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Education 
 

1982-1984 MFA Time Arts, School of the Art Institute of Chicago 
1977-1981 BFA Sculpture, Art Academy of Cincinnati 

 
Professional Experience 
 

2010-          Associate Professor, School of Art and Art History, College of The Arts.  
University of South Florida, Tampa, FL 

2006-2010  Assistant Professor, School of Art and Art History, College of The Arts.  
University of South Florida, Tampa, FL 

         My responsibilities included all of the standard educational and services  
         duties required of a tenured faculty member at a State University.  As  

a faculty member at USF, an R1 Research University, I am also 
expected to maintain active and internationally relevant research 
activities as a professional artist. 

 2004-2006  Frame Shop, Museum of Modern Art, New York, NY 
         As an employee of the framing department at the museum, I was  

responsible for the design, construction and finishing of frames utilized in  
the museum galleries.  

1991-2004 Artist, self-employed, New York, London 
While consistently exhibiting professionally around the world since 1980, 
I was able to support myself solely from sales of my work during this 
period.    

1991-1995 Owner, NYA Warehouse Inc., New York 
NYA Warehouse Inc. was a full service Fine Arts Warehouse with a 
client list including Artists, Collectors, Galleries, Foundations and 
Museums.   

1990-1995 Owner, New York Arts, New York 
New York Arts was a full service Fine Arts Handling company offering 
local to international Art transportation, crating, packing, installation, 
gallery fixture fabrication and project management with a client list 
including Artists, Collectors, Galleries, Foundations and Museums.   

1989-1990 Art Handler, Driver, Fred Worden Trucking, New York 
Fred Worden Trucking specialized in Fine Art shipping and installation in 
the NYC area.   

1986-1989 Film and Plate Department, Congress Printing, Chicago, IL 
         Congress Printing specialized in the production of Fine Art publications.   

As one of two individuals that constituted the prepress department, I was 
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responsible for all aspects of that area.   
1985-1986 Director of Performance, Randolph Street Gallery, Chicago 

 Randolph Street Gallery was one of the preeminent contemporary not-
for- profit galleries in the Midwest.  The gallery had both a very well 
respected exhibition program, as well as the most active Performance 
Art program in the Midwest.   

1983-1985  Assistant Director of Performance, Randolph Street Gallery, Chicago 
1983-1984  Teaching Assistant, School of the Art Institute of Chicago, fall 83 and Spring  

84 Introduction to Offset Lithography, Spring 84 Advanced Offset  
Lithography 

1982-1983   Gallery Assistant, Young Hoffman Gallery, Chicago 
My responsibilities included registration, installation, packing and crating 
as well as all other activities associated with the daily activities of a 
commercial gallery.  

 1980-1981  Teacher, Artist-in-Residence, Cincinnati Country Day Middle School,   
         Cincinnati, OH (Studio Art, Art History)  
 
Grants, Fellowships and Awards 
 
 2014      CoTA Fall Research Grant, School of Art and Art History, College of The Arts,  

University of South Florida 
 2011      CoTA Spring Research Grant, School of Art and Art History, College of  
        Visual and Performing Arts. University of South Florida 
 2010      Provost’s Summer Research Grant, School of Art and Art History, College of  
        Visual and Performing Arts. University of South Florida  
       CoTA Spring Research Grant, School of Art and Art History, College of  
        Visual and Performing Arts. University of South Florida 
 2008      Provost’s Summer Research Grant, School of Art and Art History, College of  
        Visual and Performing Arts. University of South Florida 
 2007      Provost’s Summer Research Grant, School of Art and Art History, College of  
        Visual and Performing Arts. University of South Florida 
 1989      Illinois Arts Council, Individual Artist Grant 
 1984      James Nelson Raymond Traveling Fellowship, School of the Art Institute of  
        Chicago 
 
Selected Gallery Representation 
 

Aeroplastics Contemporary, Brussels, Belgium 
Kienz + Tillow Fine Arts, New York, NY 
Anna Kustera, New York, NY 

 
Selected Public and Museum Collections 
 
           The Museum of Modern Art, New York, NY 

     The Whitney Museum of American Art, New York, NY 
           The Museum of Contemporary Art, Los Angeles, California 
           The New Museum, The Altoids Collection, New York, NY 
       Museum of Contemporary Art Chicago, Chicago, IL 
           Center Art Gallery, Calvin College, Grand Rapids, Michigan 
       The Schwartz Art Collection, Harvard University, Cambridge, Massachusetts 
           Smart Museum of Art, University of Chicago, Illinois  
      Cleve Carney Art Gallery, McAninch Arts Center, College of DuPage, Glen  

Ellyn, IL 
       CCS Bard Library and Archives Collection, Stevenson Library, Bard College,  

Annandale-on-Hudson, NY 
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           Robert J. Schiffler Collection, Greenville, Ohio 
       Cartin Collection, Hartford, Connecticut 
           Victoria & Albert Museum, London, UK 
           The Tate Modern, London, UK 
           The Saatchi Gallery, London, UK 
           Hayward Gallery, London, UK 
           The Arts Council of England, UK  
           MAMCO, Geneva, Switzerland 
       Collezione Maramotti, Reggio Emilia, Italy 

     Rik Reinking Collection, Reinking Projekte, Hamburg, Germany 
     Weserburg Museum fur Moderne Kunst, Bremen, Germany 

MAC’s Musee des Arts Contemporains de la Communaute Francaise, Mons,     
      Belgium 

           SMACK, Heerlen, Netherlands 
     Watertoren Aktuele Kunst, Vlissingen, Netherlands 

       Mori Art Museum, Tokyo, Japan 
     MONA, Museum of Old and New Art, Hobart, Tasmania 
     Mercury Collection, M.V. Mercury Cruise Ship, Celebrity Cruises, Miami, FL 

 
Selected One Person Exhibitions      
  
 2014      “Gregory Green: A History of Dissent, 1979 - 2014”, Protocol Gallery,  

Gainesville, FL, (catalog) 
 2012      “The Second Principle of History”, Anna Kustera Gallery, New York, NY  

2011      “Through the Night Softly”, Regina Rex, Brooklyn New York, NY 
2008      “Caroline, A New Future: a project of the New Free State of Caroline”, John  

        Erickson Museum of Art (a site variable Museum), Belfast, Northern  
Ireland 

 2005      “In the Name of God”, Stadsgalerij, Heerlen, Netherlands 
 2002      “The Potential for Chaos”, de Watertoren Aktuele kunst, Vlissingen,   
        Netherlands 
 2001      Torch Gallery, Amsterdam, Holland 
       “Terror and Empowerment”, Cultuur Centrum Stadshallen, Bruges,   
        Belgium, (catalog) 
       Locust Projects, Miami, Florida  
 2000      Feigen Contemporary, New York, New York 
 1999      Aeroplastics Contemporary, Brussels, Belgium 
 1998      Feigen Contemporary, New York, New York 
 1997      Ars Futura Galerie, Zurich, Switzerland 
       AKA Gallery, Saskatoon, Saskatchewan, Canada 
 1996      Max Protetch, New York, New York 
       Cabinet Gallery, London, UK 
 1995      Feigen Inc., Chicago, Illinois 
 1994      Tom Cugliani Gallery, New York, New York 
       Kim Light Gallery, Los Angeles, California 
 1993      Ella Sharpe Museum, Detroit, Michigan 
 1992      Dooley Le Cappellaine, New York, New York 
 1991      Dart Gallery, Chicago, Illinois 
 1989      Foster Gallery, University of Wisconsin, Eau Claire, Wisconsin 
 1987      Dart Gallery, Chicago, Illinois 
 1985      Dart Gallery, Chicago, Illinois 
           Randolph Street Gallery, Chicago, Illinois 
 1981      "WhoseIdeefixeWasThat", Tangeman Fine Arts Gallery, The University of  
        Cincinnati, Cincinnati, Ohio 
       Project Room, Contemporary Arts Center, Cincinnati, Ohio 
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 1980      "1", C.A.G.E. Gallery, Cincinnati, Ohio 
 
Selected Two Person Exhibitions 
 
 2013      “Intervention # 3: Andrea Serrano / Gregory Green”, Family Business, New  

York, NY, curated by Nadja Argyropoulou, Mauzicio Cattelan and Anna 
Kustera  

 2011      “Gregory Green / Andrew Cornell Robinson”, Anna Kustera Gallery, New  
York, NY, curated by Anna Kustera 

 1999      “Gregory Green / Slovaj Zizek”, Cubitt Gallery, London, UK 
 
Selected Public Projects 
 
 2000      “Watching“, as part of “Teleport Diner”, Fargfabriken, for Fargfabriken in  
        collaboration with Creative Time NY, Stockholm, Sweden 
 1997      “Gregnik Proto II”, Williamsburg, Brooklyn, for The Public Art Fund, New  
        York, New York 
          “Full Metal Jacket”, Paradeplatz Zurich, for Ars Futura Galerie and The  
        Zurich Art Fair, Switzerland 
 1996      “Gregnik Proto 1”, Meadowell Projects and The University of Newcastle upon  
        Tyne, for Locus+, Newcastle, UK, (catalog) 
 1986      "Established orders and systems produce conditioned responses which  
        regard … (See Selected Performances for complete title)", Fountain  

Square, Cincinnati, for C.A.G.E. Gallery, Cincinnati, Ohio  
 1983      "We Assumed There Was A Reason", Federal Plaza, Chicago, for Randolph  
        Street Gallery, Chicago, Illinois 
 
Selected Group Exhibitions 
 

2016      “2050: A Brief History of the Future,” Palazzo REALE Museum, Milan, Italy 
2015      “2050: A Brief History of the Future,” Louvre Museum, Paris, France, Royal       

Museums of Fine Arts of Belgium, Brussels, Belgium, curated by Pierre-
Yves Desaive, Dominique de Font-Réaulx, curator at the Louvre and 
Director of the Musée Delacroix, Jean de Loisy, President of the Palais 
de Tokyo, with the collaboration of Sandra Adam-Couralet, Jennifer 
Beauloye and Jerome Jacobs, (catalog) 

     “Dead: A Celebration of Mortality,” Saatchi Gallery, London, UK, curated by  
Nigel Hurst and Charles Saatchi 

     “Connecticut (UN)Bound,” Yale University Art Gallery and Artspace, New  
Haven, CT, curated by Martha Lewis and Zoe Dobuler, (catalog)  

       “NGORONOGORO”, artist weekend Berlin, Lehderstabe 34, Berlin, Germany,  
curated by Christian Achenbach, Jonas Burgert, Zhivago Duncan,  
Andreas Golder, John Isaacs and David Nicholson 

       “Industriale Immaginario”, Collezione Maramotti, Reggio Emilia, Italy   
       “New Acquisitions from the Collection of Andree Stone”, Cleve Carney Art  

Gallery, McAninch Arts Center, College of DuPage, Glen Ellyn, IL 
       “AK 47”, Ierimonti Gallery, New York, NY    
 2014      “Separation Anxiety”, Wallplay Gallery and International Fine Arts Consortium,  

New York, NY, curated by Lee Wells 
       “War Stories”, William Holman Gallery, New York, NY, curated by Anthony  

Haden-Guest, (catalog)  
       “Portrait of the Collector as a Work of Art: An Intimate Journey”, Art Brussels,  

Brussels Expo, Place de Belgique, Brussels, Belgium 
       “Separation Anxiety II: Relapse”, Cutlog New York Art Fair, Wallplay Gallery  

and International Fine Arts Consortium, New York, NY, curated by Lee  
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Wells and Laura O’Reilly 
     “What is to Come Has Already Arrived”, Centro Andaluz de Arte  

Contemporaneo Seville, Spain, curated by Peter Coffin 
       “Precision Guided Messages: Digital Demogauges and Underground  

Empires”, International Festival of Creativity, Innovation & Digital Culture,  
Espacio Enter, Tenerife Espacio de las Artes, Santa Cruz de Tenerife,  
Canary Islands, Spain 

      “Full House: 100 Artists – 15 Years of Shows & Inventory at Aeroplastics  
Contemporary”, Aeroplastics Contemporary, Brussels, Belgium, curated  
by Jerome Jacobs 

       “Theatre du Monde”, La Maison Rouge, Paris, France, curated by Jean- 
Hubert-Martin 

       “Resonance(s)”, Maison Particuliere, Brussels, Belgium, curated by Myriam  
de Solages and Amaury de Solages 

       “Existential Visual Worlds – Reinking Collection”, Weserberg Museum of  
Modern Art, Bremen, Germany, curated by Peter Friese and Ingo Claub 

       “Choice and Charity Part I”, Katz Contemporary and Sotheby’s Zurich, Zurich,  
Switzerland, (catalog) 

       “Choice and Charity Part II”, Katz Contemporary and Sotheby’s Zurich, Zurich,  
Switzerland, (catalog)  

      “Connecticut (UN)Bound”, Yale University Art Gallery and Artspace, New  
Haven, CT, curated by Martha Lewis and Zoe Dobuler, (catalog)       

       “Eleven: A John Erickson Museum of Art (JEMA) Retrospective Exhibition”,   
Bob Rauschenberg Gallery, Edison State College, Fort Myers, FL,  
curated by Sean Miller and Jade Dellinger 

     “Eleven: A John Erickson Museum of Art (JEMA) Retrospective Exhibition”,  
The Samuel P Harn Museum of Art, University of Florida, Gainesville,  
FL, curated by Sean Miller 

 2013      “MCA DNA: Chicago Conceptual Abstraction, 1986 – 1995”, Museum of  
Contemporary Art Chicago, Chicago, IL, curated by Lynne Warren 

       “Theatre du Monde”, La Maison Rouge, Paris, France, curated by Jean- 
Hubert Martin 

       “No Bingo for Felons”, Arcadia University Art Gallery, Arcadia University,  
Glenside PA, curated by Julian Hoeber & Alix Lambert 

 2012      “Theatre of The World”, MONA Museum of Old and New Art, in collaboration  
with the Tasmanian Museum and Art Gallery, Hobart, Tasmania, curated 
by Jean-Hubert Martin, (catalog) 

       “Hoodoo Eternity”, Aeroplastics Contemporary, Brussels, Belgium, curated by  
Jerome Jacobs 

       “Good & Evil”, Galerie VIVID, Rotterdam, Netherlands 
       “No Person May Carry a Fish Into a Bar“, Blum & Poe, Los Angeles, CA,  

curated by Julian Hoeber & Alix Lambert 
        “Death Can Dance: Images, Symbols & Signs. A Collection.”, Townhouse,  

Zurich, Switzerland, curated by Lori Hersberger, (catalog) 
     “AgitPOP”, Guided By Invoices, New York, NY, curated by Anthony Haden- 

Guest. 
     “Festival of Optimisim (AKA Anarchist Art Fair)”, Peanut Underground, New  

York, NY 
       “Up Against It”, Munch Gallery, New York, NY, curated by Billy Miller 
 2011      “Monanism” MONA Museum of Old and New Art, Hobart, Tasmania, curated  

by David Walsh, (catalog) 
       “Absentee Landlord”, Walker Art Center, Minneapolis, Minnesota, curated by  

John Waters 
       “The Typhoon Continues and So Do You”, Flux Factory, New York, NY 
       “The Enchanted Forest, Betoverd Bos”, The Castles of Poeke & Schuurlo, St  
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Maria Aalter, Belgium, curated by Jean-Hubert Martin 
       “B-B-B-Bad”, Anna Kustera, New York, NY 
       “Shelved”, Tempus Projects, Tampa FL 
       “Contradictions”, Mindy Solomon Gallery, Saint Petersburg, FL 
       “Return to Sender”, Tempus Projects, Tampa FL 
       “Project Room, Miami International Arts Fair”, Mindy Solomon Gallery, Saint  

Petersburg, FL, for Miami International Art Fair, Miami, FL, (catalog) 
       “SCOPE Miami 2011”, Mindy Solomon Gallery, Miami, FL, (catalog) 
 2010      “Just Love Me”, MUDAM, Musee d Art Moderne Grand-Duc Jean,  

      Luxembourg City, Luxembourg 
       “Broadcast”, CAM Contemporary Art Museum, University of South Florida,  
        Tampa, FL, curated by Irene Hoffman 
       “Museum All-Over John Erickson Museum of Art: Next Chapter”, Museo  

      Raccolte Frugone, Genoa, Italy 
      “Little Wonder John Erickson Museum of Art: Next Chapter”, Golden Thread  

        Gallery, Belfast, Northern Ireland 
            “Hopey Changy Things”, Bemis Center for Contemporary Arts, Omaha, NE 

     “Floating Through”, Mindy Solomon Gallery, SCOPE Basel, Basel,  
Switzerland, (catalog) 

            “Refractory”, SuperTest, Tampa, FL, (Exhibiting under pseudonym Gerhardt  
Gruen) 

 2009      “That’s All Folks!”, Stadshallen, Brugge, Belgium, curated by Michel Dewilde,  
        Jerome Jacobs 
       “Broadcast”, Pratt Manhattan Gallery, Pratt Institute for the Arts, New York,  
        NY; Hoffman Gallery, Lewis and Clark College, Portland, OR, curated by  

Irene Hoffman 
 2008      “That Was Then… This Is Now”, P.S.1 MoMA, Museum of Modern Art, New  

York, New York 
       “Broadcast”, Museum of Contemporary Art Detroit, Detroit, Michigan, curated  

by Irene Hoffman 
     “Cottage Industry”, Contemporary Museum Baltimore, Baltimore Maryland,  

        (catalog)  
       “Material Evidence”, The Collection, Lincoln, UK 
       “Economies of Attention: Leisure, Resistance, Desire and Labour”, Arts  

Council of England National Office, Arts Council of England, London, UK 
       “Abracadabra”, Art and Culture Center of Hollywood, Hollywood, California 
       “John Erickson Museum of Art”, Golden Thread Gallery, Flax Art Studios,  
        Belfast, Northern Ireland   
       “Call It What You Like”, The Art Centre Silkeborg Bad, Silkeborg, Denmark,  

      (catalog) 
      “Everyday Atrocities”, Contemporary Art Museum, Institute for Research in  

        Art, University of South Florida, Tampa, Florida  
       “New York/Tampa, Signatures d’Artistes: Dessin (Artists Handwriting:  
       “Drawing, New York/Tampa)” Bleu Acier, Tampa, Florida  
 2007      “Grow Your Own”, “ETATS (faites-le vous-meme)”, Palais de Tokyo, Paris,    
        France, curated by Robert Blackson and Peter Coffin, (catalog) 
       “Broadcast”, Contemporary Museum Baltimore, Baltimore Maryland, 
       “Kim Light Gallery - Early 90's”, Kim Light/Lightbox, Los Angeles, California 
       “Redivivia”, Locust Projects, Miami, Florida 
       “ELIMINATE”, curated by John Waters, Albert Merola Gallery, Provincetown,  
        Massachusetts 
 2006      “Down by Law“, The Wrong Gallery as part of the “Whitney Biennale”,  

curated by Maurizio Cattelan, The Whitney Museum of American Art, 
New York, New York, (catalog) 

       “How to Improve the World. 60 Years of British Art, Arts council Collection”,  
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        The Hayward Gallery, London, England, curated by Michael Archer and  
Roger Malbert, (catalog) 

       “Classified”, The Cartin Collection, Hartford, Connecticut 
       “Armed”, Mandeville Gallery, Union College, Schenectady, New York, NY,  

curated by Nadine Wasserman and Rachel Seligman, (catalog) 
       “Case Studies: Art in a Valise”, Katonah Museum of Art, Katonah, NY 
 2005      “Oracle of Truth”, Aeroplastics Contemporary, Brussels, Belgium 
       “Glasgow International”, Glasgow International Festival of Visual Art,  

      Glasgow, Scotland 
     “Risk: Creative Action in Political Culture”, Centre for Contemporary Arts,  

Glasgow, Scotland 
     “Rik Reinking Collection”, Art Cologne 2005, Cologne, Germany 

       “A Knock at the Door…”, The Lower Manhattan Cultural Council at The  
        Cooper Union for the Advancement of Science and Art, New York, NY 
       “We Could Have Invited Everyone”, Andrew Kreps Gallery, New York, NY 
       “Thought Crimes: The Art of Subversion, DiverseWorks, Houston, Texas 
 2004      “Bad Behavior”, The Hatton Gallery, University of Newcastle, England,  
        (catalog) 
       “DETOX Crossover Jam Culture”, Sorlandets Art Museum, Kristiansand,  

Norway 
       “DETOX // The Murmansk Connection”, Grenseland Museum, Kirkenes,  

Norway 
          “Building the Unthinkable”, Apex Art, New York, NY 
       “Bang!”, Clifford Gallery, Colgate University, Hamilton, NY 
       “The Print Show”, Exit Art, New York, NY, curated by Papo Colo and Jeanette  

Ingberman 
             Kunstbunker Tumulka, Munich, Germany, (catalog) 
       “Bang”, Clifford Gallery, Colgate University, Hamilton, New York 
 2003      “Bad Behavior”, Longside Gallery, Yorkshire Sculpture Park, Yorkshire  
        England, (catalog) 
       “Away From Home”, Wexner Center for the Arts, Columbus, Ohio, (catalog) 
       “History is now”, Stadsgalerij, Heerlen, Netherlands 
         “Luxurious Decadence”, Clairefontaine Gallery, Luxemburg, Luxemburg 
       “Terror Chic”, Galerie Munich, Munich, Germany 
       “5 years of the Altoids Curiously Strong Collection 1998 – 2002”, The New  
        Museum, New York, New York 
 2002      “The Culture of Violence”, University Gallery, fine Arts Center, University of  
        Massachusetts, Amherst, Massachusetts, (catalog) 
       “A Christmas Show”, Galerie Sollertis, Toulouse, France 
       “Pictures, Patents, Monkeys and More…On Collecting”, Institute of    
        Contemporary Art, University of Pennsylvania, Philadelphia, PA, John  

Michael Kohler Arts Center, Sheboygan, Wisconsin 
       “Thresholding”, Smart Project Space, Amsterd am, Netherlands 
        Clairefontaine gallery, Luxemburg, Luxemburg 
       “13 years”, Ars Futura Galerie, Zurich, Switzerland  
       “The Paviljoen Wolfslaar“, Akademie voor Kunst en Vormgeving St. Joost,  
        Breda, Netherlands 
 2001      “DANGER”, Exit Art, New York, NY, curated by Papo Colo and Jeanette  

Ingberman 
       “Art at the Edge of the Law”, The Aldrich Museum of Contemporary Art,  

        Ridgefield, Connecticut, (catalog) 
       “Digital Deviance”, Magasin, Grenoble, France 
       "Flesh & Blood", De Witte Zaal, Gent, Belgium  
       "Flesh & Blood", Aeroplastics Contemporary, Brussels, Belgium  
       “White Light”, University Galleries, Illinois State University, Normal, Illinois,  
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       1926 Exhibition Space, The School of the Art Institute of Chicago, Chicago, IL    
       “White Light II”, Herron Gallery, Herron School of Art, Indianapolis, Indiana 
         “A Case Study: Art in a Valise”, Traveling Exhibition, American Federation on    
       the Arts      
          “Wald / Explosionen”, Helmhaus Zurich, Zurich, Switzerland, (catalog) 
 2000      “Pictures, Patents, Monkeys and More…On Collecting”, traveling exhibition,  
        Independent Curators International, New York, New York (catalog) 
       “Art Unlimited”, Art 31 Basel, Basel, Switzerland 
       “Micropolitiques”, Magasin Centred’Art Conemporain, Grenoble, France,  
        (catalog) 
       “If Not Now, Wha’?”, LACMA Los Angeles County Museum of Art & Angles  

      Gallery, Los Angeles, California 
       “Drapeaux d’artistes”, Liege, Belgium 
        “The Ars Futura Show”, Ars Futura, Zurich, Switzerland 
       “L’oeuvre Collective, Activismes”, Les Abbatoirs, Toulouse, France 
       “L’oeuvre Collective, Activismes”, Le Parvis 2, Tarbes, France 
       “Destruction / Creation”, Ubu Gallery, New York, New York 
       “Le Temps Indomptable”, Trillennium Expo, Brussels, Belgium 
        “Katastrofen und Desaster”, Folkwang Museum, Essen Germany, (catalog) 
       “A Two Year Old Girl Choked to Death Today on an Easter Egg, Hallway,  
        London, UK 
       “The End:  An Independent Vision of Contemporary Culture”, 1982-2000, Exit  
        Art, New York, New York, (catalog) 
         “Disaster”, Harris Museum & Art Gallery, Preston, UK, (catalog) 
 1999       “The Altoids Curiously Strong Collection”, Centre Gallery, Miami, Clementine  
        Gallery, New York, Inside Art, New York, New York 
       “Power”, Zellermayer Galerie Berlin, Berlin, Germany 
            Robert Berman Gallery, Santa Monica, California 

     “Against the Double Blackmail: Gregory Green, Slavoj Zizek”, Cubitt Gallery,  
London, UK 

       “Construction Zones”, Cal State Fullerton Art Gallery, Fullerton, California 
       Hallwalls Gallery, Buffalo, New York 
       “Persuasion”, Lombard Fried Gallery, New York, New York 
       “Object Lessons”, Columbus Museum of Art, Columbus, Ohio 
        “POWER”, Galerie fur Zeitgenossiche Kunst Leipzig, Leipzig, Germany,  
        (catalog) 
       “POWER”, Zellermayer Galerie, Berlin, Germany 
       “Phenotypology”, Hallwalls Contemporary Arts Center, Buffalo, New York 
       “High Red Center”, Center for Contemporary Art, Glasgow, Scotland 
       “Weird Science”, Cranbrook Art Museum, Detroit, Michigan, (catalog) 
       “Boy Toys”, Nexus Contemporary Art Center, Atlanta, Georgia 
 1998      “Your Utopia”, Momenta, Brooklyn, New York,  
       “Young Americans 2”, Saatchi Gallery, London, England, (catalog) 
       “Beauty and the Beast”, Marlborough Chelsea, New York, New York 
       “Transatlantico:  Diseminacion, Cruce y Desterritorializacion”, Centro   
        Atlantico de Arte Moderno, Los Palmas, Gran Canaria, Spain, (catalog) 
       “Mostra d’Arte Conemporanea”, Centro Storico di Citta Sant’ Angelo, Sant’  
        Angelo, Italy 
       “The Waking Dream, Psychological Realism in Contemporary Art”, Castle  
        Gallery, College of New Rochelle, New Rochelle, New York 
        “Ground Control”, Lombard Fried Gallery, New York, New York 
       “Transmissions”, Exit Art, New York, New York 
       “Draw Stranger”, Plug In Contemporary Art, Winnipeg, Canada 
        “Lo-Fi Baroque”, Thread Waxing Space, New York, New York 
 1997      “Technological Drift”, Lawing Gallery, Houston, Texas 
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        “Read: Text and the Visual”, Gallery A, Chicago, Illinois 
       “Very Large Array”, Debs & Co, New York, New York 
       “Lawyers, Guns and Money”, Experimental Art Foundation, Adelaide,   
        Australia 
       “The Tell-Tale Heart”, de Blonk-serie, de Blonk, Leiden, Netherlands 
       “projects.doc”, Weston Art Gallery, Cincinnati, Ohio, (catalog) 
       “New Works”, Feigen Inc, Chicago, Illinois 
        “Life / Live”, Centro Cultural de Belem, Lisbon, Portugal, (catalog) 
       "Popoccultural", John Hansard Gallery, Univ. of South Hampton, England,  
       "Art in Chicago, 1945-1995", The Museum of Contemporary Art, Chicago,  
        Illinois (catalog) 
 1996      "A Scattering Matrix", Richard Heller Gallery, Los Angeles, California,   
        (catalog) 
         "Life / Live", Musee d'Art Moderne de la Ville de Paris, Paris, France,   
        (catalog)          
            "phatfuctinsanepervert", Cubitt, London, UK 
       "Landscape Reclaimed", The Aldrich Museum of Contemporary Art,   
        Ridgefield, Connecticut, (catalog) 
       "Young Americans", Saatchi Gallery, London, (catalog) 
       "Shopping", Deitch Projects, New York, New York 
       "American Dreamin' ", Linda Kirkland Gallery, New York, New York 
       "Extended Minimal", Max Protetch, New York, New York 
       "Currents in Contemporary Art", Christies East, New York, New York 
       "Mi Casa es Su Casa", Blum & Poe, Santa Monica, California 
       "Time Wise", The Swiss Institute, New York, New York 
       "21 Days of Darkness", Transmission Gallery, Glasgow, Scotland 
               Max Protetch, New York, New York 
       "Obsession", The Tannery, London, UK 
 1995      "Wheel of Fortune", Lombard Fried Fine Arts, New York, New York 
           "Cutting Up", Max Protetch, New York, New York 
       "National Security State", Stephanie Martz Gallery, New York, New York 
       "Arresting Images", Gallery 400 at the University of Illinois at Chicago, Illinois 
       "Summer Sweat", Thomas Nordanstad Gallery, New York, New York 
       "New Works", Feigen Incorporated, Chicago, Illinois 
       "Dialog Der Kulturen (Dialog of Cultures)", Configura 2, Erfurt, Germany,  
        (catalog) 
       "Shift", De Appel Foundation, Amsterdam, Netherlands, (catalog) 
       "... It's How You Play the Game", Exit Art, New York, New York, (catalog) 
       "Please Don't Hurt Me part 2", Cabinet Gallery, London, UK, (catalog) 
 1994      "Entropy Detritus from the Late 20th Century", F.P.U. 13, New York, New 

York 
        "META-material", Plasma Space / P.S.1 Museum, Queens, New York, New  

York, (catalog) 
     “Agent Artist, Elements of Mysery and Motifs of Lunacy”, P.S.1 Museum,  

Queens, New York, NY, curated by Thomas Busch 
       "Come to My Place and I'll Show You My Organ", Datum Binnenkomst  
        Rochussenstraat, Rotterdam, Netherlands,  
       "Fever", Wexner Center, Ohio State University, Columbus, Ohio 
       "Rum for Aktuell Konst (Room for Current Art)", Gothenburg Museum of Art,   
        Gothenborg, Sweden, (catalog) 
                    "Please, Don't Hurt Me", Galerie Snoei, Rotterdam, Netherlands 
 1993          "Everyday Life", Kim Light Gallery, Los Angeles, California 
                   "The Language of Force", Arts Festival of Atlanta, Georgia, (catalog) 
                   "Influx", Gallery 400, University of Illinois at Chicago, Illinois 
                   "Wasteland", Dooley Le Cappellaine, New York, New York, (catalog 



 

10 

                      "Aim", The Shooting Gallery, New York, New York 
                   "The Nature of The Machine", The Chicago Cultural Center, Chicago, Illinois,  
        (catalog) 
               "Le principe de realite (a reality show)", Villa Arson, Nice France, (catalog) 
                  "Fontanelle - ( ) Incidents of Art", Kunstspeicher, Potsdam Germany,   
        (catalog)              
 1992          "Fever", Exit Art, New York, New York 
                 "Art Addicts", V-Space, New York, New York 
                   "Grit and Polish", State of Illinois Building Museum, Chicago, Illinois 
                 "Raw Data", Virtual Gallery, New York, New York 
                   "gal/ler/y part four:  BACK ROOM", Dooley Le Cappellaine, New York, New  

York 
       "Misadventures", Foster Gallery, University of Wisconsin Eau Claire, Eau  
        Claire, Wisconsin         
                   "Beyond Glory, Representing Terrorism", Maryland Institute College of the  
        Arts, Baltimore, Maryland, (catalog) 
 1991          "Louder", Gallery 400, University of Illinois at Chicago, Illinois,  
 1990          "New Generations: Chicago", Carnegie Mellon Art Gallery, Pittsburgh,  
        Pennsylvania, (catalog) 
                Paula Allen Gallery, New York, New York 
                  "Installation Artists", Dart Gallery, Chicago, Illinois 
                 "Images of Death in Contemporary Art", The Haggerty Museum, Milwaukee,  
        Wisconsin, cat. 
                 "The Dr. Robert H.  Derden Collection:  A Black Collector's Odyssey in  
        Contemporary Art", Community Gallery of Art, College of Lake County,  
        DuPage, Illinois 
 1989          "Caught in a Revolving Door", The Alumni Association of The School of The  
        Art Institute of Chicago, Chicago, Illinois, (catalog) 
 1988          "Movers and Shakers, Sculpture That Affects Change in Time", DePree Art  
        Center and Gallery, Hope College, Michigan, (catalog) 
                   "Latitudes:  Focus on Chicago", Aspen Art Museum, Colorado, (catalog) 
                   "Reliable Machines", Hyde Park Art Center, Chicago, Illinois 
                 "The Light Show", Northern Illinois University Gallery, Chicago, Illinois 
 1987          "New Chicago Quiet and Deliberate", Tangeman Fine Arts Gallery,   
        Cincinnati, Ohio 
                  "Urgent Messages", Chicago Public Library Cultural Center, Chicago, Illinois,  
        (catalog) 
                Moreau Galleries, Saint Mary's College, Indiana,  
                   "Anxious Objects", Center for the Visual Arts, Illinois State University Gallery,  
        Chicago, Illinois, (catalog) 
                Klein Gallery, Chicago, Illinois 
                  "The Amused Eye", Evanston Art Center, Chicago, Illinois 
                  "Eccentric Machines, An Exhibition of Contemporary Mechanized Art", John  
        Michael Kohler Arts Center, Milwaukee, Wisconsin, (catalog) 
                  "The Non-Spiritual in Art", Feature, Chicago, Illinois, (catalog) 
 1986          "A New Generation", Museum of Contemporary Art, Chicago, Illinois,   
        (catalog) 
                   "Daring Death Machines", N.A.M.E. Gallery, Chicago, Illinois 
                   "In Defense of Richard Serra?  Public Art Proposals for Chicago", Randolph  
        Street Gallery, Chicago, Illinois 
                   Dart Gallery, Chicago, Illinois 
                 "Edward and Nancy Reddin Kienholz:  'The Chicago Art Show'", Museum of  
        Contemporary Art, Chicago, Illinois, (catalog) 
 1985          "Dart Gallery:  A Chicago Souvenir", Dart Gallery, Chicago, Illinois 
                  "New Order", Feature, Chicago, Illinois 
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                    "Head Show", Randolph Street Gallery, Chicago, Illinois 
 1984          "Socially Concerned", Feature, Chicago, Illinois 
                  "1984 Traveling Fellowship Show", Gallery of The School of the Art Institute  
        of Chicago, Illinois 
                 "Outdoor Installations", Randolph Street Gallery, Chicago, Illinois 
                  "Artist Call Against American Involvement in Central America", Gallery of  
        The School of The Art Institute of Chicago, Illinois 
 1983          "Show of the Independents", 14th and Elm Building, Cincinnati, Ohio 
                   "Sex Show", 3730 N. Clark Street, Chicago, Illinois 
 1982          "Figure 82", Contemporary Arts Center, Cincinnati, Ohio 
 1981          "6% Art", C.A.G.E. Gallery, Cincinnati, Ohio 
            "New Views", Cincinnati Commission on the Arts Gallery, Cincinnati, Ohio 
        "1981 Cincinnati Invitational Exhibition", Cincinnati Art Museum, Cincinnati,  
        Ohio 
 
Selected Performances 
 
 2008      “Caroline, A New Future: a project of the New Free State of Caroline”, John  
        Erickson Museum of Art, Europa Hotel, Belfast, Northern Ireland 

2007      “Untitled”, (A collaborative media performance by Gregory Green with  
neuroTransmitter Valerie Tevere, Angel Nevarez), Performed live at the 
Contemporary Museum, Baltimore and simulcast live on WCBS Radio 
Caroline, 89.7 FM Baltimore, WUNP / The United Nations Plaza Radio 
Network, 95.2 FM Berlin and web streamed on kein.tv,  
September 08, 2007 

 2005      “WCBS Radio Caroline, 90.5 FM, The Voice of The New Free State of  
        Caroline, #19 (Houston)”, as part of “Thought Crimes: The Art of  

Subversion, DiverseWorks, Houston, Texas 
 2003      “Barry Manilow, a bottle of Jack and a fist full of Quaaludes”, “TUNE(IN))),  

Free 103.9 FM, NY Center for Media Arts, Long Island City, Queens,  
New York  

       Wexner Center for the Arts, “Away From Home”, Columbus, Ohio 
 2002      “M.I.T.A.R.B.U. 2“ as part of “Art Unlimited”, Art 31 Basel, Switzerland 
       “WCBS Radio Caroline, 89.3 FM, The Voice of The New Free State of  
        Caroline, #19 (Breda)”, as part of “The Paviljoen Wolfslaar“, Akademie  

voor Kunst en Vormgeving St. Joost, Breda, Netherlands 
 1987          "All political modes of control and information both rely upon and revolve  
        around faith in their credibility, and unquestioning acceptance of their  
   unalienable right to assume professional responsibility for our actions  

and future.", The University of Illinois at Chicago Programming  
Department, Chicago, Illinois  

                  "No Title", Randolph Street Gallery, Chicago, Illinois  
 1986          "Established orders and systems produce conditioned responses which  
        regard our governing system as the true guardians of freedom, while  

also pretending to be the one and only source of truth.  The ruling order  
conceives and propagates the myths and illusions that maintain these  
responses.  Their control of our perception is total and sacrosanct.  All  
political modes of control and information both rely upon and revolve  
around faith in their credibility, and unquestioning acceptance of their  
unalienable right to assume professional responsibility for our actions  
and future.  We are told that we are surrounded by those who would 
deny us freedom and destroy our order.  We are encouraged and 
coerced into a paranoid fear of that which is different.  Ever increasing 
and unlimited power is offered as our only salvation from fear. Irrationally 
afraid of that false threat and desperate to be free, we relinquish all 
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responsibility for our lives to those whose function is to maintain these 
illusions.  We are insistently trained to accept their myths of fear and 
aggression.  Subservience to their demand for increased power and 
survival has become the accepted model.  We are perpetually 
conditioned, encouraged and blackmailed into self-restrictions and into 
narrower and narrower perceptions of reality.  Our own importance, our 
own potential, our own experience is directed to the survival of their false 
truths.  Trained to ignore the evidence of our senses and experiences 
and to feel guilt when we question their myths we are left with no easy 
escape.  The voluntary relinquishing of responsibility for our lives, 
actions, and truths is the true source of our destruction.  Freedom from 
this system of control based upon perpetual fear and misinformation is 
required for our own survival.  The myths and systems that maintain 
these false realities must be removed.",  C.A.G.E. Gallery, Cincinnati, 
Ohio  

                   "Daring Death Machines defy all taboos, witness a thrill of a life-time",   
        N.A.M.E. Gallery, Chicago, Illinois 
 1985          "Praise be to the source of guidance, Glory to our leader, Defender of the  
        order, Fighter for the faith, Wiseman, Wiseman, Wiseman, May the  

infidels view the flames of defeat.", Randolph Street Gallery, Chicago,  
Illinois 

                 "The only thing to fear is fear itself, relax and enjoy the heat.", Limelight,  
        Chicago, Illinois 
                   "The Main Event:  Woody The Minnesota Crusher vs Jimmy The Lumberjack  
        Saint Regis", Bedrock Gallery, Chicago, Illinois 
                      "Stormy Weather, a simple clear demonstration of our inescapable,   
        inevitable, imminent, you might as well give up now fate, with gratuitous  
        violence.", The Peace Museum, Chicago, Illinois 
 1984          "Be Selective as to What You Accept as Truth", Visions, cablecast on   
        Evanston Cable Vision, Chicago, Illinois 
                   "Art Farts", Chicago International Art Exposition, Chicago, Illinois 
       "It Seemed Necessary at the Time", Chicago International Art Exposition,  
        Chicago, Illinois 
 1982          "Fast Fucks", Randolph Street Gallery, Chicago, Illinois 
 1981          "WhoseIdeefixeWasThat", Tangeman Fine Arts Gallery, The University of  
        Cincinnati, Cincinnati, Ohio 
 1980          "1", C.A.G.E. Gallery, Cincinnati, Ohio 
                  "Mid-Night Summer Dream (Going South?  Staying Here?)", Cincinnati  
        Playhouse in the Park, Cincinnati, Ohio 
                   "Self Portrait/Pillar", Cincinnati Art Museum, Cincinnati, Ohio 

 
Selected Filmography: Screenings and Film Festivals 
 

2011      How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Docville International Documentary Film Festival, Leuven, Belgium, April 
29 – May 7, 2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Miami International Film Festival, Miami Florida, March 6th, 9th, 2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Docville International Documentary Film Festival, Leuven, Belgium, April 
29 – May 7, 2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
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Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Sidney International Film Festival, Sidney, Australia, June 8 - 19, 2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Available Light Film Festival 2011, Whitehorse, Canada, February 7 - 13, 
2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 30th 
Istanbul International Film Festival, Istanbul, Turkey, April 2nd – 14th, 
2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Minneapolis Saint Paul International Film Festival, Minneapolis, MN, 
April 14 – May 5, 2011. 

     How to Start Your Own Country, The School of Art and Art History, College of  
the Arts, University of South Florida, Tampa, FL. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Flyway Film Festival, Pepin, WI, October 20 – 23, 2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Traverse City Film Festival, Traverse City, MI, July 26 – 31, 2011. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
IFCenter, International Film Center, (as part of the “Stranger Than 
Fiction” series curated by Thom Powers), New York, NY, October 18, 
2011. 

 2010      How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, 
Toronto International Film Festival, Toronto Canada, September 12, 14, 
2010. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, DOK 
Leipzig, Leipzig, Germany, November 18 -24, 2010. 

     How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary, The 
24th International Documentary Film Festival Amsterdam, Amsterdam, 
Netherlands, November 17 -28, 2010. 

 
Selected Exhibitions and Performances Curated 
 
 2011      “Bits and Pieces”, SuperTest Gallery, Tempus Projects, Tampa, FL, (Co- 

curated with Neil Bender). 
 2010      “Refractory”, SuperTest, Tampa Armature Works, Tampa, FL, (Co-curated  

with Kenneth Cowart) 
       “PARKing Day”, SuperTest, Tampa, FL, downtown Tampa, (Co-curated with  

Sarah Howard) 
       “Test Case Alpha”, SuperTest, Oliver Gallery, University of South Florida,  

Tampa, FL, (Co-curated with Robb Fladry and Deon Blackwell) 
 2009      “Sweetberry Sampled, an After-Party for the Tampa Musuem of Art Pride &  

Passion Exhibition”, SuperTest, Imperial Theatre at Czar, Tampa, FL,  
(Co-curated with Sarah Howard, sponsored by Creative Loafing) 

 2008      “This Must Be The Place”, Flight 19 Gallery, University of South Florida,  
Tampa, FL 

       “An Exquisite Corpse Event”, Oliver Gallery, University of South Florida,  
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Tampa, FL 
 2007         “Informe”, Flight 19 Gallery, Tampa, FL, (Co-curated with Derek Murray) 
 1987      “Survival Research Laboratories”, Randolph Street Gallery, Chicago, IL 
 1986      “Yams up my Granny’s Ass, Karen Finley”, Randolph Street Gallery, Chicago,  

IL 
       “Uncontrollable Love, The Dark Bob, Bob & Bob”, Randolph Street  

Gallery, Chicago, IL 
       “And the Appurtenances Attached Hereto, James Grigsby”, Randolph Street  

Gallery, Chicago, IL 
 1984      “Stelarc”, Randolph Street Gallery, Chicago, IL 
 1983      “The Living Cross, Alex Grey”, Randolph Street Gallery, Chicago, IL 
 
Selected Public Service 
 
 2014      Hillsborough County Public Arts Commission, Tampa, FL, Member 2014 – 

2017 
 2011     Curatorial Advisory Committee, Tampa Museum of Art, Tampa, FL, Member  

2011 – 2011 (Committee was disbanded in 2011) 
 2009      Board of Directors, SuperTest Gallery, Tampa, FL, Member and Chair 2009 –  

present, (This Arts Organization is currently inactive) 
 2006      Board of Directors, Flight 19 Gallery, Tampa, FL, Member 2006 - 2008 
 1985      Board of Directors, Randolph Street Gallery, Chicago, IL, Member 1985 –  

1988 
 
Selected Artist Lectures  
 
 2014      Edison State College, Fort Myers, Florida 
       University of Florida, Gainesville, Florida 

2011      University of California San Diego, San Diego, California 
       Regina Rex, Brooklyn, New York 
 2010      Sotheby’s Institute of Art, New York, New York 
 2009      Lewis and Clark College, Portland, Oregon 
       Portland Institute of the Arts, Portland, Oregon 
 2008      Museum of Contemporary Art, Detroit, Michigan 
       Institute of Contemporary Art, Boston, Massachusetts  
 2007      University of Florida, Gainesville, Florida 
       Contemporary Museum, Baltimore, Maryland 
 2006      University of South Florida, Tampa, Florida 
 2003      Wexner Center for the Arts, Columbus, Ohio 
       Ohio State University, Columbus, Ohio 
 2002          de Watertoren Aktuele kunst, Vlissingen, Netherlands 
 2001      College of New Rochelle, New Rochelle, New York 
       SUNY New Paltz, New Paltz, New York 
 2000          Maryland Institute College of Art, Baltimore, Maryland 
       Ecole Nationale Superieure des Beaux-Arts de Lyon, Lyon, France 
 1999      Columbus Art Museum, Columbus, Ohio 
           University of Leipzig, Leipzig, Germany 
           Art Academy of Cincinnati, Cincinnati, Ohio 
 1998      Brooklyn Museum of Art, Brooklyn, New York 
 1997      Cooper Union, sponsored by The Public Art Fund, New York, NY 
 1996      Goldsmiths University of London, London, England 
       Royal College of Art, London, England  
 1995        Camberwell School of Art, London, UK 
       Ruskin School of Art, Oxford University, Oxford, England 
 1993      The Chicago Cultural Center, Chicago, Illinois 
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        Ella Sharpe Museum, Detroit, Michigan 
 1989      School of the Art Institute of Chicago, Chicago, Illinois 
         The University of Illinois, Chicago, Illinois 
 1987      Notre Dame University, Indiana 
 1986      Art Academy of Cincinnati, Ohio 
 
Selected Conferences, Symposiums and Panels  
 
 2014      “Eleven: The John Erickson Museum of Art (JEMA) 10 Year Retrospective”,  

Bob Rauschenberg Gallery, Florida SouthWestern State College, Fort  
Myers, FL. 

       “Social Sculptures and Democratic Aesthetics”, Seventh Annual All Power to  
the Imagination Conference, New College of Florida, Sarasota, FL 

 2011      “Art Practice, Art and Democracy”, USF Institute for Research in Art and USF  
School of Art and Art History, University of South Florida, Tampa, FL. 

     “How to Start Your Own Country Panel Discussion”, Miami International Film  
Festival, Miami, FL.      

       “Butterfly in the Fire, A College Research Event”, College of the Arts,  
University of South Florida, Tampa, FL. 

       “Pecha Kuhca V8 Tampa Bay”, Creative Loafing Space, pecha-kucha.org,  
Tampa, FL. 

     “How to Start Your Own Country Panel Discussion”, Traverse City Film  
Festival, Traverse City, MI.  

     “How to Start Your Own Country Panel Discussion, IFCenter, International  
Film Center, (as part of the “Stranger Than Fiction” series curated by 
Thom Powers), New York, NY. 

     “How to Start Your Own Country Q & A”, Flyway Film Festival, Pepin, WI. 
     “USF Film Premier: ‘How to Start Your Own Country”, Q & A with Jody  

Shapiro”, The School of Art and Art History, College of the Arts,  
University of South Florida, Tampa, FL. 

 2010      “The State of Art Pedagogy at The University of South Florida“, Morean Arts  
      Center, Saint Petersburg, Florida 
     “How to Start Your Own Country Q & A”, Toronto International Film Festival,  

Toronto, Canada 
 2009      “Broadcast”, Pratt Institute for the Arts, New York, NY 
       “Time Based Arts Festival (TBA)”, Portland Institute for Contemporary Art,  
        Portland, Oregon  
 2008      “Everyday Atrocities”, Contemporary Art Museum, University of South Florida,  
        Florida 
 2007      “Armed”, Mandeville Gallery, Union College, Schenectady, New York 
 2005      The Vera List Center for Art and Politics, The New School and Cabinet  
        Magazine, “The Summit: A General Assembly with Representatives of  

Real and Possible Countries”, New York, New York 
       The Lower Manhattan Cultural Council at The Cooper Union for the   
        Advancement of Science and Art, “A Knock at the Door... A Discussion  

on the current state of art censorship”, New York, New York 
 2004      Apex Art, “Building the Unthinkable”, New York, New York 
 2003      Wexner Center for the Arts, “Away From Home”, Columbus, Ohio 
 2000      College Art Association Conference, “Art in the Nuclear Age: Fertile or  
        Subversive Model”, New York, New York  
 1999          Levy Gallery at The Moore College of Art and Design, “Roman Signer”,  
        Philadelphia, Pennsylvania 
 1997      Brooklyn Museum, “Visions of Masculinity, Images of Power”, Brooklyn, New  

York 
 1996          Hirsch Farm Project, “Contemporary Art in an Age of Uncertainty”, Hirsch  
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        Foundation, Northbrook, Illinois, symposium sites Hirsch Farm Project,  
        Wisconsin and Tuamotus, Rangirora, Tahiti, (catalog) 
         “Digital Dreams, art & technology conference”, Newcastle, England   
 
Selected Visiting Artist Academic Residencies  
 
 2008         Cranbrook Academy of Art, Detroit, Michigan 
 2003          Ohio State University, Columbus, Ohio 
 2002      Akademie voor Kunst en Vormgeving St. Joost, Breda, Netherlands 
 1999          Columbus College of Art and Design, Columbus, Ohio 
          Cranbrook Academy of Art, Detroit, Michigan 
 1997       AKA Gallery, Saskatoon, Saskatchewan, Canada 
 1996          Goldsmith’s University of London, London, England 
         The Royal College of Art, London, England 
 1995      Oxford University, Oxford, England 
 
Selected Publications 
 
 2011      Joseph-Hunter, Galen. (editor), “Transmission Arts, Artists & Airwaves”, PAJ  

Publications, New York, NY, 2011, ISBN: 978-1-55554-141-4. Pg. 130.      
2008      “This Must Be The Place”, published by The University of South Florida,  

Tampa, FL, May 2008, pg. 7. 
 2007         “Informe”, published by The University of South Florida, Tampa, FL, May  

2007, pg. 5.  
 2004      “Stealth Virus”, Janus, Dissident Voices / Notes on Subversion, Brussels,  

Belgium, 16/04, spring 2004, pg 2. 
 1997       “Auto Interview”, Transcript: A Journal of Visual Culture, Scotland, Volume 3  
        Issue 1, Fall 1997, pgs 52-61. 
        “Gregory Green”, Documents: A Magazine of Art and Visual Culture, New  

York, NY, 4/5, 1997, pgs 114-115. 
 1993       “Manual, a collection of works on paper”, published by Villa Arson and  
        Centre National des Arts Plastiques, Nice, France, ISBN 2 905075 62 7. 
 
Selected Print Media Bibliography 
 

2015      Moore, Alan W. “Occupation Culture: Art & Squatting in the City From Below”,  
Autonomedia, Minor Compositions, Brooklyn, New York, NY, 2015, ISBN  
978-1-57027-303-2. 

     Furniss, Jo-Ann. “John Waters on J-Lo, Rei Kawakubo, Bad Taste and Huge  
Hair”, I-D Vice, London, UK, No. 337, Summer 2015. 

     “LH Post War and Contemporary Art”, Leslie Hindman Auctioneers Inc.,  
Chicago, IL, No. 374, May 2015. 

       Saatchi, Charles. “Dead: A Celebration of Mortality”, Booth-Clibborn Editions,  
London, UK, September 2015, ISBN: 978-186154359X. 

2014      Lewis, Martha. Zanghi, Alexis. “CT (UN)Bound”, Artspace, New Haven,  
CT, 2014, ISBN: 978-0-692-35814-6. 

      Stevelynck, Sam. “Gallery Aeroplastics: 15 years of Madness”, Brussel  
Neuws, Culture, Brussels, Belgium, April 11, 2014.      

       “Artists & Activists 16”, Bay Areas Art Workers Alliance, Printed Matter Inc.,  
Bureau for Open Culture, New York, NY, August 2014, ISBN: 978-0- 
89439-058-6. 

       Ender, Luisa. “Choice & Charity Part II”, Katz Contemporary, Zurich,  
Switzerland, May 2014. 

     Stevelynck, Sam. “Gallery Aeroplastics: 15 years of Madness”, Agenda  
  Magazine, Reviews, En, Brussels, Belgium, April, 2014.  
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 2013       Haden-Guest, Anthony. “Digital art today: from (literally) killer pieces to virtual  
auction houses”, Spears Magazine, Art and Collecting, London, UK, July/ 
August 2013. 

       Warren, Lynne. “MCA: DNA Cicago Conceptual Abstraction”, Wall Street  
International Magazine, London, UK, Agenda, United States, Arts, July,  
2013.  

       Retter, Jen. “No Bingo for Felons Is the Bomb”, The Tower, Arts & Culture,  
Arcadia University, Glenside, Pennsylvania, October 29, 2013.  

 2012      Perrottet, Tony. “Nudity, Art, Sex and Death – Tasmania Awaits You”,  
Smithsonian Magazine, Washington DC, Travel, May 2012. 

       Skelly, Susan. “Bark and Bite: MONA’s Theatre of the World”, Qantas: the  
Australian Way, (Qantas inflight magazine), Travel News Section,  
Sidney, Australia, July 2012, pg. 65-66. 

       Moshayedi, Aram.  “No Person May Carry a Fish into a Bar”, Art Forum,  
Critics’ Picks, New York, NY, July 2012. 

       Yablonsky, Linda. “High Volume”, The New York Times, Style Magazine, New  
York, NY, October 7, 2012, pg. 88. 

       Cormack, Emily. “Theatre of the World”, Frieze Magazine, Reviews, London,  
UK, Issue 151, November-December, 2012. 

     “Gregory Green”, The New Yorker, Goings on About Town: Art, New York,  
NY, October 15, 2012. 

       Kwon, Miwon. Molesworth, Helen. “Documents Magazine 1992-2004”, Fillip  
Magazine, Vancouver BC, Canada, Issue No. 17, fall 2012, pg. 104-156. 

       Jovanovich, Alex. “Gregory Green, New York”, Art Papers, Reviews, Atlanta,  
GA, November/December 2012. 

       Duran, Amy. “In LA: No Persom May Carry a Fish into a Bar @ Blum & Poe”,  
Juxtapoz Magazine, Los Angeles, CA, July 2012. 

     Wagley, Catherine.  “Five Artsy Things to Do This Week, Including Explosives  
in the Book of Genesis”, LA Weekly, Los Angeles, CA, Arts, July 23,  
2012. 

     Myers, Holly.  “Art Review: “No Person May Carry a Fish Into a Bar at Blum &  
Poe”, Los Angeles Times, Arts & Culture, Los Angeles, CA, August 2,  
2012. 

     Steverlynck, Sam. “Aeroplastics Shows Explosive Art”, Agenda Magazine,  
Out and About in Brussels, Reviews, Brussels, Belgium, September 12,  
2012. 

     Martin, Jean-Hubert.  “Theatre of the World / Jean-Hubert Martin”, Museum of  
Old and New Art, Tasmanian Museum & Art Gallery, Hobart, Tasmania,  
2012, ISBN: 9780980805833, pg. 78, 105. 

       Nicholls, Delia. “MONA: New Exhibition – Theatre of the World, opening June  
23”, Tasmanian Times, Media, Hobart, Tasmania, March 26, 2012. 

     Wagley, Catherine. “Criminal Activity”, LA Weekly, Calendar, Los Angeles,  
CA, August 2, 2012. 

     Schwarzkopf, Louise. “Look Closely and Patterns Emerge From the Chaos:  
Strange Bedfellow Make a Fascinating Exhibition”, The Sydney Morning  
Herald, Entertainment, Sydney, Australia, June 27, 2012. 

 2011      Murphy, Tim. “How to Start Your Own Country: A Primer”, Mother Jones,  
Culture Section, March, 2011. 

       Bas, Borja. “Run Your Own Country”, El Pais, Culture Section, Madrid, Spain,  
April 15, 2011. 

     Denholm, Matthew. “Temple of David”, The Australian, Feature Section,  
Sidney, Australia, January 19, 2011. 

     Simons, Ted. “Review: John Waters’ Absentee Landlord at The Walker Art  
Center”, Minneapolis Saint Paul Magazine, Minneapolis, MN, June 13,  
2011. 
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       Slee, Amruta. “Flag of Convenience”, Qantas: the Australian Way, (Qantas  
inflight magazine), Travel News Section, Sidney, Australia, June, 2011,  
pg. 33. 

       Duplat, Guy. “Le Musee Fou du ‘Diable’”, La Libre Belgique, Arts Sectiion,  
Brussels, Belgium, January 26, 2011. 

       Cica, Natasha. “Succeeding Like Excess”, Inside Story, Media, Books & the  
Arts Section, Hawthorn, Australia, January 28, 2011. 

     Pontzen, Rutger. “Een On-Museum Van Een Gokheld”, De Volkskrant, Kunst  
Section, Amsterdam, Netherlands, January 14, 2011, pg. 6 – 8. 

     Garisto, Julie. “Bits and Pieces of Artistic Genius”, Creative Loafing Tampa,  
Arts Section, Tampa, FL, April 21, 2011. 

     Artcetera. “John Waters Curates Smart Walker Show”, Star Tribune,  
Minneapolis St Paul, MN, June 10, 2011. 

       Wittig, Cameron. “Absentee Landlord”, Vitamin, Minneapolis St Pual, MN,  
Summer Guide, June 2, 2011, pg. 34. 

     Regine. “Dec 2010 – Jan 2011: Factsheet – MONA (Museum of Old and New  
Art)”, Trouble Magazine, Sidney, Australia, January, 2011. 

       Sparber, Max. “Searching for a Good Poppers Anecdote:  John Walters at the  
Walker”, Minneapolis Post, Max About Town, Minneapolis, MN, June 13,  
2011. 

     Smario, Melissa. “Bushwick Culture Weekly Picks 10/13/11”, Bushwick  
Weekly, BushwickBK, Bushwick Culture Section, October 13, 2011. 

       Trent. “Trent’s Top Gallery Picks – October 2011”, The Williamsburg  
Greenpoint News, Brooklyn, NY, Issue 32, Arts Section, October 31,  
2011. 

       Ruiz, Cristina. “Art’s Subterranean Disneyland”, Utne Reader, Topeka,  
Kansas, Jan/February 2011, pg. 80 – 81. 

       Wiesen, Melanie. “Every Man a King, or at Least He Could Be”, The Oracle,  
University of South Florida, Tampa, FL, October 16, 2011. 

       “Occupy Sculpture”, Gay City News, New York, NY, volume 10, issue 23,  
November 9 - 22, 2011, pg. 21. 

     Sparber, Max. “One L, two Ns:  Bachmann in the Arts”, Minneapolis Post, Max  
About Town, Minneapolis, MN, June 23, 2011. 

     Voeller, Megan. “Fall Arts 2011:  Visual Art, What to Watch for in Tampa Bay  
Galleries and Museums”, Creative Loafing, Tampa, FL, August 25, 2011. 

       Goodwin, Tom. “SFF: How to Start Your Own Country”, The Co-op Post,  
Sidney, Australia, June 11, 2011. 

 2010      Robertson, Jean. McDaniel, Craig. “Themes of Contemporary Art, Visual Art  
After 1980, 2nd edition”, Oxford University Press, 2010, ISBN: 978-0-19- 
536757-7, pg. 249.   

     Waters, John. “Role Models”, Farrar, Straus and Giroux, New York, NY, 2010,  
ISBN: 978-0-374-55286-4, pg. 28. 

      Ruiz, Christina. “A Subversive Disneyland”, India Today, Supplements  
Section, Mumbai, India, October 4, 2010. 

       Mead, Elizabeth. Walsh, David. (Editors), “Monanisms” MONA Museum of  
Old and New Art, Hobart, Tasmania, 2010, ISBN: 9780980805819.  

       Elder, Neville. “John Waters: Inside John Waters’ Mansion”, Bizarre  
Magazine, Entertainment Section, London, UK, December, 2011. 

     Anderson, John. “How to Start Your Own Country”, Variety Magazine, Los  
      Angeles, California, September 2010.  
     Dierkes, Von Thomas, “The Obvious Result”, Die Tageszeitung Junge Welt,  

Leipzig, Germany, October 28, 2010, pg. 13. 
       “Dec 2010 – Jan 2011: Factsheet – MONA (Museum of Old and New Art)”,  

Trouble Magazine, Newstead, Australia, December 2010 / January 2011,  
pg. 65. 
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       Pitcher, John. “Politics the Inspiration for Summer Exhibit at Bemis Center”,  
World Herald, Omaha Nebraska, June 17, 2010. 

       Krainak, Michael J. “Hopey Changey Things Answers Palin’s Questions”, The  
Reader, Omaha, Nebraska, June 30, 2010. 

     Wong, Jessica. “Canadian Doc a Quirky Look at Nation Building”, CBC News,  
      Arts and Entertainment, Toronto, Canada, September 11, 2010. 
     “Broadcast Looks at Artists’ Involvement in TV, Radio”, Utica Observer  
      Dispatch, Utica NY, January 1, 2010. 
     Ruiz, Cristina. “Art’s Subterranean Disneyland”, The Art Newspaper, London,  
      UK, Issue 215, July - August 2010.  
     Rushworth, Katherine. “New Thought Provoking Colgate Exhibit Explores  
      Different Ways of Looking at TV”, The Post Standard, Syracuse, NY,  

February 28, 2010. 
     Johnson, Shana, “Art That Uses the Airwaves”, Oracle, Tampa, FL, June 7,  

2010. 
       Preziosi, Kate. “Broadcasting New Perspectives at the Picker Art  

Gallery”, Colgate University News, Hamilton, NY, March 4, 2010. 
       Nielson, J. “Teams to Create Art in Downtown”, Herald Tribune, Sarasota, FL,  

July 27, 2010. 
2009          Buckley, Bernadette. “The Workshop of Filthy Creation: or Do Not be 

Alarmed, This is Only a Test”, Review of International Studies, 
Cambridge Journals, British International Studies Association,  
Volume 35, Issue 4, Cambridge, UK, 2009. 

     Hertz, Richard. “The Beat and The Buzz: Inside the LA Art World”, Minneola  
 Press, Ojai, California, 2009, ISBN: 9780964016569. 

     “Art 21’s As Seen On TV:  Week 2 Roundup”, Bomb Magazine, Bomblog,  
New York NY, February 13, 2009.  

       “Broadcast”, Time Out New York, New York, NY, February 23, 2009. 
     Bowie, Chas. “When Artists Take Over the Airwaves”, The Oregonian,      
      Portland OR, November 6, 2009. 

       “Broadcast Exhibition”, NY Art Beat, New York, NY, February 18, 2009. 
       Stienstra, Sanne. “Artist’s Talk: Gregory Green’s Conceptual Terrorism”,  

Pioneer Log, Lewis & Clark College, Portland, OR, September 11, 2009. 
     Hendrickson, Matthew. “Gregory Green:  The Mad Bomber of American Art”,  
      Jettison Quarterly, Chicago Il, Winter 2009, pg. 32 – 45. 
     “Broadcast Yourself Tonight at Pratt Institute”, The Village Voice, New York,     
      NY, April 1, 2009. 
     Malone, Micah. “Broadcast”, Artforum, New York, NY, October 2009. 
     “Museums”, Artforum, New York, NY, February 2009. 

 2008      Bauman, Emily. “The Short List:  US Museum Destinations for the Holidays”,  
      F News Magazine, Chicago IL, November 26, 2008 

       Oldham, Todd. Sherman, Cindy. “John Waters, The Colossal Collector”,  
Ammo Books LLC, Los Angeles, CA, 2008, ISBN: 9781934429020. 

     Carlin, T J. “That Was Then…  This is Now”, Time Out New York, New York,  
NY, Sept 11, 2008. 

     “Material Evidence: High Anxiety at The Collection”, Lincolnshire News,  
Lincoln, UK, October 16, 2008. 

       Tscharner, David de. “Radioactivite – ACSR, Silence Radio & Radio Free  
Robot”, Code, Issue 6, Brussels, Belgium, April 2008. 

       Handyside, Chris. “Media Madness”, Metro Times, Detroit, Michigan, Arts  
section, October 1, 2008. 

     Maliszewski, Lynn. “That Was Then… This is Now”, Whitehot Magazine of  
Contemporary Art, Issue 2, New York, NY, October 2008. 

       Stryker, Mark. “3 New Shows at MOCAD”, Detroit Free Press, Detroit,  
      Michigan, September 12, 2008. 



 

20 

       Chessler, Susan. “Arts: ‘Broadcast’ News”, Detroit Jewish News, Detroit,  
      Michigan, September 16, 2008. 

       Reinking, Rik, Nommensen. Sven, “Call It What You Like” published by  
      Kenstcentret Silkeborg Bad, Silkeborg, Denmark, 2008, ISBN:  

108791252237 
       Johnson, Ken. “Museum and Gallery Listings”, The New York Times, Art &  
        Design Section, New York, NY, September 18, 2008. 
 2007      Pardue, Derek. (Editor) “Ruminations on Violence”, Waveland Press, 2008,  
        ISBN: 978-1-57766-508-3. 
       Hanley, William. “Interrupting the Program”, Rhizome.org, The New Museum,  

      New York, NY, October 11 
     Wilson, Julia Bryan. “Julia Bryan-Wilson on Lisi Raskin”, Artforum  

International, May 2007,  
     Johnson, Martin. “Out of Thin Air: Artists Confront and Subvert Corporate  
      Controlled Public Airwaves”, Baltimore City Paper, Baltimore, Maryland,  
      October 3 

       Currie. Tyler, “Installation Nation”, The Washington Post, Washington Post  
        Magazine, Spring Home and Design, Washington DC, April 24, 2007 
       Ciuraru, Carmela. “Broadcast”, Art News, New York, NY, October 2007, pg.  

58. 
       Hofmann, Irene. Olich Richards, Judith. “Broadcast”, published by  

      Independent Curators International, Contemporary Museum Baltimore,  
New York, Baltimore, ISBN: 0916365778. 

     Ashton, Sean. “Report: Arms, Art & Automobiles”, Map Magazine, London,  
UK, Berlin, Germany, Winter 2007.  

       Kane, Tim. “’Armed’ and whimsical, not dangerous”, Times Union, Arts -   
        Events Section, Albany, NY, January 18, 2007. 
       Bjoprnland, Karen. “Loaded With Symbolism”, The Daily Gazette, Life & Arts  
        Section D, D1 – 3, Albany, NY January 18, 2007. 

     Thompson, Nato. “Contributions to a Resistant Visual Culture Glossary”, 31  
Readings on Art, Activism & Participation: An Art & Activism Reader,  
Published by The Think Tank that has yet to be named, New York, NY,  
January 2007. 

 2006      Gilbert, Alan. “Another Future, Poetry and Art in a Postmodern Twilight”,  
        Wesleyan University Press, 2006, cover page, pg. 103, back cover, ISBN  

0-8185-8784-1. 
       Zaya, Octavio. editor, Trial Balloons:  “Globos Sonda”, Actar Musac, de  
        Castilla y Leon, Spain, 2006, ISBN: 84-96540-54-5. 
       Ardenne, Paul. “Extrême: Esthétqiue de la Limite Dépassée” (Extreme:  
        Esthetics of the Exceeded Limit), Flammarion, France, 2006, ISBN 1  

85332 230 X. 
       Luddemann, Stefan. “Bilderwelten einer Jahrhundertwende: Texte zur  

Kunstkritik, Kunstkritiken 1996-2006”, Vandenhoeck & Ruprecht,  
Germany, 2006, ISBN: 3899712900. 

       Dunne, Anthony. “Hertzian Tales”, MIT Press, Boston Massachusetts, 2006,  
ISBN: 0-262-04232-0. 

       Erikson, Matthew. “Art In The Age of Terror”, Hartford Courant, Hartford, CN,  
May 4, 2006. 

 2005      Nobel, Philip. “Sixteen Acres, Architecture And The Outrageous Struggle For  
        The Future of Ground Zero”, Metropolitan Books, New York, NY, 2005,  

ISBN: 0-8050-7494-5. 
       Smith, Roberta. “We Could Have Invited Everyone”, New York Times, Art in  

Review, New York, NY, July 15, 2005. 
       Princenthal, Nancy. “Taking Liberties”, Art in America, New York, NY,  

December 05, 2005, pg. 70-71. 



 

21 

       Najafi, Sina. “The New Free State of Caroline”, Cabinet: A Quarterly of Art  
        and Culture, issue 18, 2005, pg. 98.  
       Crenson, Matt. “Would-be Nation-builders Hunt for Land”, The Boston Globe, 
         July 10, 2005, pg. 19. 
       Barliant, Claire. “We Could Have Invited Everyone”, Art Forum. New York,  

NY, July 2005. 
 2004      Lippard, Lucy R. Ries, Nancy. “Bang! Weapons and War”, Colgate   
        University and The Center for Ethics and World Societies, Hamilton, New 
   York, 2004, pg. 3, 9 - 12. 
       “Excerpts from the John Waters Project: director John Waters has  

photographed everyone who has come to his house. Ever.”, Esquire  
Magazine, New York, NY, October 2004. 

           Fricke, Kirsten. “Gregory Green”, Beautiful Decay, Issue 1, Activist Issue, New  
York, NY, pg. 66-68. 

       Schwendener, Martha. “Building the Unthinkable”, Art Forum, Critics’ Picks,  
New York, NY, September, 2004. 

       Carlson, Benjamin. “Building the Unthinkable”, Time Out New York, Arts  
Section, New York, NY, September 30 - October 7, 2004. 

     Princenthal, Nancy. “The Underside of Innocence”, Art in America, New York,  
NY, September 2004, pg. 118 – 121. 

     Thompson, Nato. “Contributions to a Resistant Visual Culture Glossary”, The  
Journal of Aesthetics & Protest, Los Angeles, CA, June 2004. 

     Smith, Roberta. “Building the Unthinkable”, The New York Times, New York,  
NY, October 1, 2004. 

       Perry, Gillian. Wood, Paul. “Themes in Contemporary Art”, Open University  
Art of the 20th Century, Yale University Press, New Haven, CT, 2004,  
ISBN: 0300102976. 

     Conrad, Peter. “The Art of Pain”, The Observer, London, UK, April 4, 2004. 
     Fricke, Kristen. “Gregory Green”, Beautiful Decay Magazine, Los Angeles,  

CA, Issue I, 2004, pg. 66 – 68. 
       Eccles, Tom. Cameron. Dan, Kastner. Jeffery, Siegel. Katy, “Plop Recent  

Projects of the Public Art Fund”, Public Art Fund, New York, NY, Merrell 
Publishers Limited, 2004, pg. 104-108, ISBN 1 85894 248 9. 

 2003          Wientraub, Linda. “In The Making, Creative Options for Contemporary Art”,  
D.A.P., New York, NY, 2003, ISBN: 1891024590. 

       Johnstone, Isobel. “Arts Council Collection Acquisitions 1989 - 2002”,   
        Hayward Gallery Publishing, London, UK, 2003, ISBN: 1 85332 230 0. 
       Massie, Annetta. “Away From Home”, published by Wexner Center for the  

Arts, The Ohio State University, Columbus, Ohio, 2003, ISBN: 1 881390  
33 0. 

       Mahoney, Emma. “Bad Behavior”, published by Hayward Gallery Publishing,  
        London, UK, 2003, ISBN: 1 85332 235 0. 
 2002      Jones, Jonathan. “Magic Mushrooms”, The Guardian, London, UK, August 6,  

2002, section G2, pg. 18-19. 
     “Art Examines ‘Culture of Violence’”, Amherst Bulliten, Amherst, NH, January  

29, 2002. 
       Wilson, Stephen. “Information Arts:  Intersections of Art, Science and  

Technology”, MIT Press, Cambridge, Mass., ISBN: 0262731584. 
       Johnstone, Isobel. “Arts Council Collection, Acquisitions 1989 - 2002”   
        published by Hayward Gallery Publishing, London, UK, ISBN 1 85332  

230 X. 
       Moreno, Gean. “The (new) Order of Things” Art Papers, Atlanta, Georgia,  

March / April, 2002. 
       Petty, Adam. “Communication and Contemporary Art at Calvin”, Chimes,  

Volume 97, Issue 12, Calvin College, Grand Rapids, Michigan,  



 

22 

November, 2002, pg. 10. 
       Candida-Smith, Richard. “Art and Performance of Memory:  Sounds and  
        Gestures of Recollection”, published by Routledge, London, Englad, pg.  

177, ISBN 0-415-27796-5. 
       Annonymous, “Time Out Amsterdam Guide 7, Penguin Books, London,  
        UK, pg. 197, ISBN 0-14-029412-0. 
       Posner, Helaine. editor, “The Culture of Violence” published by the University  
        of Massachusetts, Amherst and D.A.P., New York, NY ISBN: 0 929597  

15 X. 
       Bogaards, Carla. “Grote Jongens als Voorbeeld”, Het Financieele DagBlad,  
        Amsterdam, Netherlands, June 1, 02, Persoonlijk section, pg. 25. 
       Rozendall, Ernst Jan. “Atoombommen in Raketten als Kusntwerken”, PZC,  
        Vlissingen, Netherlands, Sept 8, 02, pg. 25. 
 2001      Ostrow, Saul. “Gregory Green Terror and Empowerment”, published by  

Cultuur Centrum (Stadshallen), Bruges, and Aeroplastics Contemporary,  
 Belgium, Feigen Contemporary, New York, New York, Torch,  

Amsterdam, Netherlands, 2001. 
       Rosenberg, Karen. “Breaking and Entering”, The Village Voice, New York,  

NY, August 28, 2001. 
     Ramade, Benedicte. “Americain, 42 Ans. Ex-Aprenti Terroriste, Il Cherche  

Aujourd’ Hui a Brouiller Les Ondes”, TechnikArt New, Culture & Society,  
number 54, Paris, France, July 2001. 

        Nassif, Philippe. “La Vie Fight Club”, TechnikArt New, Culture & Society,  
number 56, Paris, France, October 2001. 

       Van Mourik Broekman, Pauline. Ratnam, Niru. Stallabrass, Julian. “Locus  
Solus: Site, Identity and Technology in Contemporary Art”, Black Dog      
Publishing Ltd, London, UK, 2001, ISBN: 9781901033618. 

       Johnson, Ken. “Danger” The New York Times, New York, NY, May 4, 2001,  
Arts Section, pg. E33. 

     Johnson, Ken. “Danger”, New York Times, Art Guide, New York, NY, May 18,  
2001. 

       Douglas, Sarah. “Desperately Craving Outsider Status”, The Art Newspaper,  
London, UK, June 01, 2001, pg. 1. 

       Maurer, Simon. “Wald/Explosionen”, published by Helmhaus Zurich,   
        Switzerland, 2001, ISBN 3 906396 54 1. 
       Den Breejen, Maartje. “In Potentie Werken alle Wapens van Green” Het  
        Parool, Amsterdam, Netherlands, Sept 29, 2001, Kunst section, pg. 27. 
       Van de Velde, Paola. “Bizarre Bomsculpturen van Gregory Green”, De   
        Telegraaf, Amsterdam, Netherlands, Sept 28, 2001, pg. T14. 
       Klein, Richard. Lawrence, Ross. “Art at the Edge of the Law”, published by  
        The Aldrich Museum of Contemporary Art, Ridgefield, Connecticut, 2001, 

ISBN: 1-888332-17-4. 
       Guzik, Jon Alain. “Dangerous Access, Gregory Green’s Terror, Art, and  
        Empowerment“, SOMA left coast culture, San Francisco, CA, August  

2001, vol 15.6, pg. 12. 
       Valdez, Sarah. “Outlaws in Art Land”, Art in America, New York, NY,  

November 2001, pg. 76 – 79. 
       Frances, Richard. “Art at the Edge of the Law”, ArtForum, October 2001, pg.  
        161 - 162. 
       Streitfeld, L.P. “Art at the Edge of the Law,” NY Arts Magazine, July/August  
        01, 2001, pg. 62 – 63. 
       “Jailbait Artists Given Museum Parole”, Art Review, London, UK, July/August,  
   2001. 
         For Your Information, Summer 01, Vol. 17, No. 2, 2001, cover image. 
 2000      Dannatt, Adrian. “Our Choice of New York Contemporary Galleries,” The Art  



 

23 

        Newspaper, London, UK, no. 103, May, 2000. 
       Feigen, Richard. “On the Case of Gregory Green”, Chicago Reader, Chicago  

      IL, July 13, 2000. 
       Anonymous, “Sprengsatz im Koffer” Der Spiegel, Germany, Szene section,  
        Number 6, Feburary 7, 2000, pg. 202. 

     Harvey, Doug. “If Not Now, Wha’? Contraptions and Gizmos”, LA Weekly, Los  
Angeles, CA, September 13, 2000. 

       Withers, Rachel. “International Shorts Preview, Millennium Bugging”,   
        ArtForum, New York, NY, January, 2000 pg. 53. 

     Kerkham, Ruth. “There’s a Bomb in This Exhibition: Kendell Geers Charged”  
Parachute: Contemporary Art Magazine, July 2000. 

       Vendrame, Simona. “Gregory Green, Feigen Contemporary”, Tema Celeste  
        Arte contemporanea, Italy, No. 81 July-September, 2000, pg. 86. 
       Ruzzier, Sergio. “Gregory Green” The New Yorker, New York, NY, May 8,  

2000, Goings on About Town section, pg. 21. 
       Ardenne, Paul. Christine, Macel. “Micropolitiques”, Magasin Centre National  
        d’Art Contemporain, Grenoble, France, 2000, ISBN 2 906732 66 4. 
       Miller, John. “Gregory Green:  Feigen Gallery, New York (review),” Frieze,  

London, UK, Sept/October, 2000, pg. 134. 
       Finckh, Gerhard. Hunt, Barbara. “Katastrophen und Desaster, Das   
        Jahrhundert am Ende”, published by Museum Folkwang, Essen,  

Germany, 2000, pg. 6, 42-51, 74 – 75. 
       Giovannotti, Micaela. “Gregory Green” Temaceleste, Italy, vol. 81, 2000. 
 1999      Cochran, Rebecca Dimling. “The Scorned White Male Finally Has His Day,”     
        Flash Art, Milan, Italy, March/April 1999, pg. 39. 
       Doove, Edith. “Een Bom op een Sokkel”, De Standard, Brussels, Belgium,  

February 24, 1999. 
       Demeester. Ann, “terrorisme op Zijn Disneys”, De Morgen, Brussels, Belgium,  

March 16, 1999, pg. 18. 
       Rimanelli, David. “It Hurts: New York Art From Warhol to Now”, Artforum, New  

York, NY, May, 1999. 
       Kirby, David. “An Evening of Breath Mints, cocktails and Art”, The New York  
        Times, New York, NY, January 24, 1999, Local Section, pg. 6. 
       Marischino, Che. “Explosive Art”, Lumpen, Chicago, IL, vol 4 number 6, 1999,  

p. 39. 
       Polar, Pascal. “Aeroplastics, Velge et Norihomme”, The Bulletin, Brussels,  

Belgium, March 11, 1999, pg. 32. 
       Rey, Stephane. “Gregory Green D’estabilisateur”, L’ Echo, Brussels, Belgium, 
        February 2, 1999. 
       Wilson, David. Hofmann, Irene. “Weird Science, A Conflation of Art and  

      Science”, published by Cranbrook Art Museum, Detroit, Michigan, ISBN:  
0 9668577 0 4.  

       Winkelmann, Jan. “Power” published by Galerie fur Zeitgenossische Kunst  
        Leipzig, Germany, ISBN 3 9805959 8 6. 
       Anonymous, “En Galeries:  Focus du Mois”, Kunst & Kultuur, Amsterdam,  

Netherlands, March, 1999, pg. 52. 
       Lorent, Claude. “connexions sur I’etat Explosif du Monde”, La Libre Belgique,  
        Brussels, Belgium, March 11, 1999, Culture Section, pg. 27. 
       Wetterwald, Elisabeth. “Power to the People”, NU: The Nordic Art Review,  

Stockholm, Sweden, number. 3 1999, pg. 62-65. 
       Lorent, Claude. “Connexions sur l’etat explosif du monde,” La Libre   
        Beligique, Brussels, Belgium, March 11, 1999, pg. 27. 
       G. G., “Green l’activiste”, L’Express, Le Vif, Brussels, Belgium, February 2,  

1999, pg. 95. 
       Green, Roger. “At Cranbrook, artists take issue with “whys,” “hows” of  



 

24 

        Science” The Ann Arbor news, Ann Arbor, Michigan, February 11, pg.  
D6. 

       Provenzano, Frank. “Weird Science, Artists conjure spirit of discovery at  
Cranbrook”, Observer & Eccentric, Detroit, Michigan, section C, pg. 1–2. 

       Desaive, Pierre-Yves. “D’une Inquietante Beaute”, Flux News, Brussels,  
        Belgium, March, 1999 pg. 9. 
       Marcelis, Bernard. “Gregory Green” Art Press, Paris, France, May 1999, pg.  

77. 
       Desaive, Pierre-Yves. “D’une inquietante beaute,” Flux News, Brussels,  

Belgium, March 1999, pg. 9. 
       Doove, Edith. “Een Bom Op Een Sokkel,” Staudauul, Brussels, Belgium,1999. 
       Hogrefe, Jeffrey. “In Dueling Art Fairs, Downtown Exhibition Wins”, The New  

York Observer, New York, NY, February 28, 1999. 
       Marcelis, Bernard. “Reviews,” Art Press, Paris, France, May 1999, pg. 77. 
              Demeester, Ann. “Terrorism op zijn Disneys,” De Morgen, Brussels, Belgium,  

March 16, 1999. 
       Decker, Andrew. “Art’s Next Wave,” Cigar Aficionado, Miami, FL, April. 1999. 
 1998      Gianmarco, Del Re. “Young Americans 2: Parts I&II,” Flash Art, Milan, Italy,  
   Nov/December, 1998, pg. 66. 
       Goldman, Kevin. “Conflicting Accounts, The Creation and Crash of the  
        Saatchi & Saatchi Advertising Empire” Simon & Schuster, New York, NY,  

1998, pg. 328, ISBN 0-684-83553-3. 
       Maia, Damianovic. “New York at Chelsea”, Tema Celeste, Italy, July- 

September, 1998, pg. 51. 
       Begley Bloom, Laura. “The New M.V. Mercury Crusie Ship”, Travel and  

Leisure, New York, NY, March, 1998. 
       Collings, Matthew. “It Hurts:  New York Art from Warhol to Now”, 21,  

Publishing, London, UK, December, 1998, ISBN: 1901785033. 
       Phelan, Kevin PQ. “Green Land”, Brooklyn Bridge, New York, NY, April 1998,  

pg. 42-42. 
     Rugoff, Ralph. “That Sinking Feeling”, Frieze Magazine, London, UK, Issue  

38, January / February 1998. 
       Zaya, Octavio. “Transatlantico Deseminacion, Cruce y Destorritorializacion”,  
        Centro Atlantico De Arte Moderno, Las Palmas, Gran Canaria, pg. 94- 

100, ISBN 84 89152 25 X. 
        Pollack, Barbara. “Leaping off the Pedestal” Artnews, New York, NY June  

1998, pg.106-110.  
       Dorment, Richard. “Contemporary Art for Couch Potatoes”, The Daily   
        Telegraph, London, UK, May 6, 1998, Arts Section, pg. 22. 
       Searle, Adrian. “Monsieur le Patron”, The Guardian, London, UK, May 10,  

1998, Guardian Weekly section, pg. 30. 
       Raynor, Viven. “Show That Highlights Dreams and Magic,” The New York  
        Times, New York, NY, October 11, 1998, pg. 24. 
       Kane, Mitchell. “The Compleat Hirsch Farm Project”, published by the Hirsch  

Foundation, Northbrook, Illinois, 1998, Library of Congress # 98-94199. 
       McCracken, Elizabeth. “Waters World”, Elle Magazine, New York, NY, no.  

158, October 1998, pg. 184.  
            Levin, Kim. “Gregory Green” Village Voice, New York, NY, March 31, 1998,  

Choices Section, pg. 70. 
       Gouveia, Georgette. “Seeing the Artist as a Dreamer of Dreams,” Gannett  
        Newspapers, September 15, 1998. 
       Johnson, Ken. “Gregory Green,” The New York Times, New York, NY, April  

10, 1998, Art Guide Section. 
       Feaster, Felicia. “Snips and Snails,” Creative Loafing Atlanta, Atlanta,  

Georgia, 1998, pg. 37. 



 

25 

       Hoppe, David. “The Post Literary Dilema,” New Art Examiner, Chicago, IL, pg.  
35 – 37. 

 1997          Jacobs, Kerrie. “Satellite of Love: Brooklyn’s Going-Nowhere Sputnik”, New  
        York Magazine, New York, NY, October 20, 1997, Gotham Section, pg.  

17. 
         Waldman, Amy. “One Satellite, From One-Man Soviet Union”, New York  
        Times, New York, NY, City Section, October 12, 1997, pg. 10. 
       Kolker, Robert. “Space Ghost”, Time Out New York, New York, NY, Oct 9 –  

16, 1997, This Week Section, pg. 42. 
                     Anonymous, “Full Metal Jacket, Gregory Green”, Herbalist, Zurich,  

Switzerland, October 1997, pgs 1 – 2. 
       Wahler, Marc-Olivier. “Une Rentree Fall in Zurich”, Art Press, Zurich,   
        Switzerland, September, 1997 pg 69. 
        Anonymous, “Ein Jahrmarkt den Gegenwartskunst”, Von Freitag, Zurich,  

Switzerland, October 1997, pg. 229. 
       Princenthal, Nancy. “Landscape Reclaimed, New Approaches to an Artistic  
        Tradition”, published by The Aldrich Museum of Contemporary Art,  

Ridgefield, Connecticut, 1997, ISBN I 888332 03 4. 
       Knode, Marilu. “A Scattering Matrix:  Richard Heller Gallery” Zing Magazine,  
        New York, NY, Summer 1997, pg. 316 – 320. 
       Fuller, Mathew. “War Fever”, World Art the Magazine of Contemporary  
        Visual Arts, London, UK, number 14, 1997, pg. 8 – 9. 
         Maurer, Simon. “Pazifistishe Rakete”, Tages-Anzeiger, Zurich, Switzerland,  

September 19, 1997.  
       Maurer, Simon. “Statdt Zeurich, Kunstbomben”, Tages-Anzeiger, Zurich,  

Switzerland, September 19, 1997, Zuritip section pg. 50. 
        Anonymous, “Wehrhafter Auftakt zur Kunst Zurich 97”, Neve Zurcher Zeitung,  

Zurich, Switzerland, September 19, 1997, pg. 57. 
       Huttinger, Peter. “Projects.doc Selections from the Robert J. Shiffler  

Collection and Archive”, published by the Robert J. Shiffler Collection  
and Archive and the Cincinnati Arts Association, 1997. 

       Vikhmon, Felix. “D.I.Y. mass destruction”, Shift, Toronto, Canada, September  
1997, pg. 22. 

       Simone, Moir. “Gregory Green”, MIX The Magazine of Artist-run Culture,  
Toronto, Canada, fall, 1997, pg. 31. 

       Findsen, Owen. “Aronoff Exhibit Not Art, but an Art Event”, The Cincinnati  
        Enquirer, Tempo Section, Cincinnati, Ohio, July 13, 1997. 
       Flint, James. “Gregnik”, Wired Magazine, US Edition, New York, May 1997,  

pg. 46. 
           Miller, Paul D. “Time Bomb”, Village Voice, 1st Free Issue, New York, NY,  

April 16, 1997, pg. 94. 
         Flint, James. “Astral Art”, Wired Magazine, UK Edition, London, UK, February  

1997, pg. 19. 
           Levin, Kim. Vince Aletti, “Our Biennial”, Village Voice, New York, NY, January  

21, 1997, pg. 85. 
     Cotter, Holland. “Very Large Array”, New York Times, Art Guide, New York,  

NY, September 26, 1997. 
 1996      Sherlock, Maureen. Weil, Benjamin. “Manual 2 Gregory Green“, published by  

      Locus+, Newcastle, England, 1996, ISBN 1 899377 08 5. 
       Whetstone, David. “Estate residents set sights on the space race, Bomb Man  
        reaches for the sky”, The Journal, Newcastle, UK, September 14, 1996. 
       Furlong, William. “Gregory Green”, Audio Arts Magazine (audio cassette  

edition), volume 15, number 3, London, UK, 1996. 
       Samantha, Wilkinson. editor, “LOCUS+ 1993-1996”, published by Locus+,  

Newcastle, UK, July, 1996 pg. 112-113, ISBN: 1899377 06 9. 



 

26 

       Bradley, Will. “Insane Stupid Phat Fuct Pervert, Concrete Skates”, Circa Art  
Magazine, Number 77, Special Scottish Edition, Dublin, Ireland, Autumn  
1996, pg. 27 

       Deitch, Jeffrey. “Young Americans, New American Art in the Saatchi   
        Collection”, published by The Saatchi Gallery, London, England, 1996,  

pg. 11 - 12, 39 - 46, ISBN: 0 9527453 0 5. 
           von Mourik Broekman, Pauline. “The Big Packet Switch”, Mute Digital Art  
          Critique, London, UK Issue 4, Winter/Spring 1996, pg. 8.  
           “Residents reach for the sky”, The Journal, Newcastle, UK, November 21,  

1996, pg. 15. 
           Zimmer, William. “Landscape Returns to the Foreground”, The New York   
        Times, Arts Section, New York, NY, Oct 13, 1996, pg. 32. 
           Herbert, Simon. “Simultaneous Equations”, Artists Newsletter, Newcastle,  
        UK, September, 1996, pg. 16 – 18. 
           Coulter, Alex. “Bombs For Sale”, P.O.V., September 96, pg. 46 – 49. 
       Lyttelton, Celia. “First Impressions”, Tatler, London, UK, February 1996. 
       Hart, Jane. “A Scattering Matrix”, published by Richard Harris Gallery, Los  
        Angeles, CA, 1996. 
           Zaya, Octavio. “From Terror to Non-Participation, A conversation between   
        Gregory and Octavio Zaya”, Atlantica, Las Palmas de Gran Canaria,  

Spain, Number 14, Fall, 1996, front cover, pg. 61-70, pg. 153-161.  
           Finlay, Judith. “21 Days of Darkness”, Flash Art, Milan, Italy, summer, 1996,  

pg. 99. 
           Johnson, Ken. “Bombs ‘R’ Us”, Art in America, New York, NY, July 1996, pg.  

80-81. 
           “Gregory Green”, Studio Art Magazine, Tel Aviv, Israel, June/July 1996, pg.  

67-69. 
           Maloney, Martin. “Young Americans: Parts I & II”, Flash Art, Milan, Italy, June  

1996, pg. 108-109. 
           Baring, Louise. “Mr. Cool”, Vogue, UK edition, London, UK, May 1996, pg.  

144-149. 
           Smith, Roberta. “Art in Review: Gregory Green”, The New York Times, New  

York, NY, April 19, 1996. 
           Arning. Bill. “Gregory Green, For Information Purposes Only”, Time Out New  
        York, New York, NY, April 17, 1996, Issue #30, pg. 21.  
           Levin, Kim. “Gregory Green”, Village Voice, New York, NY, April 16, 1996,  

Choices Section, pg. 10. 
           Newhall, Edith. “Bombs Away” and “Installation Mission: Impossible”, New  
        York Magazine, New York, NY, April 15, 1996, pg. 141, 170. 
          Levin, Kim. “Gregory Green”, Village Voice, New York, NY, April 2, 1996,  

Choices Section Shortlist, pg. 9. 
       Haden-Guest, Anthony. “True Colors, The Real Life of the Art World”,  

published by The Atlantic Monthly Press, New York, NY, 1996, ISBN:  
0871136600. 

       Cash, Stephanie. “Tom Sachs at Morris Healy”, Art in America, New York,  
NY, April 1996. 

       Williams, Gilda. “Young Americans Part 1”, Art Monthly, London, UK, March  
1996, pg. 24 – 26. 

       Kane, Mitchell. “Tahiti:  Contemporary Art in an Age of Uncertainty”,   
        published by the Hirsch Foundation, Illinois, 1996, Library of Congress  

Number 9677684.  
       Hilton, Tim. “No Laughing Matter”, The Independent, London, UK, February 4,  

1996, Arts Section. 
       Januszczak, Waldemar. “Gnawing Questions”, The Sunday Times, London,  

UK, February 4, 1996. 



 

27 

       Feaver, William. “A-choc-and-doodle-do”, The Observer (London), Feb 4,  
1996. 

       Yood, James. “Gregory Green, Feigen Inc.”, Artforum, New York, NY,  
February 1996, pg. 88 – 89. 

       Lyttelton, Celia. “First Impressions”, Tatler, London, UK, February 1996. 
       Cross, Andrew. “Obsession”, Art Monthly, London, UK, February 1996. 
       Kent, Sarah. “USA-grade”, Time Out, London, UK, January 31-February 7,  

1996. 
       Snodgrass, Susan. “Gregory Green at Feigen”, Art in America, New York, NY,  

January 1996, pg. 109. 
       Hall, James. “Playing with Fire and Bombs”, The Guardian, London, UK,  

January 30, 1996.    
       Sans, Jerome. “A Companion Guide to Shopping”, published by Deitch    
        Projects, New York, NY, pg. 25. 
       Packer, William. “All Chewed Up over Art”, Financial Times, London, UK,  

January 30, 1996. 
       Cork, Richard. “Bronze Rebuke to Our Material Age”, The Times, London, UK, 
   January 30, 1996, Arts Section, pg. 38. 
       McEwen, John. “A Transparent Bomb, a Saucepan Full of Napalm”, The  
        Sunday Telegraph, London, UK, January 28, 1996. 
       Coomer, Martin. “Gregory Green, Cabinet”, Time Out, London, UK, January  

24-31, 1996, pg. 43. 
       Johnson, Paul. “What a load of old lard”, Daily Mail, London, UK, January 26,  

1996. 
       Cooper, Tim. “Lard be praised: Art world chews the fat over new work”,  
        Evening Standard, London, UK, January 25, 1996. 

     Zimmer, William. “Landscape Returns to the Foreground”, New York Times,  
New York, NY, October 13, 1996. 

       Dorment, Richard. “A device to blow your mind”, The Daily Telegraph,  
London, UK, January 24, 1996, pg 14. 

       Jones, Matthew. Todd, Roger. “Storm over Artist making a bomb”, Sunday  
      Express, London, UK, January 21, 1996, pg. 5. 

        Buck, Louisa. “Armed and Almost Dangerous”, The Independent, London, UK, 
        January 16, 1996, Section 2. 
 1995         Walker, Hamsa. “Gregory Green”, Dialogue Magazine, Akron, Ohio,  

Nov/December 1995, pg. 15. 
       O’Reilly, John. “Suspect Devices”, The Guardian, London, UK, December 4,  

1995. 
       “Perhaps they were hallucinating”, Chicago Magazine, Chicago, IL, October  

1995, pg. 79. 
       Morischino, Che. “Explosive Art Interview with Rogue Artist Gregory Green”,  
        Lumpen, Chicago, IL, November, vol. 4 no. 6, pg. 39 - 42.  
       Landi, Ann. “Art Talk: Acid Test”, ArtNews, New York, NY, October 95, pg. 29. 
       “Front Page: Acid Test for LSD Art”, Art in America, New York, NY, October  

1995, pg. 33. 
       Morris, Griff. “Art Note: The Acid Test”, The New Art Examiner, Chicago, IL,  

October 1995, pg. 56. 
       Sunword, Justin. “Another Chilling Exhibit”, Gay Chicago Magazine, Issue 40,  

Chicago, IL, October 5-15, 95, pg. 48. 
       Gamble, Allison. “Busted”, Dialogue Magazine, Akron, Ohio, Sept/October  

1995, pg. 8. 
       Artner, Alan G. “Green brilliantly probes violence and power”, Chicago  
        Tribune, Chicago, IL, September 22, 1995, Section 7, pg. 58. 
               Sunword, Justin. “Another Black Eye”, Gay Chicago Magazine, Issue 37,  
        Chicago, IL, September 14, 1995, pg. 37. 



 

28 

     Bos. Saskia. van den Berg, Els. “SHIFT”, published by De Appel,  
Netherlands, 1995, ISBN 90 73501 22 9. 

           Glew, Adrian. “SoHo not so-so”, Don’t Tell It, New York, NY, Issue # 8  
Aug/September, 1995, pg.108-111. 

           Drell, Adrienne. “How to Raise the Price of Art? Call the Cops”, Chicago Sun  
        Times, Chicago, IL, September 18, 1995. 
           Necheles, Lawrence H. “No Facts There To Support Raid On Art Exhibit”,  
        Chicago Sun Times, Chicago, IL, August 22, 95, pg. 28. 
       “City Again Tramples on Artistic Freedom”, Chicago Sun Times, Chicago, IL,  

August 21, 1995, pg. 23. 
       “Cops Want To Drop Probe Into Painting”, Chicago Tribune, Chicago, IL,  

August 20, 1995, Section 2, pg. 3. 
       Moller, Peter. Pilz, Detlef. “Dialog der Kulturen”, published by Configura –  

      Projekt GbR, Berlin, Germany, 1995. 
       Drell, Adrienne. “Art Gallery Boss Rips Police for “LSD” Raid”, Chicago Sun  
        Times, Chicago, IL, August 20, 1995, Metro Section, pg. 9. 
           Drell, Adrienne. Jim, Casey. “Art Exhibit Drug Charges Dropped”, Chicago  

      Sun Times, Chicago, IL, August 19, 95, Metro Section, pg. 6. 
           Roeper, Richard. “Drug Police Could Use Dose of Reality”, Chicago Sun   
        Times, Chicago, IL, August 17, 1995. 
       “Artist Arrested After LSD Exhibit Passes Acid Test, Contains Drug Worth 1.2  
       Million”, AP Newswire, Metropolitan News-Enterprise, Los Angeles, CA,  

August 17, 1995.        
     Jaeger, Jack. “Please, Don’t Hurt Me”, Cabinet Gallery, published by Cabinet  

Gallery, London, England, 1995, pg. 31-33, 71. 
       Hixson, Kathryn. “Reviews: Gregory Green,” The New Art Examiner, Chicago,  

IL, November, 1995, pg. 34-35. 
          Drell, Adrienne. “Artist’s Work Brings Drug Changes”, Chicago Sun Times,  

Chicago, IL, August 16, 1995, pg. 9. 
       Drell, Adrienne. “Cops Raid Gallery, Seize “LSD” Art”, Chicago Sun Times,  
        August 11, 1995, Metro Section, pg. 6. 
       O’Brien, John. “LSD art exhibit winds up taking a trip”, Chicago Tribune,  

Chicago, IL, August 11, 1995, Section 2, pg. 3. 
       Stamets, Bill. “On Exhibit: the explosive art of Gregory Green”, Chicago  
        Reader, Chicago, IL, July 21, 1995, Section 1, pg. 6. 
       “Shift”, Art Monthly, London, UK, June, 1995, pg. 30-31. 
       Artner, Alan G. “Art 1995 Blossoms”, Chicago Tribune, Chicago, IL, May 14,  

1995, Section 5, pg. 7. 
 1994      Friese, Holgar. “Zapp Video III” (VHS Magazine), Westzeit, Amsterdam,  

Netherlands, December 1994. 
       Wallach, Amei. “Dialogue Among Curators Is a Mind Game With Art”, New  
        York Newsday, New York, NY, December 30, 1994.  
       Norman, Geraldine. "Anarchic artist detonates shock waves in kitchen", The  
        Independent, London, UK, December 19, 1994, pg. 12c. 
       Lillington, David. “This will hurt me more than you”, The Independent, London,  

UK, December 17, 1994. 
       Norman, Geraldine. “Anarchic artist detonates shock waves in kitchen”, The  
        Guardian, London, UK, December 15, 1994. 
       Weil, Benjamin. "After Terrorism", Purple Prose, Paris, France, autumn 1994,  

pg. 76-79. 
       Kuspit, Donald. "Act Out Turn Off, Act Out Turn On", Laurence A. Rickels,  
        Art Forum, New York, NY, April 1994, pg. 70-75. 
       Levin, Kim. “Gregory Green”, Village Voice, Art Choices Section, New York,  

NY, April 5, 1994, pg. 73. 
       Greene, David A. “Target Practice”, LA Reader, Los Angeles, CA, Feb 17,  



 

29 

1994. 
       Bouman, Ote. “Soms begreep hij er niets van”, De Groene Amsterdammer,  

Amsterdam, Netherlands, Feb 16, pg. 27. 
1993      Perrin, Frank. "Le Principe de Realite", Flash Art, Milan, Italy, Nov/December,  

1993, pg. 108. 
       Cottingham, Laura. “I Am the Enunciator / Fever”, Frieze Magazine,  

March/April, 1993. 
       Wulffen, Thomas. “Fonatanelle”, Flash Art, Milan, Italy, Nov/December, 1993,  

pg. 78 
       Tannert, Christoph. “Situation Berlinnoise”, Blocnotes, Paris, France,  

November 4, 1993, pg. 97. 
       Anonymous, “Villa Arson Der Prinzip of Reality”, France, July, 1993, pg. 6. 
       Thieman, Albrecht. “Kunst ohne Waffenschein”, Markische Allgereine   
        Brandenburger Stadtkurier, Brandenburg, Germany, October 5, 1993. 
       Smith, Roberta. “Dark Side of the American Psyche”, The New York Times,  

New York, NY, March 15, 1993, Arts Section. 
      “Berlin, Explosive Artwork Seized”, Flash Art, Milan, Italy, October, 1993,  

News Section, pg. 60. 
Bernard, Christian. “Le Principe de Realite”, published by Villa Arson and  

       Centre National des Arts Plastiques, Nice, France, 1993, ISBN:  
2905075562. 

       Brown, David J. Merrill, Robert. editors, “Violent Persuasions:  The Politics  
      and Imagery of Terrorism“, Bay Press, Seattle, 1993, ISBN 0941920259. 

       Roder, Henrik. “Wir baven eine Bombe”, Potsdamer Neveste Nachrichten,  
Potsdam, Germany, Aug 26, 1993. 

     MAZ, “Bombenunterricht”, Potsdamer Stadtkurien, Potsdam, Germany,  
August 26, 1993. 

       Meier, Andre. “Chronik Boje am Havelstrand”, Neve Bildende Kunst (UBK),  
        August 1993, Berlin, Germany, pg. 65 - 67. 
       Gesche, Tebben. “Plakat-Kunst oder Anleitung zum Bau einer Brief-Bombe?”,  
        Potsdamer Morgenpost, Potsdam, Germany, August 26, 1993. 
       Tannert, Christoph. Batzner, Nike. “Fontanelle, Kunst in (X) Zwischenfallen”,  

Potsdam Kunstspiekegen, Reisen Berlin, Berlin, Germany, 1993, pg. 
198-201, 310, 333, ISBN: 0392947302X. 

       Bernard, Christian. “Le principe de realite”, Purple Prose, Summer 1993,  
Paris, France, pg. 88. 

       Miersch, Martin. “Sind etwa die Kunstler die Brandstifter”, Junge Welt,  
        Berlin, Germany, July 28, 1993. 
       Schreiber, Susanne. “Kunstwerke, die sich einmischen”, Handelsbatt Berlin,  
        Germany, July 26, 1993. 
       Jaeger, T. “Bauanleitung fur Bomben”, Potsdamer Neveste Nachrichten,  

Potsdam, Germany, July 24, 1993. 
       Sagorny, Michael. “Kunst-Zwischenfalle”, Berliner Zeitung, Berlin, Germany,  

June 28, 1993. 
       “Immun gegen den fluchtig vereinnahmenden Blik”, A.T., Markische   
        Allgereine Brandenburger Stadtkurier, Berlin, Germany, June 28, 1993. 
            Herbstreuth, Peter. “Das Raunen der Egoister”, Tages Spiegel, Berlin,  

Germany, June 28, 1993. 
        “Eldorado fur moderne kunst eingeweiht”, Seite 5, Potsdam Neveste   
        Nachrichten, Postdam, Germany, June 28,1993. 
        Jager, Heidi. “Potsdam und die Welt”, Potsdamer Neveste Nachrichten,  
        Potsdam, Germany, June 26, 1993. 
 1992      Giuliano, Mike. “Exhibits focus on social and political pain, not pretty pictures”,  

The Baltimore Sun, Baltimore Maryland, February 6, 1992, 
1991      Hixson, Kathryn. “Chicago in Review: Gregory Green”, Arts Magazine, New  



 

30 

York, NY, December 1991, pg. 87 - 88. 
       McCracken, David. “The aesthetics of violence made explicit”, Chicago  
        Tribune, Chicago, IL, Sept 27, 1991, Section 7 pg. 68. 
 1987      Bonesteel, Michael. “Medium Cool: New Chicago Abstraction”, Art in   
        America, New York, NY, December 1987, pgs 138 – 142. 
       Bowman, Russell. “Urgent Messages”, published by the Chicago Office of  
        Fine Arts, Chicago, IL, 1987, ISBN 0 938903 02 0. 
       Taylor, Sue. “Green’s sculptures have a powerful message”, Chicago Sun  
        Times, Chicago, IL, July 10, 1987, Weekend Plus, pg. 82. 
 1986      Hawkins, Margaret. “N.A.M.E. performance artists will draw attention to  
        taboos”, Chicago Sun Times, July 11, 1986, Weekend Plus Section, pg.  

28. 
       Alexander, Randolph. “Three From Ohio”, Dialogue, Vol. 9 Number 2, 1986, 

Chicago, IL, pg. 34 - 35. 
 1985      Hixson, Kathryn. “New Order:  Culturally Explicit Implications”, New Art  
        Examiner, Chicago, IL, March 1985, pg. 55. 
       Raven, Arlene. “Almost Live Art”, High Performance A quarterly Magazine for  
        the New Arts Audience, issue 30, vol. 8 no. 2, 1985, Los Angeles, CA pg.  

18 - 21. 
 1984      Blackstone, Chris. “Gregory Green, Kay Rosen and Others”, Nit & Wit,  
        Sept./October, 1984, Chicago, IL, pg. 14. 
 
Selected Broadcast Media Bibliography 
 

2012      “Contemporary Art Hates You – The Art of John Waters”, Reporter  
Virginia Trioli, Artscape, ABC, Australian Broadcast Corporation,  
Channel 2, Sydney, Australia, April 11, 2012, 15:24:00. 

2011      “Leaders of Countries Who are Dreaming of Recognition”, Reporter Assaf  
Yekezkeli, News Weekend, 2 News, MAKO, Channel 2, Tel Aviv, Israel,  
June 18, 2011, 10:52pm. 

     “How to Start Your Own Country” Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, 90-minute film documentary,  
MAKO, Channel 2, Tel Aviv, Israel, June 23, 2011. 

     “The Kingdom of Zarahemla, and Other ‘Micronations’”, Reporter Sal Gentile,  
Need to Know on PBS, PBS, New York, NY, March 7, 2011. 

     “Filmmaker John Waters Explores New Career Path in Walker Show”,  
Reporter Euan Kerr, MPR News, MPR, Minnesota Public Radio,  
Minneapolis, Minnesota, June 10, 2011, Weekend Edition, MPR, June  
12, 2011.  

 2010      How to Start Your Own Country, Director Jody Shapiro, Everyday Pictures  
Inc., Canadian Broadcast Corporation, CBC Television, Documentary  
Channel, October 22, 8PM, 2010. 

       “TIFF 2010 Q&A: ‘How to Start Your Own Country’ Director Jody Shapiro”,  
CityNews, Interviewer Brian McKechnie, CHUM Channel 57, Toronto,  
Canada, September 14, 2010.  

     "So, how's that hopey, changey thing workin' out for ya?", Reporter Cheryl  
Lee, Newsroom, KIOS, Omaha Public Radio, 91.5FM, Omaha,  
Nebraska, June 14, 2010. 

2009      What’s Brewin’, Fox 5, WNYW, New York, NY, March 13, 2009. 
2008      “In Conversation With Sean Miller and Gregory Green”, In Conversation With,  

Host Katie Larmour, NVTV Channel 62, Northern Visions Media Centre,  
Community Television for Belfast and Northern Ireland, April 21, 2008. 

 2007      Our Morning On CN, Comcast Network’s CN8 News Station, channel 8,  
Philadelphia, Baltimore, Washington DC, September 7, 2007. 

       “Broadcast”, Host Sheilah Kast, Maryland Morning, WYPR 88.1 FM, Baltimore  



 

31 

National Public Radio, September 6, 2007. 
 2002      Moteur de Recherche (Search Engine), directed by Anne Jaffrennou and  

Marie Cuisset, produced by Les Films a` Lou, Arte TV France, Paris,  
France, January 8, 2002. 

 1999      “Weird Science”, Producer Tamar R. Charney, Arts News, WFUM, FM Radio,  
The University of Michigan, Ann Arbor, Michigan, February 1, 1999. 

 1998      “Beauty and the Beast”, City Arts, PBS, Channel 13, New York, NY, 10 PM,  
November 13th, 1998. 

 1997      “TeleZuri Kunst”, host Matthius Ackeret, TeleZurich, Zurich, Switzerland,  
September 18, 1997. 

 1996      “Mad Man, Evil Genius?”, Narrator Brad Goode, Extra, NBC, Nationwide,  
October 2, 7pm, 1996. 

 1995      “Gregory Green at the Cabinet Gallery”, Host Laurie Taylor, Afternoon Shift,  
BBC 4, BBC Radio, London, UK, December 13, 1995. 

       “Drugs as Art”, Reporter Derrick Blakley, 5 News at 5, WMAQ, NBC 5,  
Chicago, IL, August 9, 1995 

       “Legal Action”, Reporter Christine Doyle, 2 News at 4:30, WBBM, CBS 2,  
Chicago, IL, August 9, 1995 

       “Sculpture Seized”, Reporter Amy Hesser, FOX News at 9, WFLD, FOX 31,  
Chicago, IL, August 10, 1995 

       “Art or Drugs”, Reporter Derrick Blakley, 5 News at 5, WMAQ, NBC 5,  
Chicago, IL, August 15, 1995 

       “Lance Kinz Arrested”, Reporter Christine Doyle, 2 News at 4:30, WBBM,  
CBS 2, Chicago, IL, August 15, 1995 

       “Charges Dropped”, Reporter Christine Doyle, 2 News at 10, WBBM, CBS  
2, Chicago, IL, August 18, 1995 

       “Charges Dropped”, Host Walter Jacobson, FOX News at 9, WFLD, FOX 31,  
Chicago, IL, August 10, 1995 

       “Police Apology”, Reporter Danna Fowle, 5 News at 5, WMAQ, NBC 5,  
Chicago, IL, August 19, 1995 

 
Selected Electronic Media Bibliography 
 

2015      “A Brief History of the Future”, Lourve, http://www.louvre.fr, August 29, 2015,  
<http://www.louvre.fr/en/expositions/brief-history-future>.  

“The Royal Museums of Fine Arts of Belgium and the Louvre Museum come  
together to present a unique and innovative project!”, Royal Museums of  
Fine Arts of Belgium, http://www.fine-arts-museum.be, August 29, 2015,  
<http://www.fine-arts-museum.be/en/exhibitions/2050>. 

 Morrison, John F. “Gregory Green, 62, visual artist and performer obituary”  
 Philly.com August 29, 2015 <http://www.philly.com/philly/obituaries/ 

20150513_ Gregory_Green__62__visual_artist_and_performer.html> 
 “2050. a brief history of the future exhibition”, expo 2050, August 29, 2015, 
  <http://www.expo-2050.be/en>. 
 “Cleve Carney Art Gallery Hosts FREE Discussion “Starting an Art Collection”  
  with Collectors Bradley and Cassia Carter Friday, July 17” Clarney art  
  Gallery, <http://www.atthemac.org, August 29, 2015,  
  <http://www.atthemac.org/cleve-carney-art-gallery-hosts-free-discussion- 
  starting-an-art-collection-with-collectors-bradley-and-cassia-carter-friday- 
  july-17/>. 
 Boucher, Brian. “Well Known New York Art Dealer Lance Kinz Has Died Aged  

 64”, artnet news, https://news.artnet.com, August 29, 2015 <https://news. 
artnet.com/people/lance-kinz-new-york-art-dealer-dead- at-64-323246>. 

 “Existenzielle Bildwelten”, Weserburg Museum of Modern Art,  
  http://www.weserburg.de, August 29, 2015,  



 

32 

  <http://www.weserburg.de/index.php?id=822>. 
 “Industriale immaginario”, Collezione Maramotti,  
  www.collezionemaramotti.org, August 29, 2015,  

 <http://www.collezionemaramotti.org/en/workinprogress/2015102/Industri 
 aleimmaginario/1613?utm_campaign=newsletter&utmmedium=email&ut 

  m_source=CM-EN-1541&utm_content =text-industriale-text>. 
 “Gregory Green”, Blouinoartinfo, www.blouinartinfo.com, August 29, 2015,  
  <http://www.blouinartinfo.com/artists/74954-gregory-green> 
 “Gallery Weekend Berlin” berlinarto, berlinarto.com August 29, 2015 
  <www.berlinarto.com/galery-weekend/>. 
 “Gregory Green”, piet mondriaan, pietmondriaan.com, August 29, 2015,  
  <www.Pietmondriaan.com/2015/03/02/gregory-green/>. 
 “New Art Forms” IMAL, Imal.com, August 29, 2015,  
  <www.imal.org/fr/node/1497>. 

              “7 Mistakes Artists Make”, Art Daily, artdaily.com, September 5, 2015,  
  <http://artdaily.com/index.asp?int_new=3952&b=marcos#.Vetdz- 
  smX84>. 

 “Existentielle Bildwelten-Sammlung Reinking: Asstellung in der Weserburg, 
  Bremen Contemporary + ethno art)”, Vimeo, Vimeo.com, August 29,  
  2015, <www.vimeo.com/117038370> 
 “Saatchi Gallery” Art Slant, Artslantstreet.com, August 29, 2015, 
  <artslantstreet.com/venues/shows/4572-saatchi gallery?print=1>. 
 Caldwell, Ian. “Celebrating Death and Mortality at the Saatchi Gallery in  
  London”, Ian the Architect, August 29, 2015, < http://www.ianthearchitect  
  .org/celebrating-death-and-mortality-at-the-saatchi-gallery-in-london/>. 
 “At the Saatchi Gallery” Straining over the Blog, timbourne.blogspot, August  
  29, 2015, < http://timbourne.blogspot.com/2015/06/at-saatchi-  
  gallery.html>. 
 “Dead: A Celebration of Morality”, Saatchi Gallery, www.saatchigallery.com,  

 June 25, 2015, <http://www.saatchigallery.com>. 
“Welcome to the Future!”, Center for Digital Cultures and Technology,    

<imal.org, June, 25, 2015, <imal.org/fr/node/1497>. 
“Audio Arts: Volume 15, No 3, Side B – Tracey Emin, Gregory Green, George 

Adeagbo”, Tate, www.tate.org, June 25, 2015, 
<http://www.tate.org.uk/whats-on/tate-britain/display/bp-spotlight-tracey-
emin-and-francis-bacon/emin-introduction>. 

“Last Night In Berlin @Gallery Weekend 2015”, Vimeo, vimeo.com, June 25, 
2015, <https://vimeo.com/channels/lastnightinberlin>. 

“Gregory Green”, Artsy, www.artsy.net, June 25, 2015, 
<https://www.artsy.net/artwork/gregory-green-the-honorable-
ambassador-and-consultation-group-member-gregory-odell-green-of-the-
new-free-state-of-caroline-delivers-an-address>. 

“Sculpture Visiting Artists and Critics”, Cranbrook Academy of Art, 
cranbrook.edu, <http://cranbrookart.edu/sculpture/sculpture-visting-
artists/>. 

“Ngorongoro”, Bjorn Melhus, Melhus.de, June 25, 2015, 
<http://melhus.de/ngorongoro/>. 

“The 8th Annual Unofficial Guide to Everything”, Sched, austin2015.sched.org, 
<https://austin2015.sched.org/tag/art#.VYwkmVVVikp>. 

“L H Postwar and Contemporary Art No. 374”, Leslie Hindman, 
www.lesliehindman.com, June 25, 2015, <http://www.lesliehindman.com/ 
wpcontent/uploads/2015/04/Sale_374.pdf>. 

Furniss, Jo-Ann. “John Waters on J-lo, Rei Kawakubo, Bad Taste and Huge 
Hair”, I-D Vice, i-d.vice.com, June 8, 2015, <https://-d.vice.com/en_au/ 
article/john-waters-on-j-lo-rei-kawakubo-bad-taste-and-huge-hair>. 



 

33 

Sternfels, Philipp. “Ngorongoro Einbruchkrater am Rande Berlins”, Qjubes, 
www.qjubes.com, June 25, 2015, 
<http://www.qjubes.com/kunstmagazin/2015/04/ngorongoro-
einbruchkrater-am-rande-berlins-artist-weekend-berlin-2015-
weissensee/>. 

“Art Brussels- Contemporary Art Fair 33rd Edition”, Issuu, issuu.com, June 25, 
2015, <http://issuu.com/l-ink6/docs/ab15_pocketbook>. 

“katz Contemporary”, Artadoo, www.artadoo.com/en/, 
<http://www.artadoo.com/en/>. 

2014          “Existential Visual Worlds – Reinking Collection”, Weserburg, 
www.weserburg.de, May 23, 2014, 
<http://www.weserburg.de/index.php?id=822&L=1>. 

“Existential Visual Worlds – Reinking Collection”, Daim, daim.org, September 
22, 2014, <http://daim.org/site/2014/09/existenzielle-bildwelten-
sammlung-reinking_museum-bremen/>. 

“Pace Menlo Park’s Inaugural Exhibition, Alexander Calder: The Art of 
Invention”, Fine Art Magazine Blog, fineartmagazineblog.blogspot.com, 
April 30, 2014, 
<http://fineartmagazineblog.blogspot.com/2014_04_01_archive.html>. 

“Reinking Collection_Existential Visual Worlds”, Boxi, 
boxi.eu.com/tag/hazmat/, June 2, 2014, 
<http://boxi.eu.com/tag/hazmat/>. 

“2014 Exhibition Archive”, Bob Rauschenberg Gallery, 
www.rauchenberggallery.com, May, 9 2014, 
<www.rauschenberggallery.com/2014/03/2014-exhibition-archives/>. 

Runnells, Charles. “Mini Museum Comes to Rauschenberg Gallery”, News-
Press, www.news-press.com, May 16, 2014, <http://www.news-
press.com/story/entertainment/2014/05/16/mini-museum-comes-
rauschenberg-gallery/9132771/>. 

“10-Day Forecast”, Gainesville.com, www.gainesville.com, September 25, 
2014, 
<http://www.gainesville.com/article/20140925/ENT/140929877?tc=ar>. 

Hall, Tom. “JEMA 10 Years Retrospective”, Art Districts Magazine, 
artdistricts.com, May 9, 2014, <http://artdistricts.com/jema-10-years-
retrospective/>. 

Nechvatal, Joseph. “Wonder World, or Against the New Universal Exhibition”,  
Hyperallergic Sensitive to Art & its Discontents, hyperallergic.com,  
January 13, 2014, <http://hyperallergic.com/102940/wonder-world-or- 
against-the-new-universal-exhibition/>. 

“GoSee Recommendation: Friday Late Opening of Zurich Galleries on the Left  
Limmat Bank, 4 April 2014, 6-11pm, Katz Contemporary Must Go See”,  
GoSee Creative News Services, www.gosee.de, February 4, 2014,  
<http://www.gosee.de/news/events/gosee-loves-lange-nacht-der- 
zuercher-galerien-links-der-limmat-am-freitag-4-april-2014-18-23-uhr-mit- 
augenmerk-auf-katz-contemporary-18221>.  

Warren, Lynne. “Chicago Conceptual Abstraction, 1986-1995 on view at the  
Museum of Contemporary Art, Chicago”, Art Daily, www.artdaily.com, 
March 6, 2014, 
<http://artdaily.com/index.asp?int_sec=2&int_mew=62690#.  
IxivbygdVmP>.   

“Wallplay and IFAC Arts Present Separation Anxiety Opening Reception 
March 8th”, www.facebook.com, March 8th, 2014, 
<http://www.facebook.com/events/435111226591184/?ref=29&ref_notify
_type=plan_user_invitied&source=3&source_newsfeed_story_type+regul
ar>.  



 

34 

Hubert, Gauthier. “Resonances”, Peinture Arba-Esa, 
peinturearba.wordpress.com, May 12, 2014, 
<https://peinturearba.wordpress.com/2015/05/12/guathier-hubert-
resonances-maison-particuliere-bruxelles/>. 

Johanson, Mark. “The People Who Create Their Own ‘Countries’”, CNN  
News, www.cnn.com, August 27, 2014,  
<http://www.cnn.com/2014/08/27/travel/micronations/>. 

Landi, Ann. “Bring the Cutting Edge to Santa Fe”, Art News, 
www.artnews.com, July 9, 2014, 
<www.artnews.cow/2014/07/09/bringing-the-cutting-edge-to-santa-fe/> 

Jansen, Marcus. “Eleven: The John Erickson Museum of Art Retrospective”, 
Art SWFL, www.artswfl.com, <www.artswfl.com/local-art-
stops/museums-art-centers/bob-rauchenburg-gallery/artspeak-fsw-
lecture-series/artspeak-fsw-lecture-series>. 

“What is to Come Has Already Arrived”, Centro Andaluz de Arte 
Contemporaneo, www.juntadeandalucia.es, May 22, 2014, 
<http://www.juntadeandalucia.es/cultura/caac/engl 
ish/exh/projects/frame_lqhdv.htm>. 

Desaive, Pierre-Yves. “Full House: 100 artists – 15 years of shows &  
inventory at Aeroplastics Contemporary”, Likeyou the Artnetwork,  
www.likeyou.com, April 3, 2014,  
<http://www.likeyou.com/en/node/44899>. 

“Full House: 100 artists – 15 year of shows & inventory at Areoplastics 
Contemporary”, Aeroplastics, www.aeroplastics.net, April 3, 2014, 
<www.fullhouse.aeroplastics.net/artists/gregory-green/>. 

     Stevelynck, Sam. “Gallery Aeroplastics: 15 years of Madness”, Agenda  
  Magazine, www.agendamagazine.be, Belgium, April 7, 2014,  

<http://www.agendamagazine.be/en/blog/aeroplastics-contemporary-15- 
years-madness>. 

     “Guest Artist, Gregory Green”, Bob Rauschenberg Gallery, Edison State  
College, www.edison.edu, March 9, 2014,  
<http://www.edison.edu/newhumanity/guest>. 

Wells, Lee. “Separation Anxiety”, Wallplay, www.wallplay.com, March 6, 2014,  
<http://wallplay.com/progrmming/separation-anxiety/>. 

     Stevelynck, Sam. “Gallery Aeroplastics: 15 years of Madness”, Brussel  
Neuws, www.brusselnieuws.be, April 11, 2014,  
<http://translate.google.com/translate?hl=en&sl=nl&u=http://www. 
brussel>. 

“Separation Anxiety II : Relapse @ Cutlog New York”, Cutlog New York Art 
Fair, facebook.com, 
<http://www.facebook.com/events/1399498753665963/permalink/154004
9982944172/>. 

“Separation Anxiety II : Relapse”, International Fine Arts Consortium, ifac-
arts.com, <http://ifac-arts.com/exhibitions/past-
exhibitions/2014/separation-anxiety-ii.html>. 

Dijksterhuis, Edo. “Homage to the Fair’s Most Important Asset”, Art Slant, 
www.artslant.com, <http://www.artslant.com/brx/articles/show/39340>. 

Dees, Budd. “Q& A: Gregory Green Talks to Budd Dees”, Burn Away,  
www.burnaway.org, November 19, 2014, <nieuws.be/nl/nieuws/galerie- 
aeroplastics-15-jaar-waanzin&prev=/search%3Fq%3D%2522full%2  
Bhouse%2522%2Baeroplastics%2B%2522Gregory%2BGreen%26client 
%3Dsafari%26rls%3Den%26biw%3D1223%26bih%3D797>. 

        “Artists & Activists 16”, Bay Areas Art Workers Alliance, www.bayareaart  
workersalliance.org, August 2014, <http://www.bayareaartworkers  
alliance.org /wpcontent/uploads/2014/07/reader.pdf>. 



 

35 

“Gregory Green: A History of Dissent”, Gainesville Contemporary Arts, 
gainesvillecontemporaryarts.com, September 26, 2014, 
<http://gainesvillecontemporaryarts.com/?event=gregory-green-a-history-
of-dissent-2>. 

“Bob Rauschenberg Gallery Exhibition Opening”, FSW State College 
Calendar Event, www.fsw.edu, May 9, 2014, 
<http://www.fsw.edu/calendar/main.php/export/main.php?calendarid=def
ault&view=event&eventid=1399058427540&timebegin=2014-05-
09+00%3A00%3A00>. 

“Gregory Green: A History of Dissent, 1979 – 2014”, Gallery Protocol, 
facebook.com, September 19, 2014, 
<http://www.facebook.com/events/1467393490195148/>. 

“CT (un) Bound”, Art Space, www.artspacenh.org, October 14, 2014, 
<http://www.artspace.org/galleries/future_exhibitions>. 

“CT (un) Bound”, Art Space- Exhibitions, artspacenh.org, November 7, 2014, 
<http://www.artspace.org/galleries/gallery%202/ctunbound>. 

       “Social Sculptures and Democratic Aesthetics”, Seventh Annual All Power to  
the Imagination Conference, allpowertotheimagination.com, April, 2014,  
<http://allpwertotheimagination.com/content/2008-conference>. 

 “War Stories: Nin Brudermann, Gregory Green, Mika Mattila, Alfredo Marinez, 
Steve Mumford, Farideh Sakhaeifar, Pier Secunda, Trevor Paglen”, 
William Holman Gallery, www.wholmangallery.com, May 14, 2014, 
<http://www.wholmangallery.com/exhibitions/war-stories-nin-
brudermann-gregory-green-mika-mattila-alfredo-marinez-steve-mumford-
farideh-sakhaeifar-piers-secunda-trevor-paglen>. 

“Precision Guided Message: Digital Demagogues and Underground Empires”, 
www.ifac-arts.com, December 5, 2014, <http://www.ifac-arts.com/>. 

 2013      Haden-Guest, Anthony. “Digital art today: from (literally) killer pieces to virtual  
auction houses”, Spears Magazine, speareswms.com, July 30, 2013,  
http://www.spearswms.com/news/digital-art-today-from-literally-killer-
pieces-to-virtual-auction-houses#.UzRqnygdVmM>. 

       Klein, Paul. “Chicago Art; Migration, Transformation, Absence, Presence & a  
Damn Good List”, Huff Post Chicago, huffingtonpost.com, May 18, 2013,  
<http://www.huffingtonpost.com/paul-Klein/chicago-art-migration- 
tra_b_3300384.html>. 

       Davis, Jelisa. “Visit to the MCA”, Discovering Art in Chicago,  
www.discoveringartinchicago.blogspot.com, August 24, 2013,  
<http://discoveringartinchicago.blogspot.com/2013_08_01archive.html>. 

       Erdemci, Hulva. “Agent Artist, Elements of Mystery and Motifs of Lunacy”,  
InEnArt Interactive Enthusiasts in Art, www.inenart.eu, DNovember 3,  
2013, <http://www.inenart.eu/?p=12458>. 

       Busch, Thomas. “Disobedience And Through The Night Softly”, InEnArt  
Interactive Enthusiasts in Art, www.inenart.eu, December 3, 2013,  
<http://www.inenart.eu/?p=13083>. 

       Warren, Lynne. “MCA: DNA Cicago Conceptual Abstraction”, Wall Street  
International Magazine, www.wsimagazine.com, July 16, 2013,  
<http://www.wsimagazine.com/uk/diaries/agenda/art/mca-dna-chicago- 
conceptual-abstraction_20130716123606.html#.UxiwkSgdVmN>. 

       Mikhailoff, Ivan. “Atomic Bomb”, Prezi, www.prezi.com, January 19, 2013,  
<http://prezi.com/mabibdygwdnj/atomic-bomb/>. 

       “Gregory Green at Museum of Contemporary Art Chicago”, Online Art History,  
art-back.ru/OnlineArtHistory, June 13, 2013, <http://art- 
back.ru/OnlineArtHistory/art-history-museum-chicago>.  

       “Museum of Contemporary Art (MCA) Chicago opens MCA DNA: Chicago  
Conceptual Abstraction”, Museum Publicity, museumpublicity.com, May  



 

36 

20, 2013, <http://museumpublicity.com/2013/05/20/museum-of- 
contemporary-art-mca-chicago-opens-tmca-dna-chicago-conceptual- 
abstraction/>. 

       Warren, Lynne. “MCA: DNA Chicago Conceptual Abstraction”, Art News,  
artnews.org, May 18, 2013,  
<http://artnews.org/mcachicago/?exi=38428>. 

       Gimenez, Gabriel. “Chicago Conceptual Abstraction, 1986-1995 on view at  
the Museum of Contemporary Art, Chicago”, GG Artwork, www.gg- 
art.com, May 24, 2013,  
<http://www.ggart.com/news/newsread/artnews125402.html>. 

       “Three Exhibitions, Museum of Contemporary Art MCA, Chicago”, UnDo.Net,  
www.undo.net, May 18, 2013, <http://www.undo.net/it/mostra/160272>.  

       Retter, Jen. “No Bingo for Felons Is the Bomb”, The Tower,  
tower.arcadia.edu, October 29, 2013,  
<http://tower.arcadia.edu/2013/10/no-bingo-for-felons-is-the-bomb/>. 

       “Arcadia University Art Gallery Presents ‘No Bingo for Felons,’ Aug. 28  
through Nov. 3”, The Bulletin, Arcadia Universtiy, bulletin.arcadia.edu,  
August 25, 2013, <http://bulletin.arcadia.edu/2013/08/arcadia-univesity- 
art-gallery-presents-no-bingo-for-fleons-aug-28-through-nov-3/>. 

     Crimmins, Peter. “Scenes of the crime featured in ’No Bingo for Felons’ at  
Arcadia gallery”, Newsworks, www.newswork.org, September 3, 2013,  
<http://www.newsworks.org/index.php/local/view-finders/59195-scenes- 
of-the-crime-featured-in-no-bingo-for-felons-at-arcadia-gallery->. 

     “No Bingo for Felons”, InLiquid Art and Design, inliquid.org, August 29, 2013,  
<http://inliquid.org/blog/event/no-bingo-for-felons/>. 

     Newhouse, Sam. “Crimes and misdemeanors – No bingo for Felons at  
Arcadia University”, The Art Blog, www.theartblog.org, October 16, 2013,  
<http://www.theartblog.org/2013/10/crimes-and-misdemeanors-no-bingo- 
for-felons-at-arcadia-university/>. 

     Leo, Richard. “Integrating Digital Technologies into Religious Education  
Workshop with PMSA at Sunshine Coast Grammar School”, Slide Share,  
www.slideshare.net, <http://www.slideshare.net/rgleo01/tpack-religion- 
and-technology-scgs-pmsa-workshop1>. 

     “The most famous contemporary modern fine art arts design antique artists of  
the world culture artist ranking”, Light Art Biennial Contemporary Art  
Design Architecture, www.lightart-biennale.com, December 5, 2013,  
<http://www.lightart-biennale.com/the-most-famous-contemporary- 
modern-fine-art-arts-design-antique-artists-of-the-world-culture-artist- 
ranking/>. 

 2012      Finch, Charlie. “The Ungovernable All-Stars”, Artnet, artnet.com, February 17,  
2012, <http://www.artnet.com/magazineus/features/finch/ungovernable-
all-stars-2-23-12.asp#>. 

Lindemann, Adam. “Colorful Collectors:  Meet 10 People Who Make Art Fairs  
Fun”, Blouin Art Info, artinfo.com, March 8, 2012, 
<http://www.artinfo.com/news/story/762278/colorful-collectors-meet-10-
people-who-make-art-fairs-fun>. 

     Kifka. “Melbourne Review: Undoing Systems of Thought”, Metro Gallery,  
metrogallery.com.au, August 12, 2012, 
<http://blog.metrogallery.com.au/?p=blhsbkituijbgh>. 

     “Gregory Odell Green: The Second Principle of History”, Art Slant,  
www.artslant.com, September 1, 2012, <http://www.artslant.com/ny  
/events/show/234318-the-second-principle-of-history>. 

       Perrottet, Tony. “Nudity, Art, Sex and Death – Tasmania Awaits You”,  
Smithsonian Magazine, Travel, www.smithsonianmag.com, May 2012,  
<http://wwwsmithsonianmag.com/travel/Nudity-Art-Sex-Death-Tasmania- 



 

37 

Awaits-You.htm>. 
     “No Person May Carry a Fish into a Bar, curated by Julian Hoeber and Alix  

Lambert opens at Blum and Poe”, Art Daily – The First Art Newspaper on  
the Net, www.artdaily.com, August 14, 2012, <http://www.artdaily.com  
/section/lstweek/index.asp?int_sec=11&int_new=56516&int_modo=2#.U 
CqlP46_xUQ>. 

     Wagley, Catherine. “Five Artsy Things to Do This Week, Including Explosives  
in the Book of Genesis”, LA Weekly, laweekly.com, July 25, 2012,  
<http://blogs.laweekly.com/arts/2012/07/warhol_monroe_blum_poe_redc 
at.php>. 

     “Two Summer Group Shows at Blum and Poe Gallery, Culver City, California”,  
Super Mario’s Art: Fine Art in the Fast Lane, www.mariosartworld  
.blogspot.com, July 31, 2012, <http://mariosartworld.blogspot.com/2012  
/07/tw0-summer-group-shows-at-blum-and-poe.html>. 

     “Gregory Green”, The New Yorker, Goings on About Town: Art,  
www.newyorker.com, October 15, 2012, <http://www.newyorker.com/arts  
/events/art/gregory-green-kustera>. 

     Kazakina, Katya. “Beatles, Mad Bomber, Sonic Youth, Balaklava: Chelsea  
NYC”, Bloomberg News, Bloomberg.com, September 20, 2012, 
<http://www.bloomberg.com/news/2012-09-20/beatles-mad-bomber-
sonic-youth-balaklava-chelsea-nyc.html>. 

       “Gregory Green: the Second Principle of History”, New York Art Beat,  
www.nyartbeat.com, October 7, 2012, <http://www.nyartbeat.com/event  
/2012/26FE>. 

       Hersberger, Lori. “Death Can Dance”, Townhouse Galerie, death-can- 
dance.tumbler.com, April 13, 2012, <http://death-can-dance.tumbler  
.com/EXHIBITION>. 

       “Good & Evil”, Rotterdam Tourism & Convention Board, www.en.rotterdam  
.info, April 29, 2012, <http://en.rotterdam.info/visitors/events/13938/good- 
evil/> 

       “Good & Evil”, Galerie Vivid, www.galerievivid.com, April 22, 2012,  
<http://www.galerievivid.com/page/goodevil.htm>. 

     Nicholls, Delia. “MONA: New Exhibition Announcement – Theatre of the  
World, opening June 23”, Tasmanian Times, www.tasmaniantimes.com  
.au, March 27, 2012, <http://www.tasmaniantimes.com.au/index.php/pr- 
article/mona-new-exhibition-announcement-theatre-of-the-world=opening 
-june-23>. 

     Perrottet, Tony. “Nudity, Art, Sex and Death – Tasmania Awaits You”,  
Smithsonian Magazine, smithsonianmag.com, May 2012, 
<http://www.smithsonianmag.com/travel/Nudity-Art-Sex-and-Death-
Tasmania-Awaits-You.html>. 

     Steverlynck, Sam. “Aeroplastics Shows Explosive Art”, Agenda Magazine,  
www.agendamagazine.be, September 12, 2012, <http://www.agenda  
magazine.be/en/blog/aeroplastics-shows-explosive-art>. 

     Wagley, Catherine. “Criminal Activity”, LA Weekly, www.laweekly.com, August  
2, 2012, <http://www.laweekly.com/2012-08-02/calendar/criminal- 
activity/full/>. 

     “Up Against It”, Artcat The Opinionated Guide to New York Art”, Picks, 
www.artcat.com, July 17, 2012, <http://www.artcat.com/exhibits/17705> 

       Cathcart, Odin. “Death’s Fantasy”, Word Press, www.wordpress.com,  
November 25, 1012, <http://eocathcart.wordpress.com/2012/11/25/  
deaths-fantasy/>. 

     Kazakina, Katya. “Beatles, Mad Bomber, Sonic Youth, Balaklava: Chelsea  
NYC”, Bloomberg News, Bloomberg.com, September 20, 2012, 
<http://www.bloomberg.com/news/2012-09-20/beatles-mad-bomber-



 

38 

sonic-youth-balaklava-chelsea-nyc.html>. 
       Cica, Natasha. “Excellence from the Edge – Learning’s from Tasmania’s  

Museum of Old and New Art, Paper for the First Creative Economy  
Forum, Belgrade, Serbia, First Creative Economy Forum,  
www.kreativnaekonomija.net, November 5, 2012,  
<http://www.kreativnaekonomija.net/wp-content/uploads/2012/11/Natasa  
-Cica-Exellence-form-the-Edge-2012.pdf>. 

       Walker, Resources. “Absentee Landlord Study Set”, Arts Connected, Walker  
Art Center, www.artsconnected.org, January 2012, <http://artsconneded  
.org/resource/137808/absentee-landlord-study-set>. 

       “Operation High Five”, Cultural Industries Association, Hong Kong,  
www.ciahk.org, July, 2012, <http://www.ciahk.org/operation-high-five/>. 

 2011      “Incredible Tasmanian’s ‘Un-Museum’”, Vietnam Art News, Vietnam-art- 
news.vietnamsales.com, January 21, 2011, <http://vietnam-art- 
news.vietnamslaes.com/2011/01/21/incredible-tamsmanians- 
unmuseum/>. 

     Sparber, Max. “One L, two Ns:  Bachmann in the Arts”, Minneapolis Post,  
minnpost.com, June 23, 2011, <http://www.minnpost.com/maxsparber/  
2011/06/23/29427/one_l_tow_ns_bachmann_in_the_arts>. 

            Bas, Borja. “Run Your Own Country”, El Pais, elpais.com, April 15, 2011,  
<http://www.elpais.com/articulo/portada/Monta/Propio/pais/elepucul/2011 
0415elptenpor_5/Tes>. 

     Gravestock, Steve. “Stranger Than Fiction: How to Start Your Own Country”,  
IFC Center, stfdocs.com, October 18, 2011,  
<http://stfdocs.com/films/how_to_start_your_own_country/>. 

       Murphy, Tim. “How to Start Your Own Country: A Primer”, Somalia News  
Network, sonna.net, June 14, 2011, <http://sonna.net/conten/how-start- 
your-own-country-primer>. 

            Simons, Ted. “Review: John Waters’ Absentee Landlord at The Walker Art  
Center”, Minneapolis Saint Paul Magazine, blogs.mspmag.com, June 13,  
2011, <http://blogs.mspmag.com/themorningafter/2011/06/review-john- 
waters-absentee-la.html>. 

     Murphy, Tim. “How to Start Your Own Country: A Primer”, Mother Jones,  
motherjones.com, March 7, 2011,<http://motherjones.com/media/  
2011/03/jody-shapiro-micro-nation-primer>. 

     Ruiz, Cristina. “Art’s Subterranean Disneyland, Utne Reader, utne.com,  
Jan/February 2011, <http://www.utne.com/Arts/Subversive-Tasmanian- 
Art-Museum-David-Walsh.aspx?page=1>. 

       Regine. “Dec 2010 – Jan 2011: Factsheet – MONA (Museum of Old and New  
Art)”, Trouble Magazine, introuble.com.au, January 2, 2011,  
<http://www.introuble.com.au/www2/index.php?option=com_content&tas 
k=view&id=251&Itemid=65>. 

            Smario, Melissa. “Bushwick Culture Weekly Picks 10/13/11”, Bushwick  
Weekly, BushwickBK.com, October 13, 2011, <http://bushwickbk.com/  
2011/10/13/bushwick-culture-weekly-pcks-102311/>. 

       Stampa, Omunicato. “Gregory Green - -Andrew Cornell Robinson”, UnDo.net,  
November 4, 2011, <http://www.undo.net/it/mostra/128325>. 

       Muller, Mario. “New York Part Three – Ford, Green, Jacobson”, Truffle  
Huntiing, trufflehunting.wordpress.com, December 1, 2011,  
<http://trufflehinging.wordpress.com/2011/12/1/new-york-part-three-ford- 
green-jacobson/>. 

       “Gregory Green: Through the Night Softly”, ArtCat, artcat.com, September 4,  
2011, <http://www.artcat.com/exhibits/14710>. 

       “Gregory Green ‘Through the Night Softly’ and Andrew Cornell Robinson  
‘Disobedience’”, NY Art Beat, nyartbeat.com, November 1, 2011,  



 

39 

<http://www.nyartbeat.com/event/2011/95AC>. 
       Trent., “Trent’s Top Gallery Picks – October 2011”, The Williamsburg  

Greenpoint News, thewgnews.com, October 31, 2011,  
<http://thewgnews.com/2011/10/gallery-reviews-trents-top-picks/>. 

Wiesen, Melanie. “Every Man a King, or at Least He Could Be”, The Oracle,  
usforacle.com, October 16, 2011, <http://www.usforacl.com/every-man- 
a-king-or-at-least-he-cpi;d-be-1.2653322#.TzHA3ZjHpUQ>.       

“How to Start Your Own Country Video”, You Tube, youtube.com, December  
12, 2011, <http://www.youtube.com/watch?v=h_coulucrjA&feature=outu  
.be>. 

       “Occupy Sculpture”, Gay City News, gaycitynews.com, December 22, 2011,  
<http://gaycitynews.com/articles/2011/12/22/gay-city-news/14-days-14- 
nights/doc4ebbf87761e2c308778984.txt>.            

     Abramova, Margarita. “Censorship threatens USF Student’s Artistic  
Expression”, The Gigital Bullpen, University of South Florida,  
jou2100.wordpress.com, October 11, 2011, <http://jou2100.wordpress  
.com/2011/10/11/censorship-threatens-usf-students-artistic-expression/>.   

     “Gregory Green in ‘How to Start Your Own Country’”, College of the Arts,  
University of South Florida, arts.usf.edu, September 15, 2011, 
<http://www.arts.usf.edu/content/templates/?a=2533&z=68&utm_sourc…
ht&utm_medium=email&utm_content=link&utm_campaign=Al-2011-09-
15 

       Voeller, Megan. “Fall Arts 2011:  Visual Art, What to Watch for in Tampa Bay  
Galleries and Museums”, Creative Loafing, cltampa.com, August 25,  
2011, <http://cltampa.com/tampa/fall-arts-2011-visual-art/Content?pod  
=2571487>. 

       Spaeth, Catherine. “Disobedience and Through the Night Softly:  Andrew  
Corenll Robinson and Gregory Green at Anna Kustera”, The Huffington  
Post, huffingtonpost.com, December 20, 2011,  
<http://www.huffingtonpost.com/catherine-spaeth/disobedience-and- 
through-_b_1158209.html>. 

       McClemont, Doug. “Top Ten November Shows in NYC by Doug McClemont”,  
Saatchi Online Magazine, magazine.saatchionline.com, November 18,  
2011, <http://magazine.saatchionline.com/articles/artnews/top-ten- 
november-shows-in -nyc-by-doug-mcclemont>. 

     Artcetera. “John Waters Curates Smart Walker Show”, Star Tribune,  
startribune.com, June 10, 2011, <http://www.startribune.com/printblog/  
?id=12364259>. 

       Jahna. “Absentee Landlord”, Vitamin, vita.mn, June 11, 2011,  
<http:www.vita.mn/tag_detail.php?d=view_repsonses&show=all&tag_for 
um_id=2412>. 

       Sparber, Max. “Searching for a Good Poppers Anecdote: John Walters at the  
Walker”, Minneapolis Post, minnpost.com, June 13, 2011,  
<http://ww.minnpost.com/maxsparber/2011/06/13/29097/searching_for_a 
_good_poppers_anecdote_joh_waters_at_the_walker#139-29097>. 

     Denholm, Matthew. “Temple of David”, The Australian, theaustralian.com,  
January 19, 2011, <http://www.theaustralian.comlau/news/features  
/temple-of-david/story-e6frg8h6-1225991011160>. 

       Cica, Natasha. “Succeeding Like Excess”, Inside Story, inside.org.au, January  
28, 2011, <http://inside.org.au/succeeding-like-excess/>. 

       Duplat, Guy. “Le Musee Fou du ‘Diable’”, La Libre Belgique, lalibre.be,  
January 26, 2011, <http://www.lalibe.be/culture/arts- 
visuels/article/638429/le-musee-fou-dh-diable.html>. 



 

40 

       “Gregory Green: Through the Night Softly”, Regina Rex, reginarex.org,  
September 4, 2011, <http://reginarex.org/exhibition.asp?exID  
=476&img+1267>.        

       McClemont, Doug. “Gregory Green & Andrew Cornell Robinson”, Like You:  
the Artnetwork, likeyou.com, November 2, 2011,  
<http://www.likeyou.com/en/node/29235>. 

       “How to Start Your Own Country”, IFC Center, ifccenter.com, October 10,  
2011, <http://www.ifccenter.com/films/how-to0start-your-own-country/>. 

       “How to Start Your Own Country”, Prescreen, prescreen.com, October 20,  
2011, <http://prescreen.com/movie/How-To-Start-Your-Own-country>. 

       Seguin, Dennis. “How to Start Your Own Country”, The Collaborative:  
Filmmakers First, thefilmcollaorative.org, October 27, 2011, <http://www  
.thefilmcollaborative.org/films/howtostartyourowncountry.html>. 

       “Under the Influence: a Phillips De Pury and Company Auction Results”,  
Phillips de Pury & Company, phillipsdpury.com, September 23, 2011,  
<http://www.phillipsdepury.com/auctions/lot-detail/GREGORY_GREEN/  
NYO…1/1/12/detail.aspx?returned_url=/search.aspx&search=gregory%2 
0green>. 

       “Dangerous Docs: How to Start Your Own Country”, Traverse City Film  
Festival 2011, traverse.slated.com, September 26, 2011, <http://travese  
.slated.com/2011/films/howtostartyourowncountry_traverse2011>. 

       “Factsheet – MONA (Museum of Old and New Art)”, Trouble Magazine,  
introuble.com.au, September 25, 2011, <http://www.introuble.com.au/ww  
w2/index.php?option=com_content&task=view&id=251&Itemid=65>. 

       “Associate Professor Gregory Green in “Absentee Landlord”, College of the  
Arts, University of South Florida, arts.usf.edu, August 18, 2011,  
<http://www.arts.usf.edu/content/templates/?a=2431&z=68>. 

       Ace, Punting. “Temple of David”, Punting Ace, puntingace.com, February 7,  
2011, <http://www.puntingace.com/forum/viewtopic.php?f=1&t=10380>. 

       Artingeelong. “MONA: a Confounding Catacomb of Coffins, Coins and cu…  
ahem, Curiosities”, Art In Geelong, artingeelong.com, July 6, 2011,  
<http:/artingeelong.com/2011/07/06/mona-a-confounding-catacomb-of- 
coffins-coins-and-cu-ahem-curiosities/>. 

       “B-B-B-Bad”, A Poor Wayfaring Stranger, a-poor-wayfaring- 
stranger.blogspot.com, June 30, 2011, <http://a-poor-wayfaringstranger  
.blogspot.com/2011/06/b-b-b-bad.html>. 

       “VALS presents Gregory Green at UCSD”, Agitprop, apitpropspace.org, May  
10, 2011, <http://agitpropspace,org/2011/05/vals-presents-gregory- 
green/>. 

       Walsh, Lilia. “Cincinnati Artists Group Effort Records at the Archives and Rare  
Books Library”, Archives and Rare Books Library, University of  
Cincinnati, March 11, 2011, <http://www.libraries.uc.edu/liblog/2011/03/1  
1/cincinnati-artists-group-effort-records-at-the-archives-and-rare-books- 
library/>. 

       Gabler, Jay. “John Waters’ ‘Absentee Landlord’ Enlivens the Walker Art  
Center”, Twin Cities Daily Planet, tcdailyplanet.net/arts/John-waters- 
absentee-landlord-walker-art-center-review>. 

       Raghunath, Narendra. “Absentee Landlord”, Art Musings,  
narendraraghunath.blogspot.com, May 2, 2011,  
<http://narendraraghunath.blogspot.com/2011/05/fwd-artists-cinema- 
terrence-malick-and.html>. 

       “Troublemaker Invades Walker Art Center!!!”, Arts Grant Finder,  
usa.artsgrantsfinder.com, April 1, 2011,  
<http://usa.artsgrantsfinder.com/tag/walker-art-center/>. 

       Jennifer. “Waters on the Walker”, One White Shirt, onewhiteshirt.com, June  



 

41 

10, 2011, <http://onewhiteshirt.com/2011/06/waters-on-the-walker/>. 
       Trouble. “Walker Art Center’s New Troublemaker”, (Making/Being in / Staying  

in) TROUBLE, trouble.room34.com, June 13, 2011,  
<http://trouble.room34.com/archives/3559>. 

       Meyer, Deborah. “Troublemaker Invades Walker Art Center!!!”, Walker Art  
Center, blogs.walkerart.corg, April 1, 2011, <http://blogs.walkerart.org  
/visualarts/feed/>. 

       Miamifilm. “Festival Opens Tonight!”, I Contact Community, The Festival  
Insider Newsletter, community.icontact.com, March 4, 2011,  
<http://community.icontact.com/p/miamifilmfestival/newsletters/festivalins 
ider/posts/festival-opens-tonight>. 

       Murphy, Tim. “How to Start Your Own Country: A Primer”, Harrowo.com News  
and Art, harowo.com, March 16, 2011, <http://harowo.com/2011/03/16  
/how-to-start-your-own-country-a-primer/>. 

       Goodwin, Tom. “SFF: How to Start Your Own Country”, The Co-op Post,  
castleco-op.com, June 11, 2011, <http://castleco-op.com/article/sff-how- 
to-start-your-own-country-reviewed>. 

       “How to Start Your Own Country (2010)”, Blockbuster, blockbuster.com, June  
14, 2011, <http://www.blockbuster.com/browse/catalog/movieDetails  
/499799#readMore>. 

       Gravestock, Steve. “You are a Country if You Say You Are”, PlaceboKatz,  
placebokatz.blogspot.com, March 17, 2011,  
<http://placebokatz.blogspot.com/2011/03/you-are-country-if-you-say- 
are.html>. 

       “MONA Begins 21 – 23 January, 2011”, Tourism Tasmania, travelmedia  
.tourismtasmania.com.au, January 22, 2011, <http://travemedia.  
tourismtasmania.com.au/news/releases/mona-jan2011.html>. 

       Murphy, Tim. “How to Start Your Own Country: A Primer”, Mother Jones,  
motherjones.com, March 7, 2011,  
<http://motherjones.com/media/2011/03/jody-shapiro-micro-nation- 
primer>. 

       Ruiz, Cristina. “Art’s Subterranean Disneyland, Utne Reader, utne.com,  
Jan/February 2011, <http://www.utne.com/Arts/Subversive-Tasmanian- 
Art-Museum-David-Walsh.aspx?page=1>. 

       Regine. “Dec 2010 – Jan 2011: Factsheet – MONA (Museum of Old and New  
Art)”, Trouble Magazine, introuble.com.au, January 2, 2011,  
<http://www.introuble.com.au/www2/index.php?option=com_content&tas 
k=view&id=251&Itemid=65>. 

       Chadha, Rahul. “How to Start Your Own Country: The Micronation World”,  
Stranger Than Fiction, stfdocs.com, October 21, 2011,  
<http://stfdocs.com/film/how-to-start-your-own-country-the-micronation- 
world/>.  

       Gottardi, Luis. “Bits and Pieces @ Tempus Projects”, Art Taco, art-taco- 
blogspot.com, April 29, 2011, <http://art-taco.blogspot.com/2011/04/bits- 
and-pieces-tempus-projects.html>. 

 2010      “Just Love Me”, Art-Report.com, October, 2010, <http://www.art- 
report.com/en/events/just-love-me_en>. 

     Finch, Charlie. “Devising and Dividing The Vice of Devices”, Artnet Magazine,  
artnet.com, November 11, 2010, <http://www.artnet.com/magazineus/  
features/kuspit/gregory-green11-4-10.asp>. 

       Lesauvage, Magali. “Le Musee Tasmanien de David Walsh, un ‘Disneyland  
Subversif’”, Archeologie, arts.fluctuat.net, July 3, 2010,  
<http://arts.fluctuat.net/blog/tag-archeologie.html>. 

       Nielson, J. “Teams to Create Art in Downtown”, Herald Tribune,  
heraldtribune.com, July 27, 2010, <http://www.heraldtribune.com/article  



 

42 

/20100727/ARTICLE/7271011>. 
       Clements, Jordy. “Hopey Changy Things”, Omaha.net, June 8, 2010,  

<http://omaha.net/articles/hopey-changey-things>. 
     “Selected Works by Gregory Green”, Saatchi Gallery, saatchi-gallery.com,  

December 2010 <http://www.saatchi-gallery.co.uk/artists/gregory_ 
green_resources.htm>. 

       “Refractory”, ARTslant Worldwide, artslant.com, October 15, 2010,  
<http://www.artslant.com/ew/events/show/125130-refractory>. 

       Anderson, John. “How to Start Your Own Country”, Variety Magazine,  
variety.com, Los Angeles, California, September 12, 2010,  
<http://www.variety.com/review/VE1117943530/>. 

     “The Smell of Rotting Beef and Excrement May Be To Much For Some  
Visitors”, Afflictor.com, December 16, 2010, 
<http://afflictor.com/tag/gregory-green/>. 

     “Gregory Green”, Wikipedia, wikipedia.org, May 2010 <http://en.wikipedia  
.org/wiki/Gregory_ Green>. 

     “Nuclear Weapons in Popular Culture”, Wikipedia, wikipedia.org, December  
2010, <http://en.wikipedia.org/wiki/Nuclear_weapons_in_popular  
_culture>. 

     Ruiz, Cristina. “Art’s Subterranean Disneyland”, India Today,  
indiatoday.intoday.in, September 23, 2010,  
<http://indiatoday.intoday.in/site/Story/113696/ a-subversive- 
disneyland.html?complete=1>. 

     Ruiz, Cristina. “Art’s Subterranean Disneyland”, The Art Newspaper,  
theartnewspaper.com, July 15, 2010, <http://www.theartnewspaper.com  
/articles/A-subversive-Disneyland-at-the-end-of-the-world/21204>. 

     “Gregory Green”, World Lingo, December 2010, <http://www.worldlingo.com  
/ma/enwiki/en/Gregory_Green>.  

     Rushworth, Katherine. “New Thought Provoking Colgate Exhibit Explores  
      Different Ways of Looking at TV”, Syracuse.com, Syracuse, NY,  

February 28, 2010, <http://blog.syracuse.com/cny/2010/02/new_thought- 
provoking_colgate_exhibit_explores_different_ways_of_looking_at_tv  
.html>. 

     Shapiro, Jody. “How to Start Your Own Country”, Everyday Pictures Inc.,  
howtostartyourowncountry.com, September 2010,  
<http://www.howtostartyourowncountry.com/Country/Enter.html>. 

       Jacobus, Eric. “Documentary on Micronations, Featuring Seasteading,  
Premiering 9/11 at Toronto Film Festival”, Seasteading Institute,  
seasteading.org, San Francisco, CA, August 16, 2010,  
<http://seasteading.org/blogs/main/2010/08/16/documentary- 
micronations-featuring-seasteading-premiering-911-toronto-film-fes>. 

     “Gimme Some Truth: How to Start Your Own Country”, Winnipeg Film  
Group’s Cinematheque, winnipegfilmgroup.com, October 23, 2010,  
<http://www.winnipegfilmgroup.com/cinematheque/gimme_some_truth_h 
ow_to_start_your_own_country.aspx>. 

     “IDFA Announces Official Selection 2010”, 24th International Documentary  
Film Festival, idfa.nl, November 2010, <http://idfa.nl/industry/Festival  
/news/latest_news/idfa-announces-official-selection-2010.aspx>. 

     “How to Start Your Own Country”, 24th International Documentary Film  
Festival, idfa.nl, November 2010, <http://idfa.nl/industry/tags/project.aspx  
?id=FBA5E522-0ECF-4F82-B182-311777000658>. 

     “How to Start Your Own Country”, tofilmfest.ca, September 2010,  
<http://tofilmfest.ca/films/?by=Film&at=How_To_Start_Your_Own_Count 
ry&yr=2010#How_To_Start_Your_Own_Country>. 

     “Gregory Green”, ask.com, September 21, 2010, <http://www.ask.com/wiki/  



 

43 

Gregory_Green>.  
       “Dec 2010 – Jan 2011: Factsheet – MONA (Museum of Old and New Art)”,  

Trouble Magazine, introuble.com, December 2010 / January 2011, 
<http://www.introuble.com.au/www2/index.php?option=com_content&tas 
k=view&id=251&Itemid=65>. 

     Preziosi, Kate. “Broadcasting New Perspective at Picker Art Gallery”, Colgate  
University, blogs.colgate.edu, March 4, 2010, <http://blogs.colgate.edu  
/2010/03/broadcasting-new-perspectives.html>. 

       “Mindy Solomon Gallery”, SCOPE Basel, scope2010.collectrium.com, June  
2010, <http://scope2010.collectrium.com/scope2010/103.065.062  
/description/119/>. 

       Nusair, David. “Toronto International Film Festival 2010 – UPDATE #1”, Reel  
Film News, reelfilm.com, September 2010,  
<http://www.reelfilm.com/tiff1001.htm>. 

     G, Donna. “TIFF 2010 Review #: How to Start Your Own Country, Pink Saris”,  
The More the Merrier (TmTm) Arts Radio, tmtmshow.blogspot.com,  
September 6, 2010, <http://tmtmshow.blogspot.com/2010/09/tiff-2010- 
review-5-how-to-start-your.html>. 

       Brown, Todd. “TIFF 2010: How to Start Your Own Country Review”,  
twitchfilm.com, September 10, 2010, <http://twitchfilm.com/reviews  
/2010/09/how-to-start-your-own-country-review.php>. 

            Brown, Todd. “TIFF 2010: How to Start Your Own Country Review”, The  
Internet Movie Database, imbd.com, September 10, 2010,  
<http://www.imdb.com/news/ni4264126/>. 

       Johnson, Shana. “Art That Uses the Airwaves”, University of South Florida,  
The Oracle, usforacle.com, June 7, 2010, <http://www.usforacle.com/art- 
that-uses-the-airwaves-1.2272584>. 

       Donovan, Thom. “5 Questions with Carin Kuoni of the Vera List Center for Art  
and Politics”, newsgrist.typepad.com, November 18, 2010,  
<http://newsgrist.typepad.com/underbelly/2010/11/5-questions-with- 
carin-kuoni.html?utm_source=feedburner&utm_medium=feed&utm  
_campaign=Feed%3A+typepad%2Fnewsgrist%2Funderbelly+%28NEW 
Sgrist+-+where+spin+is+art%29>. 

       Donovan, Thom. “5 Questions with Carin Kuoni of the Vera List Center for Art  
and Politics”, ethiopianreview.com, November 18, 2010,  
<http://www.ethiopianreview.com/index/201001/?p=12878>. 

     Wong, Jessica. “Canadian Doc a Quirky Look at Nation Building”, CBC News,  
      Arts and Entertainment, cbc.ca, September 11, 2010, <http://www.cbc.ca  

/arts/tiff/story/2010/09/11/f-tiff-doc-start-own-country-micronation.html>. 
       Simophillai, Radheyan. “How to Start Your Own Country”, Now Magazine,  

nowtoronto.com, September 2010, <http://www.nowtoronto.com/guides  
/tiff/2010/listing.cfm?listingid=441>. 

     “How to Start Your Own Country Premier 2010 Toronto International Film  
Festival”, Wire Image, wireimage.com, September 11, 2010,  
<http://www1.wireimage.com/GalleryListing.asp?nbc1=1&navtyp=CAL== 
==452277&ym=201009>. 

       Brodie, Anne. “Jody Shapiro talks How to Start Your Own Country”,  
monsterandcritics.com, August 24, 2010, <http://www.monstersandcritics  
.com/movies/features/article_1579751.php/Jody-Shapiro-talks-How-to- 
Start-Your-Own-Country>. 

       McKechnie, Brian. “TIFF 2010 Q&A: ‘How to Start Your Own Country’ Director  
Jody Shapiro”, City News Toronto, citytv.com, September 14, 2010,  
<http://www.citytv.com/toronto/citynews/entertainment/movies/article/933 
18--tiff-2010-q-a-how-to-start-your-own-country-director-jody-shapiro>. 

     Gravestock, Steve. “How to Start Your Own Country”, Toronto International  



 

44 

Film Festival, tiff.net, September 2010, <http://tiff.net/filmsandschedules  
/tiff/2010/howtostartyourowncou>. 

       “Schwartz Art Collection”, Harvard Business School, hbs.edu, 2010,  
<http://www.hbs.edu/schwartz/about.html>. 

     “How to Start Your Own Country”, indieWire, indiewire.com, September 2010,  
<http://www.indiewire.com/film/how_to_start_your_own_country/>. 

     “How to Start Your Own Country”, Moving Pictures Magazine,  
movingpicturesmagazine.com, September 2010,  
<http://movingpicturesmagazine.com/Reviews/tabid/59/entryid/3901/How 
-to-Start-Your-Own-Country-documentary.aspx>. 

     “How to Start Your Own Country”, Buffalo Gal Pictures,  
buffalogalpictures.com, September 2010, <http://www.buffalogalpictures  
.com/production/television/how_to_start_your_own_country/>. 

       “Gregory Green – Biography”, Art Facts, artfacts.net, October 27, 2010,  
<http://www.artfacts.net/en/artist/gregory-green-3082/profile.html>. 

2009      “Broadcast Yourself”, Pratt Institute, Pratt Gallery Manhattan, Art and  
Education, March 25, <http://www.artandeducation.net/announcements/  
view/682>. 

      Buckley, Bernadette. “The Workshop of Filthy Creation: or Do Not be  
Alarmed, This is Only a Test”, Review of International  
Studies, Cambridge Journals, journals.cambridge.org, 2009,  
DOI: 10.1017/S0260210509990210, <http://journals.cambridge.org/  
action/dispalyAbstract?fromPage=online&aid=6459812>. 

     Stienstra, Sanne. “Artist’s Talk: Gregory Green’s Conceptual Terrorism”,  
Pioneer Log, Lewis & Clark College, lclark.edu, September 11, 2009,  
<http://www.lclark.edu/college/student_life/piolog/news/story/?id=2227>. 

     Bernstein, Amy. “Long Haired Iconoclasts and Renegade Pirates”,  
      Portlandart.net, November 18, 2009, <http://www.portlandart.net/  

archives/2009/11/iconoclasts_and.html>. 
       “Collezione Maramotti”, One Art World, oneartworld.com, September 1, 2009,  

<http://oneartworld.com/Collezione+Maramotti.html>. 
     Doctorow, Cory. “Chicago Alderman Vandalizes Public Art Depicting CCTV’s”,  

boingboing.net, May 16, 2009, <http://boingboing.net/2009/05/16/chicago  
-alderman-van.html>. 

     “Broadcast”, visualartsource.com, September 2009, <http://www.visualart  
source.com/index.php?page=editorial&pcID=26&aID=213>. 

     “Exhibition Detail”, Artslant.com, New York, NY, February 12, 2009,  
<http://www.artandeducation.net/announcements/view/682>. 

     “Broadcast”, artcat.com, February 12, 2009,  
<http://www.artcat.com/exhibits/8859>. 

     Gray, Chloe. “On Air: ‘Broadcast’ at Pratt Manhattan Gallery”, The New  
Museum, Rhizome.org, April 22, 2009, < http://rhizome.org/  
editorial/2545>. 

     Hanley, William. “Interrupting the Program”, Rhizome.org, The New Museum,  
      New York, NY, October 11, 2009, <http://rhizome.org/discuss/view  

/29221>. 
     Regine, “Search – En Busquedad”, We-Make-Money-Not-Art.com, New York,  
      NY, May 1, 2009, <http://we-make-money-not-art.com/archives/2009/05  

/at-the-pratt-manhattan-gallery.php>. 
       Rauch, Alex. “Interview With Gregory Green”, PORT – Portland Art + News +  

Reviews, portlandart.net, September 8, 2009, <http://www.portlandart.net  
/archives/video/index.html>. 

     Hendrickson, Matthew. “Gregory Green:  The Mad Bomber of American Art”,  
      Jettison Quarterly, Chicago Il, Winter 2009,  

<http://jettisonquarterly.com/issues/jq4/ 



 

45 

 2008      Maliszewski, Lynn. “That Was Then… This Is Now”, Whitehot Magazine of  
Contemporary Art, whitehotmagazine.com, October 2008,  
<http://whitehotmagazine.com/articles/wasthen-this-is-now-ps1/1602>. 

       “That Was Then… This Is Now”, MoMA PS1, ps1.org, June 22, 2008,  
<http://ps1.org/exhibitions/view/191>. 

            Miller, Sean. “Sean Miller, Director of JEMA”, Indianapolis Museum of Art,  
imamuseum.org, May 18, 2008, <http://www.imamuseum.org/blog  
/2088/05.18/sean-miller-director-of-jema/#more-386>. 

     “Material Evidence: High Anxiety at The Collection”, Lincolnshire News,  
lincolnshirenews.wordpress.com, October 16, 2008,  
<http://lincolnshirenews.wordpress.com/2008/10/16/material-evidence- 
high-anxiety-at-the-collection/>. 

       “Abracadabra Exhibition and Fundraising Raffle”, Art and Culture Center of  
Hollywood, artandculturecenter.org, July 2008,  
<http://artandculturecenter.org/abracadabra-1>.        

       Handyside, Chris. “Media Madness”, Metro Times, metrotimes.com, October  
1, 2008, <http://www2.metrotimes.com/arts/story.asp?id=13312>. 

     Robert. "Green explained that we typically think of terrorism groups strictly as  
      Islamic and Muslim, but Christian extremist groups actually commit just  

as many acts", JihadWatch.org, Jan 20,  
<http://www.jihadwatch.org/2008/01/green-explained-that-we-typically- 
think-of-terrorism-groups-strictly-as-islamic-and-muslim-but-chris.html> 

       “Inevitable Continuum. 10-Year Anniversary Exhibition of Locust Projects”,  
ArtPulse.com, Miami, FL, November 2008, <http://artpulsemagazine.com  
/inevitable-continuum-10-year-anniversary-exhibition-of-locust-projects/> 

       Bodd002. “Artist Research Project: Banksy”, University of Minnesota,  
Contemporary Art & Artist: Arts 101 Blog, blog.lib.umn.edu, November  
2008, <http://blog.lib.umn.edu/peza0001/arts1001wednesdays/2008/11  
/artist_research_project_banksy.html>. 

     “Nuclear Weapons in Popular Culture”, Slider, enc.slider.come, 2008,  
<http://enc.slider.com/Enc/Nuclear_weapons_in_popular_culture 

     “Family Day: Radio Caroline”, Museum of Contemporary Art Detroit,  
thedetroiter.com, November 2008, <http://www.thedetroiter.com/v2/arts  
calendarfiles/M_MocadDet.php>. 

     “Call it What You Like – Book”, Daim Graffiti Art, daim.org, August 18, 2008,  
<http://daim.org/site/en/2008/08/call-it-what-you-like-book/>. 

       “Artist of the Week, Gregory Green”, AV Reinikainen Contemporary Art,  
aworkblog.wordpress.com, June 17, 2008,  
<http://aworkblog.wordpress.com/2008/06/>. 

       “John Erickson Museum of Art (JEMA) with Gregory Green on NvTv  
(Interview Part 1)”, You Tube, youtube.com, August 20, 2008,  
<http://www.youtube.com/watch?v=wlBgP1jQRrg>. 

       “John Erickson Museum of Art (JEMA) with Gregory Green on NvTv  
(Interview Part 2)”, You Tube, youtube.com, August 20, 2008,  

   <http://www.youtube.com/watch?v=0oLZagjWWEI&feature=related>. 
       “John Erickson Museum of Art (JEMA) with Gregory Green on NvTv  

(Interview Part 3)”, You Tube, youtube.com, August 20, 2008,  
<http://www.youtube.com/watch?v=umA4JLouPA4&feature=related>. 

 2007      Regine. “Grow Your Own State”, we-make-money-not-art.com, March 7,  
2007, <http://we-make-money-not-art.com/archives/2007/03/grow-your-
own-s.php>. 

     Kaplan, Stephen. “Elgaland – Vargaland in Venice”, post.thing.net, June  
2007, <http://post.thing.net/node/1698>. 

     Ashton, Sean. “Report: Arms, Art & Automobiles”, Map Magazine,  
mapmagazine.co.uk, October 2007,  



 

46 

<http://www.mapmagazine.co.uk/index.cfm?page=984F1E34-BDF5- 
2379-71075D0184E53D92&articleid=261>. 

       Hanley, William. “Interrupting the Program”, The New Museum, rhizome.org,  
October 11, 2007, <http://beta.rhizome.org/editorial/2007/oct/11  
/interrupting-the-program/>. 

       Johansson, Casper. “New Art / Gregory Green”, Lost at E Minor,  
lostateminor.com, May 21, 2007, <http://www.lostateminor.com/2007/05/  
21/gregory-green/>. 

     Wilson, Julia Bryan. “Julia Bryan-Wilson on Lisi Raskin”, Artforum  
International, riccardocrespi.com, May 2007, <http://www.riccardocrespi. 
com/Exibitions/High_Positive_Void_Coefficient/rassegna%20stampa/artf
orum_international_may2007.pdf>. 

       “Gregory Green Interview”, You Tube, youtube.com, October 7, 2007,  
<http://www.youtube.com/watch?v=aB6mvgGdPx8&feature=related>. 

       “Reception, Panel Discussion Thursday to Celebrate ‘Armed’ Exhibit”, Union  
College news Archive, muse.union.edu, January 23, 2007,  
<http://muse.union.edu/newsarchives/2007/01/23/reception-panel- 
discussion-thursday-to-celebrate-armed-exhibit/>. 

 2006      Jo, “Strategies for Empowerment”, Turbulence.org, New York, NY, October  
17, 2006, <http://www.turbulence.org/blog/archives/003197.html>. 

       Erikson, Matthew. “Art In The Age of Terror”, Hartford Courant,  
articles.courant.com, May 4, 2006, <http://articles.courant.com/2006-05- 
04/entertainment/0605040304_1_terrorism-mixed-media-work-visual- 
art>. 

       Olson, Marisa. “Strategies for Empowerment”, The New Museum,  
rhizome.org, October 17, 2006, <http://www.rhizome.org/editorial/fp  
/reblog.php/2817>. 

     Robinson, W. “Artnet News: Whitney Biennial Opens Early”, Artnet Magazine,  
artnet.com, February 2, 2006, <http://www.artnet.com/magazineus/news/  
artnetnews/artnetnews2-2-06.asp>. 

     “Nuclear Weapon”, Fact Index, fact-index.com, 2006, <http://www.fact- 
index.com/n/nu/nuclear_weapon.html>. 

       Carpenter, Ele. “RISK: Creative Action in Political Culture: Presenting  
Process-Based Art-Activism in an Exhibition Environment”, Chart  
Computers and the History of Art, chart.ac.uk, 2006, <http://www.chart  
.ac.uk/chart2006/abstracts/carpenter.html>. 

 2005      Najafi, Sina. “The New Free State of Caroline”, Cabinet: A Quarterly of Art  
        and Culture, issue 18, 2005, <http://www.cabinetmagazine.org/issues/18  

/blackson8.php>. 
       Hwang, Francis. “This Art is the Bomb”, The New Museum, rhizome.org,  

August 23, 2005, <http://www.rhizome.org/editorial/fp/reblog_archive.php  
?page=126>. 

       Stewart, Robert. “Get Your Own Country”, Echoes Across Time,  
echoesacrosstime.blogspot.com, July 10, 2005,  
<http://echoesacrosstime.blogspot.com/2005_07_01_archive.html>. 

       Haye van der Werf, Huib. “Radiodays: An Enquiry into Aural Space”, De  
Appel Foundation, Online Open, onlineopen.org, November 1, 2005,  
<www.onlineopen.org/download.php?id=261>. 

       Smith, Roberta. “We Could Have Invited Everyone”, New York Times, Art in  
Review, nytimes.com, July 15, 2005, <http://query.nytimes.com/gst  
/fullpage.html?res=9E05EFDF1030F936A25754C0A9639C8B63&scp=4 
&sq=%22Gregory%20Green%22%20Art&st=cse 

       Mangold, Dirk. “Art Cologne and its Opportunities in New Location, 39th  
International Fair for Modern and Contemporary Art 2005”, Presse Text,  
pressetext.ch, June 9, 2005, <http://www.pressetext.ch/news/050609026  



 

47 

/art-cologne-and-its-opportunities-in-new-location/ 
     Kuoni, Carin. “The Summit: A General Assembly with Representatives of  

Real and Possible Countries”, The New School, Vera List Center for Art  
and Politics, e-flux.com, June 20, 2005, <http://www.e- 
flux.com/shows/view/2081>. 

       “Exhibition About Artistic Freedom and the New National Security State”,  
Radical Art Caucus, radicalartcaucus.blogspot.com, August 18, 2005,  
<http://radicalartcaucus.blogspot.com/2005/08/exhibition-about-artistic- 
freedom-and.html>. 

       Barliant, Claire. “We Could Have Invited Everyone”, Art Forum. artforum.com,  
July 2005, <http://www.artforum.com/archive/id=9199>. 

       “Risk”, Centre for Contemporary Arts, crumb.sunderland.ac.uk, March 2005,  
<http://crumb.sunderland.ac.uk/~ele/risk/riskwebsitenov06/exhibition.  
htm>. 

       “The Summit: A General Assembly with Representative of Real and Possible  
Countries”, The Vera List Center for Arts and Politics, The New School,  
September 5, 2005, <http://www.veralistcenter.org/engage/event/1/the- 
summit-a-general-assembly-with-representatives-of-real-and-possible- 
countries/>. 

 2004      Thompson, Nato. “Contributions to a Resistant Visual Culture Glossary”, The  
Journal of Aesthetics & Protest, joap.org, June 2004,  
<http://www.journalofaestheticsandprotest.org/3/thompson.htm>. 

       “Excerpts from the John Waters Project: director John Waters has  
photographed everyone who has come to his house. Ever.”, Esquire  
Magazine, esquire.com, October 2004,  
<http://www.esquire.com/features/ESQ1004-OCT_WATERS>. 

       “Conversations in art and media, Bang!”, Colgate University, Clifford Gallery,  
www4.colgate.edu, November, 2004,  
<http://www4.colgate.edu/scene/nove2004/art.html>. 

       “The Print Show”, Exit Art, www.exitart.org, December 4, 2004,  
<http://www.exitart.org/exit_archive/history/2004.html>. 

     Conrad, Peter. “The Art of Pain”, The Observer, guardian.co.uk, April 4, 2004,  
<http://www.guardian.co.uk/artanddesign/2004/apr/04/art>. 

       Stayner, Christian. “Building the Unthinkable”, Apexart, apexart.org, August  
2004, <http://www.apexart.org/exhibitions/stayner.htm>. 

     Smith, Roberta. “Building the Unthinkable”, The New York Times, Apexart,  
apexart.org, October 1, 2004, <http://www.apexart.org/images/stayner  
/buildingnyt.jpg>. 

     Eric. “A Dark American Psyche: Nuclear Iconography”, L`Orchidophile,  
madbotanist.blogspot.com, December 2, 2004,  
<http://madbotanist.blogspot.com/>. 

     Princenthal, Nancy. “The Underside of Innocence”, Art in America,  
speronewestwater.com, September 2004,  
<http://www.speronewestwater.com/cgi-bin/iowa/articles/record.html  
?record=326>. 

       “DETOX Crossover Jam Culture”, Sorlandets Kunst Museum, skmu.no, July  
2004, <http://www.skmu.no/dt_main.asp?gid=90&aid=4237&g15=x&  
maingid=15>. 

 2003      Shuler, Jack. “The CIA World Factbook: Marriage of Archive and Empire?”,  
Reconstruction: An Interdisciplinary Culture Studies Community,  
reconstruction.eserver.org, March 2003,  
<http://reconstruction.eserver.org/033/shuler.htm>. 

     Lyttle, Thomas. “The Amazing True Story of LSD Blotter Art Collection”, Thom  
Lyttle Gallery, tomlyttle.iwarp.com, 2003, <http://tomlyttle.iwarp.com/  
whats_new_4.html>. 



 

48 

       “Tune (IN))) Catalogue: (AD010), Various Artists”, Free 103.9 Transmission  
Arts, free103point9.org, March 2003,  
<http://www.free103point9.org/works/377>. 

       Williams, Alena. “Tune(IN)) is here!”, The New Museum, rhizome.org,  
February 26, 2003, <http://rhizome.org/discuss/view/7606>. 

2002      Jones, Jonathan. “Magic Mushrooms”, The Guardian, London, England,  
August 6, 2002, <http://www.guardian.co.uk/artanddesign/2002/aug/06/  
art.artsfeatures>. 

       Moreno, Gean. “The (new) Order of Things” Art Papers, artpapers.org, March  
/ April, 2002, <http://www.artpapers.org/feature_articles/feature1  
_2002_0304.htm>. 

       Petty, Adam. “Communication and Contemporary Art at Calvin”, Chimes,  
stu.calvin.edu, November, 2002, pg. 10, <http://www- 
stu.calvin.edu/chimes/article.php?id=7713>. 

       “Art Examines ‘Culture of Violence’”, Vidette Online, videteonline.com,  
January 29, 2002, <http://www.videtteonline.com/index.php?option=com  
_content&view=article&id=29681:art-examines--culture-of-violence- 
&catid=69:featuresarchive&Itemid=54>. 

       “Thresholding”, The New Museum, rhizome.org, July 11, 2002,  
<http://rhizome.org/discuss/view/3030>. 

2001      “16: M.I.T.A.R.B.U.”, Locust Projects, locustprojects.org, December 2001,  
<http://www.locustprojects.org/physical/pastex/green/index.html>. 

       Blinderman, Barry. “White Light”, Illinois State University, University Galleries,  
cfa.ilstu.edu, February 9, 2001, <http://www.cfa.ilstu.edu/galleries/  
archive_exhibits/artists/white_light.shtml>. 

       Johnson, Ken. “Art in Review: Danger”, New York Times, New York, NY, May  
4, 2001, <http://query.nytimes.com/gst/fullpage.html?res=9B04E5DE10  
38F937A35756C0A9679C8B63>. 

     Fyfe, Joe. “Ornery Utopia”, Artnet Magazine, artnet.com, May 11, 2001,  
<http://www.artnet.com/magazine/reviews/fyfe/fyfe5-11-01.asp>. 

     Johnson, Ken. “Danger”, New York Times, nytimes.com, May 18,  
2001,<http://select.nytimes.com/gst/abstract.html?res=F3061EFE355E0 
C7B8DDDAC0894D9404482&scp=12&sq=&pagewanted=6>. 

       Rosenberg, Karen. “Breaking and Entering”, The Village Voice,  
villagevoice.com, August 28, 2001,  
<http://www.villagevoice.com/content/printVersion/166040/>. 

     Ramade, Benedicte. “Americain, 42 Ans. Ex-Aprenti Terroriste, Il Cherche  
Aujourd’ Hui a Brouiller Les Ondes”, TechnikArt New, Culture & Society,  
technikart.com, July 2001, < http://www.technikart.com/archives/3595- 
gregory-green>. 

       Nassif, Philippe. “La Vie Fight Club”, TechnikArt New, Culture & Society,  
technikart.com, October 2001, <http://www.technikart.com/archives  
/3785-la-vie-fight-club>. 

2000      Colo, Papo. Ingberman, Jeanette. “THE END: An Independent Vision of  
      Contemporary Culture, 1982-2000”, Exit Art, New York, NY,  
      <http://exitart.org/exit_archive/history/2000.html>. 
     “THE END: An Independent Vision of Contemporary Culture, 1982-2000”,  

Carnegie Mellon University's Center for Arts Management and 
Technology, Art in Context, artincontext.org, January, 2000, <http://www 
.artincontext.org/exhibition/exhibition_additional.aspx?id=1603>. 

     Harvey, Doug. “If Not Now, Wha’? Contraptions and Gizmos”, LA Weekly,  
laweekly.com, September 13, 2000, <http://www.laweekly.com/2000-09- 
21/art-books/if-not-now-wha/1/>. 

     “Pipilotti Rist – A Project for Times Square”, Kunstaspekte, kunstaspekte.de,  
April 4, 2000, <http://www.kunstaspekte.de/index.php?tid=4553&action  



 

49 

=termin>. 
     Robinson, Walter. “Mid-Week Update”, Artnet Magazine, artnet.com, April 26,  

2000, <http://www.artnet.com/magazine/reviews/robinson/robinson4-26- 
00.asp>. 

     Kerkham, Ruth. “There’s a Bomb in This Exhibition: Kendell Geers Charged”  
Parachute: Contemporary Art Magazine, highbeam.com, July 2000,  
<http://www.highbeam.com/doc/1G1-30408545.html>. 

1999      Rimanelli, David. “It Hurts: New York Art From Warhol to Now”, Artforum,  
thefreelibrary.com, May 1, 1999, <http://www.thefreelibrary.com/It+Hurts  
%3A+New+York+Art+From+Warhol+to+Now.-a054772272>. 

       Hogrefe, Jeffrey. “In Dueling Art Fairs, Downtown Exhibition Wins”, The New  
York Observer, observer.com, February 28, 1999,  
<http://www.observer.com/node/41157>. 

     Henry, Max. “Gotham Dispatch’, Artnet Magazine, artnet.com, February 19,  
1999, <http://www.artnet.com/magazine_pre2000/reviews/henry/henry2- 
19-99.asp>. 

     Henry, Max. “Gotham Dispatch”, Artnet Magazine, artnet.com, November 23,  
1999, <http://www.artnet.com/magazine_pre2000/reviews/henry/henry11  
-23-99.asp>. 

     Rugoff, Ralph. “That Sinking Feeling”, Frieze Magazine, frieze.com, February  
1998, <http://www.frieze.com/issue/article/that_sinking_feeling/>. 

Kirby, David. “An Evening of Breath Mints, cocktails and Art”, The New Yor
 Times, nytimes.com, January 24, 1999, <http://www.nytimes.com/1999/  

01/24/nyregion/neighborhood-report-lower-east-side-buzz-evening- 
breath-mints-cocktails-art.html?scp=7&sq=%22Gregory%20Green%22  
%20Art&st=cse>. 

1998      “Gregory Green, Lot 4 Sale 5929”, Christies Auction House, London, April 28,  
<http://www.christie.com.cn/LotFinder/lot_details.aspx?intObjectID=8758 
44>. 

     “Your Utopia”, Momenta Art, momentaart.org, May 1998,  
<http://www.momentaart.org/pas_pro/utopia.html>. 

       Begley Bloom, Laura. “The New M.V. Mercury Crusie Ship”, Travel and  
Leisure, March, 1998, <http://www.travelandleisure.com/articles/new-mv- 
mercury-cruise-ship>. 

       Raynor, Viven. “Show That Highlights Dreams and Magic,” The New York  
        Times, nytimes.com, October 11, 1998, <http://www.nytimes.com/1998/  

10/11/nyregion/art-show-that-highlights-dreams-and-magic.html?scp=13  
&sq=%22Gregory%20Green%22%20Art&st=cse>. 

     Dominguez, Ricardo. “Review”, thing.net, April 7, 1998. 
     “Low-Fi Baroque”, The MTAA Reference Resource, M. River & T. Whid Art  

Associates, mtaa.net, March, 1998, <http://www.mtaa.net/mtaaRR/  
curatorial/lo-fi_baroque.html>. 

       “Commissioning Art in Public Places, Panelists:Charlotte Cohen, Anne  
Pasternak, Tom Eccles”, The Photography Institute,  
thephotographyinstitute.org, 1998, <http://www.thephotographyinstitute.  
org/journals/1998/commissioning_art.html>. 

     Barone, Mary. “Hirst Rules at Christie’s London”, Artnet Magazine,  
artnet.com, April 24, 1998, <http://www.artnet.com/magazine_pre2000/  
news/barone/barone4-24-98.asp>. 

     Johnson, Ken. “Gregory Green” New York Times, nytimes.com, April 10,  
1998, <http://select.nytimes.com/gst/abstract.html?res=F30616F63E590  
C738DDDAD0894D0494D81&scp=10&sq=&pagewanted=5>. 

 1997      Fuller, Matthew. “Like to Draw?”, SPC, spc.org, February 1997,  
<http://www.spc.org/fuller/reviews/like-to-draw/>. 

         Waldman, Amy. “One Satellite, From One-Man Soviet Union”, New York  



 

50 

Times, nytimes.com, October 12, 1997, <http://www.nytimes.com/  
1997/10/12/nyregion/neighborhood-report-williamsburg-one-satellite- 
from-one-man-soviet-union.html?src=pm>. 

     Cotter, Holland. “Very Large Array”, New York Times, nytimes.com,  
September 26, 1997, < http://www.nytimes.com/1997/09/26/arts/art- 
guide.html?scp=9&sq=&pagewanted=7>. 

       “The Spoken Word”, The New York Times, Arts, www.nytimes.com, January  
31, 1997, <http://www.nytimes.com/1997/01/31/arts/the-spoken- 
word.html>. 

 1996       Buck, Louisa. “Armed and Almost Dangerous”, The Independent, January 16,  
1996, <http://www.independent.co.uk/arts-entertainment/art/armed-and- 
almost-dangerous-1324217.html>. 

           Smith, Roberta. “Art in Review: Gregory Green”, The New York Times,  
nytimes.com, April 19, 1996, <http://www.nytimes.com/1996/04/19/arts  
/art-in-review-087025.html?src=pm>. 

       Rhizomer, “Gregory Green in Low Orbit at L+”, The New Museum,  
rhizome.org, October 20, 1996 <http://rhizome.org/discuss/view/29221>. 

        Vanderbilt, Tom. “Ceci N’est Pas Une Pipe Bomb: Gregory Green,  
Conceptual Terrorist”, Eyebot, Fall, 1996, <http://www.stim.com/Stim- 
x/0796July/Eyebot/pipebomb.html>. 

       Kapopkin, Martina. “Introduction to Everything”, everything Issue Zero Minus  
One, easyweb.easynet.co.uk, 1996,  
<http://easyweb.easynet.co.uk/~giraffe/e/hard/ehard.html>. 

     “PHATFUCTINSANEPERVERT”, Cubitt Gallery, cubittartists.org, September  
1996, <http://www.cubittartists.org/index.php?module=eventsmodule  
&action=view&id=81>. 

     Zimmer, William. “Landscape Returns to the Foreground”, New York Times,  
nytimes.com, October 13, 1996, <http://www.nytimes.com/1996/10/13  
/nyregion/landscape-returns-to-the-foreground.html?scp=15&sq=%22  
Gregory%20Green%22%20Art&st=cse>. 

 1992      Giuliano, Mike. “Exhibits focus on social and political pain, not pretty pictures”,  
The Baltimore Sun, articles.baltimoresun.com, February 6, 1992,  
<http://articles.baltimoresun.com/1992-02- 
06/features/1992037236_1_leon-golub-painting-exhibits>. 

 


