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0U�[OL�[LU�[V�ÄM[LLU�TPU\[LZ�[OH[�0�OH]L�MVY�T`�ZWLLJO��0�HT�
not going to dwell on things that many of you would already 
RUV^�HIV\[�(HYVU��OPZ�Z[`SL�VY�OPZ�WYHJ[PJL��HZ�T\JO�OH]L�
already been said on websites and in exhibition catalogue 
LZZH`Z��>L�RUV^�[OH[�(HYVU�PZ�H�ZLSM�[H\NO[�HY[PZ[�^OV�KLJPKLK�
[V�ILJVTL�M\SS�[PTL�VUS`�HIV\[�Ä]L�`LHYZ�HNV��PU�������0[�PZ�
^LSS�RUV^U�[OH[�OL�^HZ�[OL�^PUULY�VM�[OL�<6)�7HPU[PUN��.VSK�
*H[LNVY`�PU������^OPJO�^HZ�HSS�[OL�TVYL�PTWYLZZP]L�NP]LU�
[OH[�P[�^HZ�^VU�I`�H�^H[LYJVSV\YPZ[�HUK�[OH[�P[�^HZ�HJOPL]LK�
only three years after he turned full-time. Art commentators 
OH]L�YLTHYRLK�HIV\[�[OL�\UPX\LULZZ�VM�(HYVU»Z�^H[LYJVSV\Y�
style, how he had injected new freshness into the medium 
HUK�JYLH[LK�H�UL^�]VJHI\SHY`�[OH[�ISLUKZ�H�WYPTHYPS`�>LZ[LYU�
TLKP\T�^P[O�H�*OPULZL�PUR�[YHKP[PVU�

)\[�0�^V\SK�SPRL�[V�[HSR�HIV\[�H�JV\WSL�VM�[OPUNZ�[OH[�HYVZL�
V\[�VM�T`�JVU]LYZH[PVU�^P[O�(HYVU�YLJLU[S �̀�;OPZ�OHZ�[V�
do with the place of watercolour artists in Singapore and 
PU�:PUNHWVYL»Z�HY[�OPZ[VY �̀�HIV\[�JVTTLYJPHS�]Z�JYP[PJHS�
success and about the recognition of watercolourist artists as 
contemporary. 

Watercolour has a long history in Singapore. Watercolour 
was the medium that was taught in schools during the British 
JVSVUPHS�HKTPUPZ[YH[PVU��9PJOHYK�>HSRLY��^OV�ILJHTL�[OL�
(Y[�4HZ[LY�PU�.V]LYUTLU[�,UNSPZO�:JOVVSZ�HUK�SH[LY�^HZ�
one of the founders of the Singapore Art Society, was a 
^H[LYJVSV\YPZ[��/L�HSZV�[H\NO[�H[�9HMÅLZ�0UZ[P[\[PVU�HUK�OPZ�
most famous pupil was Lim Cheng Hoe, whom some consider 
to be Singapore’s greatest watercolourist. But that is debatable. 
In 1969, the Singapore Watercolour Society was founded. 
Among its founders was the prominent Nanyang artist Chen 
Chong Swee. The 1960s and 1970s were probably the height 
of watercolour in Singapore, when it grew in popularity.

)\[�OPZ[VY`�OHZ�UV[�ILLU�RPUK�[V�^H[LYJVSV\Y�HY[PZ[Z��0M�`V\�
^LYL�[V�ÅPW�[OYV\NO�[OL�WHNLZ�VM�HY[�OPZ[VY`�IVVRZ��`V\�^V\SK�
ÄUK�VUS`�H�YHYL�VY�WHZZPUN�TLU[PVU�VM�H�^H[LYJVSV\Y�HY[PZ[�
L]LU�[OV\NO�^H[LYJVSV\Y�OHZ�ILLU�^PKLS`�WYHJ[PJLK��;OPZ�
is similarly the case in Singapore’s art history. And one may 
HZR�^O �̀�>L�KVU»[�OH]L�KLÄUP[L�HUZ^LYZ��0[�JV\SK�IL�K\L�[V�

[OL�PU[YPUZPJ�X\HSP[`�VM�[OL�TLKP\T��6PS�HUK�L]LU�HJY`SPJ�HYL�
ZVTLOV^�ZLLU�HZ�Z\WLYPVY�TLKP\TZ�[V�^H[LYJVSV\Y��L]LU�
[OV\NO�^H[LYJVSV\Y�PZ�HU�L_[YLTLS`�KPMÄJ\S[�TLKP\T�[V�THZ[LY�
HUK�JV\SK�HJOPL]L�LMMLJ[Z�[OH[�V[OLY�TLKP\TZ�JHUUV[��;OLYL�
is also the perception that watercolour is used for preparatory 
KYH^PUNZ�VY�ZRL[JOLZ��(UK�P[�PZ�H�TLKP\T�[OH[�ZLLTZ�[V�Z\P[�
ZTHSSLY��TVYL�ZWVU[HULV\Z�^VYRZ�[OHU�TVU\TLU[HS�^VYRZ��0[�
is also perhaps not regarded as durable as other mediums.

Which brings me to Aaron’s practice. There is no doubt that 
(HYVU�OHZ�HJOPL]LK�[YLTLUKV\Z�JVTTLYJPHS�Z\JJLZZ�PU�[OL�
WHZ[�Ä]L�`LHYZ��/L�OHZ�HSZV�YLJLP]LK�MH]V\YHISL�JV]LYHNL�PU�
[OL�WYLZZ�HUK�OHZ�WHY[PJPWH[LK�PU�V]LYZLHZ�ZOV^Z��@L[�(HYVU»Z�
^VYR�OHZ�UV[�ILLU�KPZWSH`LK�PU�JVU[LTWVYHY`�HY[�ZOV^Z�VY�PU�
the museums. We could say that he’s been on the scene for 
VUS`�Ä]L�`LHYZ��)\[�[OL�YLHZVU�PZ�WYVIHIS`�[OH[�JVU[LTWVYHY`�
HY[�PZ�IPHZLK�[V^HYKZ�JLY[HPU�J\[[PUN�LKNL�MVYTZ�SPRL�
PUZ[HSSH[PVU��WLYMVYTHUJL�HY[��]PKLV�HY[��ÄST�HUK�WOV[VNYHWO �̀�
(Z�Z\JO��`V\�^V\SK�OH]L�UV[PJLK�[OH[�`V\UN��LTLYNPUN�
HY[PZ[Z�^OV�LUQV`�UH[PVUHS�YLJVNUP[PVU�HUK�OH]L�[OLPY�^VYRZ�
exhibited in museums and biennales are artists who deal with 
such art forms.

/V^L]LY��0�[OPUR�P[�^V\SK�IL�H�ZLYPV\Z�V]LYZPNO[�MVY�[OL�
PUZ[P[\[PVUHS�HY[�^VYSK�[V�PNUVYL�^OH[�(HYVU�OHZ�HJOPL]LK�^P[O�
[OL�TLKP\T�VM�^H[LYJVSV\Y��/L�PZ�KLÄUP[LS`�JVU[LTWVYHY`�
in his approach to a medium that has often fallen into the 
KHUNLY�VM�ILPUN�Z[LYPSL�HUK�VZZPÄLK��/L�OHZ�UV[�VUS`�PU]LU[LK�
H�UL^�]VJHI\SHY`�MVY�[OL�TLKP\T�I\[�OL�OHZ�YLKLÄULK�P[��
testing and teasing out new possibilities for the medium. It is 
[OPZ�ZWPYP[�VM�L_WLYPTLU[H[PVU�[OH[�KLÄULZ�[OL�JVU[LTWVYHY �̀�
;OL�HLZ[OL[PJZ�VM�OPZ�^VYR�PZ�UV[�TLYLS`�HU�PSS\Z[YH[P]L�VUL��
I\[�VUL�[OH[�PZ�PUMVYTLK�I`�[OLVY`�HUK�WOPSVZVWO �̀�/L�ZWLHRZ�
of understanding the self, emptying the mind and losing 
JVU[YVS��;OLZL�HYL�KLYP]LK�MYVT�ALU�HUK�;HVPZ[�JVUJLW[Z��
And this willingness to engage with his Asian roots and 
heritage set him apart from other young contemporary artists, 
^OV�[LUK�[V�IL�TVYL�PUÅ\LUJLK�I`�NSVIHS�HLZ[OL[PJZ��(SZV��
[OL�Z\IQLJ[Z�VM�(HYVU»Z�^VYR�HYL�UV[�LU[PYLS`�SP[LYHS�I\[�ÄUK�
[OLPY�TLHUPUN�[OYV\NO�Z`TIVSPZT�HUK�TL[HWOVY��^OPJO�SPUR�
IHJR�[V�[OL�ZLHYJO�MVY�SPML»Z�X\LZ[PVUZ��(Z�Z\JO��(HYVU�OHZ�
comtemporanised a traditional medium.

0�ILSPL]L�[OH[�[OL�(HYVU�^PSS�HJOPL]L�L]LU�TVYL�PU�[OL�UL_[�
Ä]L�`LHYZ��0�JV\SK�ZLL�HUK�ZLUZL�[OL�WHZZPVU�PU�[OPZ�`V\UN�
THU��>OLU�HSS�PZ�ZHPK�HUK�KVUL��P[�^V\SK�IL�KPMÄJ\S[�MVY�HY[�
OPZ[VY`�[V�V]LYSVVR�^OH[�(HYVU�OHZ�JVU[YPI\[LK�[V�[OL�HY[�VM�
watercolour and to Singapore art.
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