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rub tone

Rubr-tone (o rubbing ink) looks like a karge fal greasy crayon, as big around as the body of a magic matker.
Although it is not espacially designed for use as a crayon, it makes tantastic large, bold marks should you decde
1o use it that way.

Viry saft, gradaled effects can be achieved with rub-lone by using your finger thiough 8 50 but durabie clomn
{like & chamais) against the side of the stick and then rubbing the plate or stone with it The rub tone can be
gradually buill up from very Bght fores (which will nol Bum out due to Be greasiness of e rubbing ink) i
axiroemaly dark areas.

Il do not suggest using your finger directly on your plate with this process — nat only will you ba adding an
indefinable amourd of grease from your skin o the drawing, bul you wil also wear the skin off the end of your
firsger against the grain of the plale or sicna!

Rub tone can be usisd in combination with ofher drawing matorals. If you plan on worlkding in tha darsr range of
tors, | would use a stona which you can hot- etch, but this process works very well on plates, also.

Abovn left, Roberd Maione = the image was drwn with pencils, crayors, rul ione and alcchol washes.
Al nght, I St of S IMage whisns th nub 1oms Sk wies USed Wit & clom b0 make B Stmosphans and also s &
ormyon bo make langer marks.

overview

A shor visual avindin: 1) Tha mangn of tha slone of plate is gumemned, and e image & dawn in rvense, The
gum darkens the mangin anea, isslating e image area as a lighler reclangle. ) The whole plale or stane is
qgummed and elched, lurning tha whole plate the same darker cocr, The gum probects the non-image ansas, the
wich converts the drawing lo Become ink receplive. 3) The drawing materials are removed with lithatine (leaving
the gum siencil uniouched.) 4} The image area of the plate or sione is ubbed up with asphaltum, to help atiract
ther ink, through which you should ba able %o s8il soe the image. 5) Tho asphaltum is iifiod off the nondmage acas
whan fha plain or stone is sponged with waler. al which poinl you will see a light asphaltum-colored (Erown)
TN O yOul rwing. OF badad ink 5 AppSed with 8 rollel &Mer Sponging T S10na wilh wated, and §) Tha stone
or plate is prinied, yielding an image that is the reverse of the original drawing.

¢ open screen, where he nk will % Thnough; the

Four Silksciaad i a
with grarwing Suid to get positive brus * lithe color, which
'was 8 positive pla undemeath as a g b foo exact. Top right is &
o Bhe fir i ch mone exacl
o R Bu
I traced it fram the lithograph and used Screen Filler as 1
scresn rom Late Ore Nght. | traced some general local
nes with a

An wiching posss sel up wilh hobe punch negistration on the sde; with this method e ping s in betesen the drim and the

framse and don't come: Undar pressure.

your'ra printing ink off the surlace of the plate. nof pulling it out of incised lines.) Set the pressume as light as you
can. | do not allow shudents o sponge and ink on the elching press bed as the waler will promobe rust on the
Al bed, bt you could cover ! bad with plcd oF S0ime oIhed Walar-resstant subsiance if you wanbed i do
this. More than anae person can be printing on the same press if you don't have them ink right on the press bed,
fion, though care has to ba taken fo maintain the waber and ink levels on the plale i you ane having to wait while
someone alse is printing. Filling in is alse a possibility if you have 1o wail around 16 long babwesn prints.

Thare will be waber on the back of the plabes so make sure thene is al lsast a couple shesls ol newsprint on
the press bed 1o keop the water off it and change these cul regularly when they become damp. Sometimes.
10 ol ve eharpas! impressions, | ind it necassary 1o either print the plates face down 8o that it is prnting
against the hard press bed rathar than ta pusher biankat, If this isn't practical (perhaps because you have &
registration system sof up) Wou can insan another plate in botwosn the print paper and the blanket instead.
Some piints Son'L need this and will work e wilh just b bianke, though.

I you want to use the hole punch registration system on an atching press, you have two cholces. Ona is 1o
acd a lang iail onle your prinks so hat you can pried the plale and then reverse the press and go back over the
plabe again rather than running aver the pins. The afached plece with the holes can be used for other ediions,
# you're concamed aboul paper cosl. Thar ane of coursa 1mes whan yOu dont wan 1o doubise print a plate,
bt the process doos work quite well. Other pressas, lie my Wash U Press in the disgram above, have a
&paca in batween the drum and the frame, and you can have fe pins on the side of your plate and they'll pass.
in batwean the drum and frame wilhout coming under pressure. For larger prints | would consider pre-siretching
the paper befons using this: system.
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The draseng maten were crayons, fusche washes. stabdo pencis, and a rubbing made from one of my

collograph plates, 30 x 22 172 inches.

rolling up with ink
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