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(EHF2| Xt2| Solar Grounds)= “OlE SZH0] HAE m=Q|
20t E 5= AsTels EELERH St 0l

EYst SN H4s MASHK| 241, &40 CHeh ZEt =2
bS8 tl=0l tHEE 8S2tE THACH ZrZte| HES2 dlYe
CHMEZ2 A7t ot 2, S HHE & B8 HAL=2M FAES
HIeict. 0|02 ZYE BIX|HA| MFet 20| HE AS
HMH st HF2 R2| H0|M O[FHED, Ol 2E=X| 22 0F
Z0llA THARt IR2| EXE VS5t WHEO S8 2=
H|A|EICE.

SHH AR WeHlts E20| =21, gHE &6t 221
AL LHRO| MRIE AHRIE SetA MEHsE S88F &ge
HEH st= XNgtds FEs0h x| g S2ot 2=

Eoff MMEte| Hare Yo 2 =E2|l= = otch. #E Otz

Ol MAlE 715 HRIE ™S a2t HES UE0|l= DI
SE ‘SSHA SH2Z siMstd Unt. M=zZe| 2= =1, &4
HED, 8 HigtE= =2t S0 2Sse 432 22

(BH] X2)= Hi2 O Z20| HS== SZ0ICt.

EH2Fe| Xt2| Solar Grounds begins with a question:

Rather than presupposing a religious object or
doctrine, the exhibition approaches this as an
advocacy for an art that arises from a devout attitude
toward life itself. Each work occupies the exhibition
space not as a substitute for faith, but as a sensory
mode of expression.

Yi Yunyi’s practice unfolds within an ethic of
staying-with-an-awareness-of-leaving—a condition
akin to that of an artist-in-residence. Within this
framework, her works emerge as a method of recording
traces of relation and encounter within an unfinished

Jjourney.

Meanwhile, the inward-facing window along the descent
to the gallery, and the stained-glass-inspired
structures installed within the exhibition, invert
the traditional orientation of sacred architecture.
The direction of sanctity seems to turn from heaven
back toward the ground, embracing the material and
sensorial qualities of the earth.

At the same time, the exhibition interprets both the
sites of recording and the art space of presentation
through the lens of community. It invites an ethics
of attunement —listening to one another, pausing, and
Looking together. Ef2| xi2| Solar Grounds is, in this

sense, a space where such attunement quietly takes
place.



0l=20]

MaD FE0M Z0FED SS=0HE S2CE. 20144
CIAHI=ZZH0IM A JHRIE (5 B EF OH{ZD) S AFIR =,
2018 OIEMIH ZZ2HE AHO|AMAM (LHEXHE SESID,
22 of FAABMESE FARICH 20198 FA 2| HS0A
(% Ot &01EE), 2021 SFae{E| F20/M (A Son Older
Than His Father)E 7HZ[JUCE. 20213 (Chicago Review)
JtE2s ‘8h= EHAIRE (Y AlQl” EX0| HIFYH ZEE2(27}
AHEIRC M, 2023 0= HFEZ0l| et OIE|AER [25 22
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Yi Yunyi

Yi Yunyi studied Creative Writing and Combined
Media in Seoul and New York. She held her first solo
exhibition, A Round Turn and Two Half-Hitches, at

Project #3, Art SonJje Center, R0I8), the same year she
was awarded the Doosan Yonkang Arts Award. Her major
solo exhibitions include All Survived (DOOSAN Gallery,

a special section highlighting contemporary Korean
poetry and women poets. In 2023, she published the

research on Jeju Island.
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Work List

Yi Yunyi, Who Stands Beside, 2025

Single-channel 4K video, color, sound, 25 min I7 sec

Developed through research and residency on Jeungdo
Island in Shinan, Jeollanam-do, this work follows

the island’s varied sites-the salt fields, a summer
Bible school, a healing center, canopy tents, and a
sunset observatory. The artist took part in shaping
and experiencing spaces of play, work, evangelism, and
learning that nurtured the bonds within the community.
The title Parakletos derives from the Greek word
meaning “one who stands beside,” “comforter,” or
“advocate.” The work reflects on unseen presences
nearby, landscapes that seem to speak, and names

and emotions once forgotten yet still lingering,
maintaining a subtle tension between documentation
and direction. Created in collaboration with local
church students, residents, salt field workers,

a choreographer, and production staff, the work
continually asks: Who stands beside whom, and who,

in the end, remains?

This three-panel work, composed around the symbolism
of three colors (red, green, and white) takes the
form of planar stained glass. The field-shaped (H)
patterns and materials such as soil and salt evoke the
physicality of earth, sunlight, and labor. The three
standing, leaning, and reclining panels each embody

a distinct persona. The artist was intrigued by how,
in the Bible, the Father, Son, and Holy Spirit are
described as persons with emotion and agency-depicted
through profoundly human actions such as becoming
angered or forgiving.

Yi Yunyi, Guardians, 2025

Salt, mud, crystal resin on OHP film (set of 7), Each 2I0x296mm

A precursor to Chromatic Personae, this series is

also a byproducf'iﬁéinééffiéé.fﬁé spirits that

emerged throughout its making. By combining salt,

mud, and resin on OHP film, the artist explores the
responsiveness and transparency of the materials and
their relation to light, offering and guiding multiple
sensory pathways that structure and partition the

three paneled work.

Delines, Murmur/ation, 2025
Yi Yunyi, Two Anchors (documentation of performance), 2025 Xerox cut-out collage on cardboard, aqua retarder (selection of

Single-channel 4K video, color, sound, 26 min I4 sec 7 from a set of 27)

Two Anchors both moor and vocalize.

One remains, the other moves—a dance of fixity and flow.

How do ancient patterns endure?

Could public sculpture be today’s totem?

To autumn birds, we offer guidance and farewell.
When the song fades into silence,

may we find a fleeting sync.

Signals transcend language —messengers of the sky.

Part of A Journey Unfolding Through Dryness,

Cho Jaiyoung), this work presents a selection of
original collages from the project’s publication.
Using reprinted gel-plate prints capturing the traces
of waterways and atmosphere of Jeungdo Island, the
collages were created intermittently through a
dialogue of cutting, pasting, and reassembling by

Yi Yunyi, Chromatic Personae, 2025 hand. (delines.site)

Glass deco, salt, red clay, mud, crystal resin on acrylic
panels (set of 3), Each 580xI820mm
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Credit

Organized by Yi Yunyil
Curatorial Collaboration:
Parade & Patchwork

Installation Design: Choi Johun
Media Equipment: Allmedia
Graphic Design: Plate
Photography: Hong Chulki

Who Stands Beside

Production

Ca

Written & Directed by Yi Yunyi
Cinematography & Editing:

Lee Heein

Music & Sound Mixing:

Kim Namyoon

Production Coordinator:

Choi Jaeyi

Assistant Production Manager:
Park JungYeon

Curatorial Collaboration:
Parade & Patchwork

Title Design: Plate

Subtitle Proofreading: Yoon Lee

st

Performer & Choreographer:

Jang Yunha (Cindy)

Lee Jongseok (Village Head),
Yang Jaeseo (Boy)-Net Tent
Daechori Church Students
(Juengdo) : Kim Tak, Choi Jaehyuk
(Interview)

Hong Suyeon, Kim Hangche

(Spa Guests)

Locations and Acknowledgments

#

Taepyeong Salt Farm

1058 Jidojeungdo-ro,
Jeungdo-myeon, Shinan-gun,
Jeollanam-do, Korea

Kim Sangil, Park Jonghwa,

Kim Chiyoung, Lee Daehyeon,
Song Jaepyeong, ‘Art Like Salt’
Jang Taewon, Marine Healing
Center Kim Bongjoo

# Moon Jun-gyeong Martyr
Memorial Hall

- 234 Moonjungyeong-gil,
Jeungdo-myeon, Shinan-gun,
Jeollanam-do, Korea

- Elder Ahn Sangki

# Sangrak Church, Mokpo

- 7-1 Namnong-ro Ibbeon-gil,
Mokpo-si, Jeollanam-do, Korea

- Pastor Kang Eunchoong, program
facilitators, and youth group
(middle and high school
students)

# Daechori Church

- 277 Daecho-ri, Jeungdo-myeon,
Shinan-gun, Jeollanam-do, Korea

- Pastor Na Choongsik, visiting
teachers from the summer Bible
school, and the children of
Daechori

Two Anchors (documentation of

- Director: Yi Yunyi

- Producer: Jinyoung Shin
(apparat/us)

- Performers: Yoon Lee,
Bang Ji Hyun

- Sound Design: Kim Namyoon

- Video: Lee Heein

- Music: Vomit & Tear
(with Hong Chulki), Naptalam
(Sun Plaza, R023)

- Translation: Yoon Lee

- Cinematography: Lee Jinsil,
Lee Hakmin

- Sound Recording: Kim Haeun

- Organized by Windmill

Chromatic Personae

Production Support: You Jiin

Murmur/ation

Concept, Collage: Delines
(Yi Yunyi, Cho Jaiyoung)



Efferel xt2|
0l20|

2025.11.4.(3H)-11.30.(&)
10:30-18:30

o Hed B

emyl Z|dM
2025.1I1.4.(&t) I7:00-20:00

2025 NS E=HE
TS 48 Z2HE

Ol ZZ2HEE= HEEEA,
AMESERPNER| XES 2ot
M == AE LT

ogk
A k
5227, [J gallery chosun

Solar Grounds
Yi Yunyi

November 4 (Tue)-
November 30 (Sun), 2025
10:30-18:30

Closed every Monday

Gallery Chosun
64, Bukchon-ro 5-gil, Jongno-gu,
Seoul, Korea

Opening Reception
November 4 (Tue), 2025
17:00-20:00

2025 SFAC Art Support Program
Supported by Seoul Metropolitan

Government, Seoul Foundation for
Arts and Culture



