of my village in central France and use it as
the surface of my drawings. | draw and paint on this paper, and collage in using elements that are taken directly
from my daily life.

Advent of the First Sub-Series: “Love Notes”
I integrate the “love notes” written to me by my husband into the drawings of “Daily Bread.” These notes—tender,
caustic, mean, ironic, humorous—allow me to speak about another facet of my daily life: my couple’s intimate one.

“Poilane by Salamandra”

At the invitation of Apollonia Poiléne, CEO of La Maison Poiléne, | transform the bread sacks of her world-famous
bakery into works of art, thus creating the “série Poiléne.” | transfer the language of “Daily Bread” onto this series.
In 2008, a portion of my production was acquired by La Maison Poiléne for their corporate art collection.

The Sensational Entry of Raw Meat Advertisement Imagery: Birth of the

Sub-Series “Raw Meat”

In “Daily Bread,” | began, for the first time, to use the raw meat supermarket advertisement imagery as an element of
collage—-most frequently to construct the female body. | explore here primarily the stereotypical image of women, in
reincarnating feminine matrixes (after the pin-up, master paintings, and the live model).

Collages without Backgrounds: The Raw Meat triptych

For seven years, | reinterpreted a monumental triptych of female figures, modeled after Francis Bacon’s triptych,
exclusively with supermarket advertisement imagery. | created, for the first time, collages without backgrounds—meaning
the collage material (the pieces of advertisement imagery) have been glued one atop of the other—the figure has thus
fused with its surface.
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Birth of the Sub-Series “CUT-OUTS”
The triptych Raw Meat brought about an evolution in my collage process which | put into play in “CUT-OUTS”: here, |
cut up the papers which once wrapped my daily bread into pieces and | glue these pieces together to create new
images. | don’t use any paint or drawing mediums; on the contrary, | choose to solely use the printed motifs and words
of the papers to elaborate my collages. | create studies that precede the realization of monumental collages in order to
test out this new process. When the theme calls for it, other “traces” gleaned from my daily life also become collage
material.




- W Wi =

“Lisa Salamandra redeems this somewhat treacherous <v

Les Ba ; _ :
muslin, which comes between the baker/baker’s wife and the g
buyer, between the bread and the consumer/eater. She 5

- transcends the hygienic and polite vocation of mushn, 1ts N

equivocal and importunate character. Through her paintings, L
at once so spontaneous and so elaborate, both chaste and PN

voluptuous, she restores the strong and immediate sensuality Yo

of which muslin, itself an almost carnal vector, has bereaved :
the buyer of the bread. Since the paper talks to her, Lisa
Salamandra gives it back its noble function as a canvas for

; 1deas and emotions, as a medium for communication

. between women and men side the society.”

-Steven L. Kaplan, historian, “Bread (un-)wrapped,” in
Salamandra, Darly Bread (mon pamm quotidien)




“CUT-OUTS” (2018-present)

inspired by the Polyptyque de la Vanité terrestre et de la Rédemption céleste by Hans Memling

La Mort 2023 70.8x45.6in. /180 x 116 cm collage of the papers which once wrapped my daily bread
L’Enfer 2024 70.8x49in./180x 125 cm collage of raw meat supermarket advertisement imagery and the papers which once wrapped my daily bread
Vanité 2024 71.2x47.2in./181x120cm collage of raw meat supermarket advertisement imagery, of a ‘love note,” and of the sacks and papers which once wrapped my daily bread
Blason 2024 71.5x50in./181.5x127.5cm collage of the sacks which once wrapped my daily bread
Le Ciel 2025 71x50.5in. /180 x 128 cm collage of mandarine wrapping papers and the papers which once wrapped my daily bread

Téte de mort 2025 70x50in./180x 125 cm collage of the papers which once wrapped my daily bread



(1) detail, La Mort 2023 70.8x45.6in. /180 x 116 cm collage of the papers which once wrapped my daily bread
(r) detail, Téte de mort 2025 70x50in./180x125cm collage of the papers which once wrapped my daily bread
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Studies after Memling inspired by the Polyptyque de la Vanité terrestre et de la Rédemption céleste by Hans Memling
2022-2024 17x12in.each /43 x31cm collage of the papers which once wrapped my daily bread
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Study 4 2023 44,5x32cm/17.5x12.5in. collage of the papers which once wrapped my daily bread



Exhibition views Morceaux de vie Chateau des Tourelles, Le Plessis-Trévise 2024



This Is My Life is a monumental collage nearly
solely composed of all kinds of elements
which | carefully ‘collected’ over the past 25
years of my life. Although these papers might
seem insignificant, they represent direct
traces of my lived existence, they are the
vestiges of my daily acts. This Is My Life can
thus be viewed as a giant scrapbook; the work
shows how these little pieces of paper—
receipts, tickets, scribbles, notes, lists...—that
one receives or creates (indeed less and less,
as our daily acts become more and more
dematerialized) can bear memory—glimpses of
one’s life.

This Is My Life
inspired by an image of the Vénus de Lespugue

2021

550 x300cm /216 x 118 in.

collage of papers which once wrapped my daily
bread and traces of my daily life from over the
past twenty-five years




The Way We Were

2022

220x215cm/ 86.6 x 84.6 in.

[0}
@]
c
[e]
<
2
=
2
%]
—
(%
Q.
©
o
(]
=
=
Y
(]
()
oo
o
©
o

©
©
]
—
o
=
‘©
°
>
S
5
]
o
o
©
—
2




Salamandra La Conquérante
inspired by the Tapestry of Bayeux
and The Great Wave by Hokusai

2020

300x370cm /118 x 150 in.

collage of the papers which once
wrapped my daily bread, ink, gouache




French Gothic
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2020

210x 206 cm /83 x 81 in.

collage of the papers which once

wrapped my daily bread




Study (for French Gothic)
inspired by the self-portrait/portrait
by Nicola van Houbraken

2019

94x75cm /37 x29in.

collage of the papers which once
wrapped my daily bread




Studies (for This Is My Life)
inspired by an image of the

Vénus de Lespugue

2018

()81 x57cm/32x25.5in.

(r)89x56cm/35x32in.

collage of the papers which
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“Daily Bread: Raw Meat” (2008-present)

Raw Meat
inspired by Studies of the Human Body by Francis Bacon

2018
approx. 450 x 1400 cm / 177 x 552 in.
collage of advertisement imagery
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detail, Raw Meat

2018
approx. 300 x 450 cm / 118 x 177 in.
collage of advertisement imagery of raw meat and mattresses



detail, Raw Meat

2018
approx. 400 x 450 cm /
157 x 177 in.

collage of supermarket
advertisement imagery
of raw meat, cutting
boards, and fat from
roasts




detail, Raw Meat

2018

approx. 450 x 450 cm / 177 x 177 in.
collage of supermarket advertisement
imagery of raw meat and marble




Exhibition views PhD dissertation FERRANDI-Paris 2018



Exhibition views Art Actuel Saint-Amand-Montrond 2021



my Olympia

inspired by Olympia by Edouard Manet

2011

195x252cm /77 x99 in.

collage of raw meat supermarket advertisement imagery on the

papers which once wrapped my daily bread



Nathalie 1

2012

141 x110cm /56 x 43 in.

ink, gouache, and collage of raw meat supermarket
advertisement imagery on the papers which once
wrapped my daily bread

Nathalie 2

2012

130x85cm /51 x33in.

collage of raw meat supermarket advertisement
imagery on the papers which once wrapped

my daily bread




Self-portrait after Diirer
inspired by Self-portrait in Fur-trimmed Robe by
Albrecht Direr

2010

94 x 47 cm /37 x22.5in.

collage of raw meat supermarket advertisement
imagery on the papers which once wrapped

my daily bread



after Courbet
inspired by the Origin of the world by Gustave Courbet

2009

49 x57cm /19x22.5in.

ink, gouache, and collage of raw meat supermarket
advertisement imagery on the paper which once wrapped
my daily bread



Pin-ups (of an ensemble of 12)
Inspired by pin-ups gleaned on the internet

2010
40 x 30 cm chacune / 16 x 12 in. each
collage of raw meat supermarket advertisement imagery on the papers which once wrapped my daily bread



“Daily Bread: Love Notes” (2006-present)

Love Note

2009

60x49cm /24 x19in.

ink, gouache, and collage on the paper
which once wrapped my daily bread
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“series Poilane” (2006-present)

série Poildne

2021
34x57cm/13x22.5in.
ink and gouache on the bread sack of La Maison Poilane



série Poildne

2008

54x49cm/21x19in.

ink, gouache, and collage on the
paper which once wrapped my
daily bread




The ‘mother series’ “Daily Bread” (2001-present)

Daily Bread

2007

40x30cm/16x12in.

ink and gouache on the paper which
once wrapped my daily bread




Daily Bread

2018

40x30cm/20x 16in.

ink, gouache and collage on the paper which once
wrapped my daily bread




Daily Bread

2018

40x30cm /20x 16in.

ink, gouache and collage on the paper which once
wrapped my daily bread




Daily Bread

2006

78 x50 cm /30x20in.

ink, gouache, and collage on the paper which
once wrapped my daily bread




Daily Bread

2009

40x30cm /20x 16in.

ink, gouache, and collage on the paper which
once wrapped my daily bread



SALAMANDRA

Painter

Born in Trenton, New Jersey.
Lives and works in central France and in Paris.
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grands auteurs (image reproduction, 40 000 ex.)
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