Artist’s Statement — Michael Zenreich

Michael Zenreich’s creative journey began in the early 1970s, when he left archi-
tectural school at CCNY to immerse himself in the study of art and painting at
Pratt Institute. His dedication to visual expression led, by the end of the decade, to
his acceptance into the Yale School of Architecture based on his painting portfo-
lio. For more than forty-five years, Zenreich balanced a professional career in ar-
chitecture with raising a family, while maintaining a deep and continuous engage-
ment with art. Today, having returned more fully to his artistic practice, his work
reflects both his architectural training and a longstanding fascination with sys-
tems, structure, and visual order.

Zenreich’s work is rooted in the exploration of underlying ideas and generative
structures. Like the conceptual approach pioneered by Sol LeWitt, his work often
begins with a set of conceptual parameters—geometric relationships, mathemati-
cal progressions, or spatial rules—from which visual compositions emerge. These
frameworks function as generative systems that produce variations and permuta-
tions, allowing the artwork to unfold through logic as much as through visual in-
tuition.

Working primarily in digital media, Zenreich uses the digital canvas as a platform
for exploring the interplay between order and chaos. Geometric structures, mathe-
matical sequences, and algorithmic variation are juxtaposed with references to
natural forms and organic patterns. Within these frameworks, subtle shifts in
color, proportion, and alignment reveal hidden symmetries and structural rhythms
found in nature.

The digital medium allows Zenreich to investigate a central concern of his prac-
tice: the creation of multiple visual outcomes from a single conceptual premise.
Much like the systematic variations explored in the work of Sol LeWitt, Zen-
reich’s compositions evolve through iteration, where a defined structure generates
a field of possible images.

While grounded in logic and mathematical structure, the resulting works are in-
tended to be experienced slowly and contemplatively. Layers of geometry, color,
and spatial relationships create a quiet visual tension between the organic and the
ordered. Each piece invites viewers to pause, observe, and discover shifting rela-
tionships within the composition, revealing new interpretations over time.

Through this synthesis of conceptual structure, mathematical systems, and visual
meditation, Zenreich’s work seeks to uncover the subtle balance between rational
order and the unpredictable complexity of the natural world.
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