EI_ AI-OI-J\AEI A" Surv'ved 2019.10.9 ~ 11.9
0|20/ Yi Yunyi

92FE 118 927HA| 00|12 ZHRIH (M L} HOtRE)E HEISHCh
THAZ O 71T = 2020 JEEV|Off FARX|EHA| 720 /5t 5
= JHEE oIFgolct.

0|20l Atele] ZHut 7| S HIE 22 ARt o117t F41 2l O[0F7| & A[H el 210{et
S2| M= ZfABH AT O TA| (4 Cf HOIMSZ)2 12| M HRj 712z ©
Xt 2X=2 O|RUMLE. TAl & 2572 A= Z2(MMFE T2
7te ojopr| 2= QiLsts SRt BM 7t ECt Ol70|= LO[7t S0{E2=
MASE /S 7 == 482 AUEHoz FHStEM, O2 28l 2
F=5h= OAM ZHE0| AR E[RACE MRI SHEHO|LE X-RAY EF21 &
2 E HYAT|= RQEXL QEf7F Y3 E -SSR 282 =
Mol HFL MRI AAte] A7 I8 S AYAI7|= 20N —AHHIE AT 27
HIWAIA LIZICE,

bjo
19
0x

P

0z 0
s

Jo
og Mo
e oL

g ™

> mn 2N ox oX nx

mu rir = njo o rlo 1o

@]

0r
ot
2
to
i
=
mun
o H
=
- 0

ir ro
e
Jot
rlo
AN ol
of Jfn

m
io
|

1z =

N o

rlo

bal

2]
i) 0E
[Ho

mo 4
Sk
rir

lo k>
=
=)
x
I
m

mo o

Mo
ofm ofo
o
2

1
nx
>t
ojn
el
ie)
o

J

MRIQ} X-RAY GA7|E2ES AT <H2 7t E7|>(2019)L} <SX|22 ZF LH7|>(2019)0|A OrFESHA &
LE2o| &= K[| APHO|X| 2 7t 2 EHA QI QI7F EHHO| 7|E0|7| = SICt o)1 A2 Wets E
i =2 0K EFXPNYE SAX|H oMb CHE QA9

=, HYOILt 2RO PO = Qlsf HMzt7t 47!l QI7tol Al

HolE RSt SHECE 7Helel =off B%l o Hte= 022 B YUQI0| &0 i =0f £ CHE dg2
O|X|A| £|AL}, 2 BHHE O3 9| HetZ Qs Z0| CHE xS SHO[SHA| &|7| = StCt O] OrZit F2f &gt
DElE HAE LR Xt2lst 2Eexet dX|, HA<100M 6&>(2019) £0| S&st= L&at O|0|X|E
F71Hoz HZAZ|0 TMA|IZS OFK| StLte| AHEC 2 S| =& CHECE Y| 7He| o2 FEl S42 Mk}

2| F0|&(Rosarium Philsophorum);* O|2t= 15M|7| Aae Mo STt Wt Z7Hof oo THAl 220 EHAM A
el & AZBEI QUL EFI2| O[OF7 [0l A RpAl2] EHE=oF A7t B 7l 2Ret &F2 AIKQ Li2|o|d S &8
A T2 AALE 22[AIZ 5= flE Af2| & Q1ZHo] Mot JEfo]| CHs) ZES HEICE o HAl= 742l oy
Sah 0hg, ¢t 12 gLt S0 2= 5] A7t AR OS] Hotls +R2 TS =¥2

BoF10 Y==K ZELE

=

* FAXte| 0| (Rosarium Philsophorum) 0l A 207H2| =tat= Sof s} e} Mat 52| A
[e]

HA 2 4 QUCEO|2ISH TAY Heto] IPY2 i dst IFgez AL FuX|=

0}'

0l&0|(L.1979= M20|&digtn ZHTEAE ZAUSID AHZAZ|X| Oj&Sts StAet SOHM MALS
ASIICE OFEMXY ZZME AN 0|AQ018, M2, $H=), QIAO|E37H2014, M2, TH= )01|A1 Held S
Z[Stn, QIMOLESESHE(2018, © E ot=), OfOtE Of&=37H2017, M2 6*%) EE-Y HHZe2| OlE
BH016, MZ, ot=), = MA2{2|Q016, MZ, Tt=), M2AIE SAM20[&2HR016, M, oH1), WHA(Q016,
ME, ot=), 4{2| HE2|(2015 ME, 6_ =), SeMA HHX|O|&&EEAEL| 22015 M, 8H7), 49BA KL 22014,
%r%, w&F, 0/=), 5 Ojolojo|] A" Z2{2] OtEME|(2013, & OO|ofO|, E22|C}, O=), QAHKME 5
OLEME (2013, 78, ®&F, Ol=) 9 OHE2t0| Z2{2|(2012, 2t mof, HAH|L|oF Oj=) 2 Ci=9f
=0i| Zofstct.

=
=

M
Al

DOOSAN G " MEAl E27 =2 332 15 SA0IEHIE! 15 Tel. 02.708.5050 doosangallery.seoul@doosan.com www.doosangallery.com
a er)’ DOOSAN Art Center 1F, 15, Jongno 33—gil, Jongno—gu, Seoul, Korea



AAII- |:|. 50}}1% All Survived 2019.10.9 ~ 11.9
0&0] Yi Yunyi

|4 5\

Gallery

1. 81§ 2714, 2019, LED, T2, ZH, HE, 131x204x4cm

2. X1 ZkWY7], 2019, UV ZEIE, 20| E If'd, 98.7x137.5cm

3.2 7H E7], 2019, MRI S H, AR E, HHE T4

4. 61§ 2714, 2019, LED, #2[&, 2E, HE, 102x204x4cm

5.Big A 2019, B QM M, =8 M4, Lt O, 54, 7t 37|

6. AA 12 THH|, 2019, OHP, 35mm =2t0|E FALY|, 5| H2toF A &Y AF, 102x63x26¢cm
7. 1020{lM 63, 2019, FHD HIC|2, Z 2], AR E, 242 19=

Window
8. M8, 2019, =EA|, 2, 271 7|, EfO|H, |45, 7IH 27|
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Yi Yunyi

DOOSAN Gallery Seoul presents All Survived, a solo exhibition by Yi Yunyi from Oct 9 to Nov 9, 2019. A recipient of
2018 DOOSAN Artist Award, Yi will also participate in the DOOSAN Residency New York in the first term of 2020 and
show her works in a solo exhibition at the DOOSAN Gallery New York in May of the same year.

Yi's video and installation works tell narratives that combine fiction and nonfiction based on her own experiences and
memories through poetic language and music. Her third solo exhibition All Survived presents 1 video and 7 objects and
installation works. From the window gallery outside of the exhibition space to inside the gallery, the symboalic sculptural
works and video offer important clues into the artist's stories. Yi's works begin with her direct and indirect experiences of
going to hospitals due to aging, addiction or other incidents, and focuses on the various hospital records in the process.
Her narratives are told through actual subjects like black and white MRI or X-RAY images, and metaphorical installations
that use objects which remind one of a body scanner or light sources devoid of a form, such as laser that mimics the
scanning process of an MRI examination or other medical infrared rays used for pain relief or thermal therapy.

The information of the inner body in works that use MRI or X-RAY images, like Bumished Black Liver (2019) or Pat the
Back and Snatch the Liver (2019) is extremely personal, while at the same time being the most universal record of the
cross section of the human body. The human body, mutated and transformed through age, illness and other extemal
factors, feels like that of an Other, making one experience changes in perception and cognition. Such changes in an
individual’'s body endlessly shake up one’s psychological world, affecting the body in different ways. On the other hand,
changes in one’s psychological world might lead the body to another level. The circulating loop structure between the
mind and the body organically links the content and images in the objects, installations and the video October to June
(2019) inside the exhibition space, uniting the entire exhibition space into one single work. The video, composed of 4
chapters, is the artist’s reinvention of the woodprints in the 15th century alchemy book titled Rosarium Philosophorum,
connecting 3 chapters. The metaphor and symbolism charged with one’s own attitude and sentimentality within the story
of another cast questions on the inevitable condition of the individual within society, who is unable to easily differentiate
or separate oneself from the society. All Survived traverses across the boundaries of individual and anonymity, mind and
body, and inside and outside, offering self-portraits of countless individuals today who infinitely vanish yet still continue to
exist.

* The 20 woodcut prints in Rosarium Philosophorum can be interpreted in the symbolic meaning in different levels of the black, white,
gold and red flowers in alchemy. This process of transition in these levels is relevant to the process of individuation, and is also related
to the processes of psychotherapy.

Yi Yunyi(b.1979) received her B.A. of Korean Poetry in Creative Writing from Seoul Institute of the Art, B.F.A. and M.F.A.
from Studio Art Department Hunter Collage. She has held solo exhibitions in Art Sonje Project Space (2018, Seoul,
Korea), Insa Art Space (2014, Seoul, Korea). She has also participated in Incheon Art Platform (2018, Incheon, Korea),
Amado Art Space (2017, Seoul, Korea), Platform-L Contemporary Art Center (2016, Seoul, Korea), Kukje Gallery (2016,
Seoul, Korea), Buk Seoul Museum of Art (2016, Seoul, Korea), Gyoyokso (2016, Seoul, Korea), Gallery Factory (2015,
Seoul, Korea), SeMA Naniji Exhibition Hall (2015, Seoul, Korea), 49B Studios (2014, New York. N.Y, U.S.A), etc.
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Gallery

1. A Hurdle Scanner, 2019, LED, glass tube, motor, metal, 131x204x4cm

2. Pat on the Back and Snatch the Liver, 2019, UV prints, light panels, 98.7x137.5cm

3. Burnished Black Pottery, 2019, MRI black & white video, sound, Looped

4. A Hurdle Scanner, 2019, LED, glass tube, motor, metal, 102x204x4cm

5. Big A, 2019, infrared heat lamp bulbs, mixed bulbs, wood, dimmer, black acrylic mirrors, Dimensions variable

6. The Twelve Steps of Alcoholics Anonymous, 2019, OHP, 35mm slide projector, Himalayan pink rock salts, 102x63x26cm
7. October to June, 2019, FHD video, color, sound, 24min 19sec

Window
8. Sober!, 2019, Laser level, motor, haze machine, timer, hexagon salts, Dimensions variable

Credit

Technician Hwang Hyo Duck

Main Assistant Song Daseul

Space Design Choi Johoon

Sound Do Yeon-woo / Video Editing Lee Heein
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