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is also the perception that watercolour is used for preparatory
is also perhaps not regarded as durable as other mediums.
Which brings me to Aaron’s practice. There is no doubt that
not going to dwell on things that many of you would already
already been said on websites and in exhibition catalogue

only three years after he turned full-time. Art commentators
style, how he had injected new freshness into the medium

the museums. We could say that he’s been on the scene for

exhibited in museums and biennales are artists who deal with
such art forms.

in his approach to a medium that has often fallen into the
do with the place of watercolour artists in Singapore and
success and about the recognition of watercolourist artists as
contemporary.

testing and teasing out new possibilities for the medium. It is

Watercolour has a long history in Singapore. Watercolour
was the medium that was taught in schools during the British

of understanding the self, emptying the mind and losing

one of the founders of the Singapore Art Society, was a

And this willingness to engage with his Asian roots and
heritage set him apart from other young contemporary artists,

most famous pupil was Lim Cheng Hoe, whom some consider
to be Singapore’s greatest watercolourist. But that is debatable.
In 1969, the Singapore Watercolour Society was founded.
Among its founders was the prominent Nanyang artist Chen
Chong Swee. The 1960s and 1970s were probably the height
of watercolour in Singapore, when it grew in popularity.
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comtemporanised a traditional medium.

watercolour and to Singapore art.
is similarly the case in Singapore’s art history. And one may

Jeffrey Say is the Programme Leader, MA Asian Art Histories,
LASALLE College of the Arts

PHOTO CREDIT: UOB

