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12 -7 pm (Closed on Mondays)
Yi Yunyi
Art Sonje Center

Supported by Seoul Museum of Art

“I find myself missing a transparently serene silence, one that is clearly
not written in God’s book. And then | transcribe the words of the ear.
That noisy silence.”

Kim Hyesoon, Ears: Infinity Inward"

CLIENT, Yi Yunyi’s second solo exhibition, attempts the transection
of a world dichotomized into “me” and “other.” The method she has
chiefly adopted for this is the oral history. Oral histories are utterances
based on subjective memories and experience. The oral history
presumes a listener and a present time. Manifesting in concrete form
through the relationship with the listener, oral history is a mutable
storytelling method that is subject to distortion by the speaker’s
feelings and interpretations. Among the different forms of oral history,
this exhibition adopts prophetic dreams and past life reading in
particular as a storytelling approach for the speakers in its videos,
using them to consider the reciprocality of relationships.

The video Shine Hill (2018) centers on scenes of the prophetic
dreams and past life readings for two women working at a golf club
on the outskirts of Seoul. The two women, who met for the first time
at a temple, talk about their memories of actually seeing each other
beforehand in dreams prior to their meeting. Through this connection,
they have come to work together at a local driving range and share the
same residence. Through the interpretation of a past life reader, the
video also shares the bonds and conflicts among the family members
who run the driving range. Information about the characters who
appear is transmitted in segmented form through (un)clear accounts
by others. The use of phrases like “spiritual powers from past lives,”
the smoke and malfunctioning sirens, and objects like a hat half-
covering a face make the figures appear as though humbly placed into
the state of the “fleshy shell one is reborn into.” While the prophetic
dreams and past life readings connect the present body with past
situations, the image and text move back and forth uninterruptedly
between real and imaginary situations. The “imaginary” here is less
utter fiction and more something akin to “facts of unclear veracity.”
Inside the black box where the video is shown, a hill-like structure
similar in shape to a golf course has been created, linking the screen’s
interior with the screening space and extending the narrative of the
work—with its mixture of fiction and reality—into space.
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Yi Yunyi

Words of the Ear (2018) consists of two pillars divided in half. The
pillars have been made to conform in their shape to the pillars already
existing in the exhibition hall. Resembling the existing pillars but
created from unorthodox materials, these (phantom) pillars deviate
from their original, functional use, serving as new supports as well
as monuments to the uncertainty and undefined situation referred
to by the exhibition as a whole. Made with transparent and opaque
materials, the pillars support the narrative and structure of Shine
Hill, which encompasses the concurrent concepts of past/future,
fact/fiction, speaker/listener, and completed/open state of events.

An installation constructed out of shiny fabric used as a lighting
reflector when filming a video, Functioning Person (2018) is situated

in space either in multiple folds or splayed out. As the artist puts

it, these objects (or figures) shaped like “folded ears” disrupt the
language spoken in the exhibition, the light, and the context. She is
also attempting an utterance in her own way, as the pillars regularly
spew mist and the folded ears constantly move. The artist drew

her inspiration for the title of the work Words of the Ear from Kim
Hyesoon’s essay Ears, Infinity Inward. In that essay, the poet writes, “I
use images that are invisible to the naked eye as ‘words of the ear’
that | cannot hear with my own actual ears.” Yi Yunyi uses this “writing
down the words of the ear” to tie together an ambiguous world of past
lives and dreams, the oddness of human connections, and a state like
that of steady wafts of mist.

A student of poetry as an undergraduate and a onetime band
member, Yi Yunyi works in media such as video, publishing, and
installations. Her desire to “tell stories” through poetry and music has
been carried on in her video and installation work. She finds motifs for
her work chiefly in relationships with others who are close yet distant,
such as friends or colleagues. Sometimes through words, other times
through sounds, still other times through physical movements and
artistic shapes, she has represented the ways relationships are formed
between people, the brief intersections of their respective stories, their
temporary subordination to one another and the repeated moments
when they fail to intersect. As the poem alludes, the refined work of
Yi Yunyi leads us to reconsider our relationships with others: always
familiar situations, yet ones we forever fail to explain.

Haeju Kim (Translated by Colin Mouat)

1 Kim Hyesoon, Women Doing Poetry, Moonji Publishing, 2017. This essay was recommended by Yi Yunyi.
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About the Artist

Yi Yunyi produces video works that are often mixtures of sound,
image, and text. She also experiments with various media such as
installations, performances, and artist books. Most of her works

deal with subjects of feminine speaking/writing, the synchronicity of
contradicting perceptions, and the multi-layered memories of people
in their response to one particular place. Yi Yunyi studied Korean
Poetry in Creative Writing department at the Seoul Institute of the Arts

Art department at Hunter College in New York. She had her first solo
exhibition, A Round Turn and Two Half-Hitches at Insa Art Space in
2014. She also participated in several group shows, such as Push,
Pull, Drag (2016) at Platform-L Contemporary Art Center, Wellknown
Unknown (2016) at Kukje Gallery and Floating and Sinking (2015)

at Gallery Factory. Her video works were shown at places such as
Anthology Film Archives in New York, Museum of Contemporary Art in

and earned her BFA and MFA in Combined Media from the Studio

North Miami, and Vox Populi in Philadelphia.

1.
Words of the Ear
2018, polyurethane film,
stainless steel, 81.5x158cm

2.
Words of the Ear
2018, plywood, stainless
steel, haze machine, timer,
ventilation fan, 81.5x158cm

3.
Functioning Person
2018, reflector, 180x90cm

4.
Functioning Person
2018, reflector, light
stand, weights, motor,
86x271.5cm

5.
Curtains, curved curtain
track on window

6.
Functioning Person
2018, reflector, light stand,
weights, motor, 180x128cm

7.
Shine Hill
2018, carpet, mixed media,
dimensions variable

8.
Shine Hill
2018, HD video, color,
sound, 19 min 47 sec

9.
T5 green lights on stair,
lost balls

10.
Reflector



