wIx|o] e wix|o] e st
: 0]F0]9] RS FIg AF=

HES

of= 2uo]2 % Tl

1.

F& 3ol J‘EJW% 2 REol Yuhn Qlok. A Fojdolof 3 2
SERF FAutt T 58 2WskL ((BlE 290H)), 1 YA R 73719] o ~ejjo] e}
A goto] Abzle] A HATH (S AL 7H W), (H2 1 ETD). FAell=
Aold 4 ARTNAE HH Lok A ATHA °“4(<BlgA>) o] ATt
B3R ZINHYE ves] AQAARE R Y 58 71 S 9 A skl

2 ok 12 Haol vIE (15 o1t 2 < ATF EQIAl & R Uk vhErgRh
Hedof &3 F= A7 T Y (Alcoholic Anonymous) 2] 12HHAHTF FAHE 7]
“H—F&O "%((AA IZDH%])) 23 DollAs 7 (10€ellA 6€)o] ‘'] olokT| &

oE LH% %S{W‘JJ 0}751 e FAe G2 AEE, ein. o] Ake sl

1% g Fobatls W 12 oA ook ATt
01%01—4 Fl‘dr gl Lﬁ (LH%.*FH)(QOlS)% = AR 2 HA] ¢h2 AbEolRt s,
AFAZRH o] 7] Hol G Lol ezt Azttt A, 92l
FUAH R on|A] Y £THTE oloFT 2 £ et Aok o] KV\IOﬂA‘IL Rk
SR Gtk AA AZoIAE o] AR E-E F/doll HI-gShe 24 AL BT
oAl Y= F2 U B3 M0 S 27]9 5hd == Jlolth.

3R], EFSIE, Lh ol BA A B Sladaigith vlgol o AHt Wi
PG F2 Lol Hofok STk AT w2 TN oF B Bl Al
O] AR &L 9 &H3| ~AAR0 2§07 Wald 5K &3l JAte] B = ARl
RRFHTR ZA] O EE ol OﬂLﬂKl—‘z— =xE 2ok e Ak A
AAZUE BF 2 A7) 915 50 & FTHTlE ohdTlk 373 W89l
E R “fl”ﬁ o 2SI ﬁf ﬂl i%& wl gAje] HATHA T, T

]—3

I

(10914 6¥)2 ol F 5 o= ol AATH A F9] oJofT| = AlEFRIt:. 2=
AZ%ol ot A FAxEe] 7|9l (Rosarium philosophorum) g (1555) ol A& 207 2]
ERE Aol AsA o] /dS TEATL gt AgEol2hy, 29t} o5&l Th
16A417] Sl A Z35 A2 201999 e 0 8 Ze{Ythe AHIET AgsAE
1 Qto g Eo7H flsiAE WA MdES ZoF 21 Z2Htof st 2 E
Tt AHdol B mekglt). 15 S ool A, A W9 A Al Ao
TS THARAIRE 1 AAIE SRS HE %, SOIE SRS THEA duE U1
ufFoltt. ¥hi O]H*Oﬂ et Adgse o3-S Bgs FAIRE oFto] w9 71

=l he)| gi | At o}:_l,]-\:igi ol’;] /\]Il-olh:]-

)
P

A% S BPT AP T HFUE B L PEA ojnA S WL

50 Yi Yunyi

ol5o] BAITh ATAS S Aol thesl 22 RANHY SIE 2 E 27004
Ul o] ohjekn FsIgTh AFEAS 1 B Alste W 5
2} g4l0) sk mEol WRE Aol 124 AR 4SS drte) 52
7] 915 2] WslE A o BAle) st B e We stk gtk e

2 x0)4 Ttiakis wste) 2L WA AT) AH4 QhollA gHdale T welshs A
|52 ZASHNE k. v)Z Ko} A2o}e] (Mircea Eliade) & £ .2 oJnjoj
A2 LA o7} IR FiE Ae] WS gl “u|oo] ojuje} g3 B
QI7ke] wigtolgle. B holel A %83t o) Aol olshAl [QI7re] EXEA
AN E v oy

2§ (Carl Gustay Jung)-2 ] FAHAQI th/dol AF+2 HistE Hgai2ai

et 719 Tdol9] 4] et 2 Al elstoll Al B497ke} nj A x}F ApolofjA]

A UEhUE 555 FAH Y nF{E dFE 8 Oﬂ UERd = 9

W o2 Ayt =], ojw 17k Fagt AFE B0l vER o FolE AFRA

ITE:U(]-QJ ZPU]"_UO]I;]— 1:]—7(40]_1_ 73!'?_] 9,] 194 \_KH Oﬂ/do"\:—]

AFEsAtE0] 23 AlY ER9] Hstabrgol tigh A4S A O HA X}*JE 229

FRR e FJYE ubol gtk Botrh 2 A4 ste] dd gl

/3 s/ MA &} (individuation)* 2H7g-S TALS] 7m] 9l 9] 20739] F3shol YEhd
AF&9 49, & S-He-o-H 52 Uiro] Ayl om, o] gol= HE=E o]

THAISEE] 4G HIR (1004 6€)9] 718 52 THEITt gt

NS 15 G A YA, e U gelal 1 el el ool
83 Hdolch. 3L 1A ‘of o ok Wk s WS et

Dl

gel BOLES oIS e o) B4 ARE Fu chroly, A
Al 2% (Gilbert Simondon)-& 11 Y22 ZFo A oish HAE dhol=Q1

2k

N2 wlgshA, Bels, ABEE, BAA AUS S Shba Fe] Lk ol
TSGR RS B2 AL WA LA A 2, T WASHE B AO]HA-
A POl o2 e oMo 71 Th AT AN FaEE wpgolety

l

_Lu.r

RS AR AR W EAl o] Bl (e ERlER )
i}ﬂga}% oItk S48 Aol A A SHE Yubsloln ATA
la] HE pHE)= XHE/c] /\Ia]fd THA| L

E
2
oty
&

rir

4N
ko
roi‘
+n
A
a2
o
30
a
P
E:)
rir

ok
o714 812 Y2 BHLkel 5 (integration) S §-2 % :
wholeness)’ © 2 4w gteh. WRI3H} 2 o] Lol zlThe LAl g e Al
ol EletE Az Bt BebA QA etk Ll @
=olc}. 1ok ARNE G EXo) 2LATL WA 52 o] ol thA)
ofel WAIBHE & HATF oW T o= Welo] YUT A A7) YR BLL
INHHE F2 QA FE Poefdl 3£ 48R So7k= Lol gick.

3.
EobuL] AAgo] AR |2 T71% B HES tiEE Sugkael ] kA
Aoz o] QIgIek. hAIR 17 ATk uR] whel7h Bt uko] AL Wk
52 apgtol kel g (108014 69) 2ol AHAIE 1A ok 5 sh) ARHch
78 5 g Wl HoR Aputo] 2ehiich Aato 1§ 2F Lol it

All Survived 51



o AP olHTF F oA BR o] Ztkal THke F79k TH5o] o3 el
T8 QA5 o AkAle] RS T1E 31 9tk ol A3 golAE ti3o)
2do] $ol8 sk WS Sk} gk R AN E S 3318 el
WS E3t, A, 920 AH2 sl Agich 1elH o] 3312 AARE ShAt, 5
‘Wo) Bt % olgateh. Sk 2% SolAl gt U} ol A AE gl A3
AYA o B el HorkaAE, 2ol ‘U oA ek shel vioke] §AHES
B Abgrolch Ul 338 712 AFEE L oA Lt obd Lol 4k, 52
aol ShEsuel A4S Yadich

“Uh o

o5 8k} Sote 1

4L 92 He

TR ol 51

w3 ) E 5] A ol gl
o] vilol SRS 50 E2I SN ol Aol Aol 2. ololis
Apeto] obyl B 4|7k 22 Y9 RAHEL oFF AHH &atolst, ool = Shak:
o AFBEO) §AE WA B

“Upe} 0] o] A Ab] AollAl 12 3]
Lho} 5 7r0] o] AR AT] Aol M 4Bt 9
Lhet E00] o] AT 42 Bl )3 o)

Uhst & 300] o] Abge ol ol ulg-= wge] ek [..1"

5P B 227 27} 5 oV ShA] QR T £, E ThE Bael7h JeA
(2ol 942) oI = 3k

K
3 Otk Telets & Aol Baes Bal
susE E'Eﬂ T4 0] Ak BB ek Ak ol E O iksha
ﬂ%%o}a sk He BAeslol AL Q34 Mt TS B 1

ol 32 it shAo]ck.

e o o4 B0l ol oSl obd LS Sk Aol ek
o= ko] Auj7} Kol 1 Qholl el 3hok TS & Abgho] datol EI
AREIo] SIc. THEE A S0 OIg vhAT HOIt, O W Hold] 1o
A %, OV 9 Gl WSO Rt a} 2] ool ALg3H
Shelol s o] AR A2 15| th3k 8-S o sl Ak, gl

unAYes 22 Pk
“23) @l= shelol A sjol= ghelo ks o4 sjelg]..>"
o

A2 e 2e teke

10
12
i
e
2
i
2
o
Ra)
52

2 A FnA F et

Hl2 2 AP} Q188 (Ake) A0l o) wafol SRR el Fol Yrke 2
5 ook T o HEwIH 9l Ertol Eelgko} glek. Tfulleh 1] dntetol
i3l NS TASED Afgte M Aol TAROE Agel $U AL FI1E

Hl—o]q-

“9el g atel okaklel (MujE A
ofolZ o] ol YALS NARTIIE Gk

o 555 AR Rl AgsHe Fohel Trlolck. 3EARPIL o] lel Flols T
!

A5HH)

o AA 02 ANE Gpehe oA S5t 97 whzel Aae) et
R%70 2 WBhTha gheh. 5 ofoli W tol Tt AbghE el Fol'of T

olop1|3ith. ol SW Q2% ofol7} “Fue 7 AT e s 9% ofo]}

U=

52 Yi Yunyi

“@ Tk AR Aol ek Wate Alojtk.  otole] AbAl, £, B2 5
(@rbe] gulel) o) Barste A9 QE RS AR S RS 918 HolA
chegiet

Jeit olTIAE o] g0l A S A 4 gl Aol 7182 Hols gt

Ab obU A2 sk, o 8150 A1 weby 2eae dol v
AR 52 Sefujof gk, Lt ool 5L Ul [§:AM] 0.2 g ulolo}

% ol ROl (A1 oldal et B A AR oleke 2
Rfol g olop|ah ofol5o] Wa-2 FU oA Al o] ohuitt. $2)i ofol5
A0 2 ThE A 3 W B A A HE 152 B AeiRA e ¥, ofufAlA

o= g ule 4 Qloke

B U ol 2 QT17E AAREIch She ShRe THS A Ehrtie Es

2 w27 B2 AT 9ow] Adoli £ & A7} ol Slol YAFHE
GH4slo] 8 A 3 A AUk THbo] RAtol 2 Mele Yol BTt vt He
S35k AHLSo] Alof SolThs The U BsE g, Solst 253k,
o] 1%, T3 U7k AFHE oAt THEAHE o) i olobTl S-S sttt
NS 3Tk U 2] 4L AFF T, BEY R} o REIRZS Wo] 2o Ut
oA LT Solex] b The B, e ¥ HE 9] 2912 bl det.
ol 552 ofEPH Tkl AT Al B £ 53HS ThE gJIskRtol 7
ABSIIE e U AEAt] ta AP ol HolFuA H3a o Az
ol sHAIEr 119 A7) 622720l Wt

THAl 1913} 5 ofo] 7} Qi Ftolck. ofo] 52 ThA] ofMEHH B Sz el
82 (ARFE] Auled) o] vpAle F22 BARSEE S5t leglo] ofolofl ]
U7 wetsE D 7tk 2 wejolw ofol gto] GEA] WA R £43)
wropsl otk A &ollA A5ke] Bl PR gtel THIAE W, B st A=
Ao FEAo|3 AZA o Z Zho]sto 4 AlolE Al st o] 1, TH(A) S
Tt} fRISRAE Rl Tlojaliiu EbRtet 328 4 gl Bzt @k
SHARE olEolE o] &3] THl, A tHbhE e e -2l A el
RoE AT & el AR AL FF SHL ML S F
QA S EolA vl A

bt BpALS HRTR @ ) vi]7] AL R ool 52 mhR| kel “RAby

r
)ﬂ

_{
rr o
=)
4

il
i
2

WAL Rpalo] Hojof shz Aol gt 47tolct
FA2 9 Aplolet

“allo} ghk = A 7to] A1) QS EAE )
YL 9ish DS watster

Y& DU, IR AHE A3 ook Sl olgols BT
EbA RISl Tl Atlol 98 5% s gl AR AR OB g wikal
20] QALE Lhr 3L oAt 2] 71]%!’% 3tk g2 2 Theln W2y
F.gol 2elW RS AATHE NALS A AL by glofu
rw& et 22U ohderile oA Ag R o 229 B u} )
ol§ol9] &2 ubx|u H3ke] o] 0|22l Selh o3 L e T
o ol u|ITh. L19] A1 vhAI e A 787de) AR, AR U e
ASIEE. 2] A5 (108e4 68)o0lek ol ALk el 7ol thl 7.2 2lo]
2ol IR, Lol ] 780l 27 $H=A S & melTt gl el A BEyE
W A RE AHOE HhEY Selt A SR ateh STl Al FAUM, et
AR Grh. S skgahAse HA S2a 2ol B3 2 92 goleh.

E mu
2
=

All Survived 53



3 3ol A5 LA B A.02 EobihuAt fele
glollel A52 ek SphEL ‘B s e BEd RS Eotol, vAe e
BIR9) 0 Eatol e AR &0l Aol 18417] o) F9) HEF ol Bhste)
b BEE G AT D BTk A2 B2 £A19 WitolA AU Wske
9= e AlFolof lelxo 2 HolRgk A 12 ke Helskat Beiskere
3] Helat ol7.9) Akxmol oJ3k Holch. wh “ gAlel = [RE ok Al Aol
rtelele giolm @52l AR et B Atolol] F 1t o3 s,

AbEle gl v wY

o

A

o714 o] A9 ZQolA FAE o)4lo] Z2F Rzt 9 8771E S
ARNEL FHE M= Tl IR = Hol opdet AFwo] HASH H s et g4l Akel9]
AHE 7T AT 252 UAE A ols2 Fd2 (FRESHIE)
HEA ofgolgt R 2WA B9 Al2E £ 4T clETHE-2 olA6]
2740 A= MEE AHESHAITE EH o] ofEH 419 WgtE o] To =R,
279 729 ‘?ﬂ—a’g ofeH e H & 4= A=A W7 Hoh= 2422 Hdel
FASH BEF 5t E7E UEY gtk o] gol9 ARES 23 I3t AHES

=g 52 7H’d0}7ﬂ+ Boks17] figt A Yt ohet EE I A4l
?)'\1'0“ SIAIeH ofzct. ARNE-2 Q|2 HEkE]T] 9o FHH AR Aset S
SEA] ek=t}. (5 A2 7F U)7] (Pat on the Back and Snatch the Liver) )of| 4] ‘7F-&
A—D‘Oﬂ"i 5% 2ok &obA] wiSH O] oAk, [TF W12t 227t [TF
ET]ghe vleet 285 o] g8l “E2e] F-& W (burnished) o]2t= &/ F gt
Oul = AT E=oH((H2 7+ E7](Burnished Black Liver Pottery))). 1";1‘; 2
SH5] THH - Yol A R Foju)= ofYth B2 717]E0] 2% B2 AdE2
223 7119 EAEE 7190l BHZof A =t AAlo] F&0lele)
QHFIF ohE QITFEAIL} 7 i ol A oA vEE B2 = AL giAlolet =,
B 719 955 & d o)det oS YHFA] ek A AlEY 4 o
AOMH SR 2t & U2 WY dTlol e F-2ol9g] HlEQld], 11 o5t o]

a7
=
Aa

Rojule Bk A4to] o] AW FAEE BAD HWETE A o] A e
ARt AEEL AR 2R BAskE T AZA N2 ES AMFH AHUe
QL= Holok.

WHFARHE B BHESH] 2 FEjel AR EM Q3L AR o] AR ZIIE
ke YHIS LH%EU% Aol WAl AA(2E 55 A Be)ehe

2o 359 QAo AR P Bejct 1AA4 wE HoiEE
2392 B34 I ER BEolRET, IR F, 423 g AFL TR
2722 2302 THE)F HOPIE 511, S o241 50| UYol Fri

3He 7] QlElelo] nhbRlolE stek. v BAIZHAES Wele))olHs
STl W eoln Bitel AF4ol PHE KT Shek S WE
ER AR 18 WEA 1Y ol Sl S e u, 2302 1 521y
GolAI SHek 177} TEAT Tl etk (@rte) il mey 78

9l 40| AolLz Aol SR ol &0l olg RSl § ShLishlel
BRI AR RISl Sl QI LA WS 95 HAS haet
270] g 15, ThAl Dl ko) Azl 15 elA] 9 WeL F2oloe)
ul 2 gkolut, WE Tk Qlgtotolgraolut Al&jo]tt.

Mol oJsh B5EA oH B2 MRS WA Gt 3 ulmTks AR Fol ukAl
Aloll thsl oA Wk ul QITk. “B-2 1913 Akok 1 AHA o)Ak Aol Akolo)
W52 2 Aok Bhrtoltt. 3 Abgol i A SAINTH T WAl 0e glom,
Al 97 1R 6 e Holuhs RE QIEk™ B8 1 A Bhabelw, 1

ol

54 Yi Yunyi

AL TTHE S 55 221 R SIS WE M eC Ragel s
FEAO AL BT S S8l ‘U] thahs Sl 2 Qo] i Brel 5
2—94*49&%1 Grok Baelo} AT BIE ol ol LTk S olekn gick

of 714 ol &ol7k o A3 ol Thet B34 4ol BHoMAE 1 vkale} gflo]
Atk ATk A e wAR zmaﬁﬂ BB ek, 1 o
“alxle] }E vIxI9) R Bl A AFLe Azl M BLH AL
orS ol We, A3 19 § 8 2 FoLAel W WA Bech Tel
o AT} 3] Aol HIQEA, oA FALS] HAREA < B et g
Holeh. el AZ&AbH 292 tlshs Axte] B2 TltkelE 19 Jhgl RIS
T8 oA LOILE. A 110N 3 AEOA VS S ol obiek 1 v1Aof
ANE Sojchan Gebrls 9ol AHAlo) nhe2 Sojchem sl Jolk. 1t
AL} $7t 911 Sl oot olx) g eelel itk

5 ol &ol7t & “E710ll U= 23tollA ks Ktk siEAl, E Y
2ot U9 Al AT A £2EEE Uil Yol thg et shg
E3E 15 F oks U AIFES 237 2 ARAIS] TSR & s
t}. o] o7t MAEHe] nhAet A5t dA[oA] of thA] A wtsta 2=
A Y= HEY EU=R HEo] itk AlgE0l 7H7<1|9P4 A2 AL
WA R RIS 2 AAE IS Gtk e o, 2 7HK11 (e
T2 ol dutut Sget Al A =l R2bs vtk A AAEe g
L4 AYSIFEA £2MnE TESHL & AlhsH Zolvb B ot 24t
"“‘191 %"P o= uof o7t HolglS wl, Faolejoje] WAL se-3 B
3] =7)= Wk The 7 rh. 4 T ol 8oL A T 1 K-8 0]
OP‘d "’—‘} oF AobslE 2 ZLEA 25 A2 HH UM R F2 3 Holth
a2 B o] F& 2 WPolME S5 5l-g51-A 51 Jofd BeFo|tt. L=
A olgololl thah o)k wakut 7o) WstE HA o= A& weket

#0128 37 919l

x
T

sh=

HJSr

mi Ho i Ao

o], MARke] Zgm| ol vrebd Fdol ek st 2 ), Pl A 33:(2), 2018, 99~140%.

o2 x]op Azjotd, Fegrgolet AaErty, 153%.

EAE 8 AFAFE2 AWHE 2 2 ‘individuation” & WAISH R FINAIRE o] W2 A

H5to] it/ Mg =R A HRE Al Z 5 o] Bl v} 0] A5 2H, W22 ~E]Z (Bernard
Stiegler) 9] 7Y HAFS] ol 2MHA] F ]2 ZofollA MASH 2 HodE] 1 9let. olgol= B4 4] el sk
Mol AE AR, o] ZollMe 10 4ol 228 felsto 2 ntA] F7gHS WotalAt 61
izl WA E Uk

Carl G Jung, “Definitions,” Collected Works 6, par. 757.

Carl G Jung, “The Psychology of the Transference,” Collected Works 16, par. 448.

ordel, 919 =&, 102%.

olgel, 919 =2, 103%.

FA 2905 S A9] 15015, Fof, fJo] = HEL", M E 5315, 2012, BollF Y, 6445
ordel, 919l =2, 103%.

P“'.\D

ke

©® N e :
-
ol
2
kH
BL‘
m

All Survived 55



To the Unknown Through the Unknown
: Yi Yunyi’s Alchemy for the Exceptional

Sohyun Ahn
Director of The Art Space Pool

1.

Objects that resemble medical devices glitter in the dark space. A rod of light
that looks as if one should jump over it in order to stay alive scans the body in A
Hurdle Scanner, and X-ray and MRI of organs gleam behind it in Pat on the Back
and Snatch the Liver and Burnished Black Potlery. In the corner stands a capital

A that glows in red like some infrared medical heat lamp in Big A. A pair of A’s
stand side-by-side like a walker, but when approached closer, there’s only one

A that can be leaned against, and the other is an image reflected on the black
mirror. Soon, one seems to figure out why there are two A’s; it’s apparent by the
work The Twelves Steps of Alcoholics Anonymous where the 12 steps of Alcoholic
Anonymous are projected on a pink translucent wall. And next to it, video work
October to June releases convoluted gibbers about ‘you’.

These are things that may be clues to something but haven’t given any answers
yet; they're riddles. It’s not all that difficult to figure out these objects are
consistently related to the incompleteness of the body. Furthermore, if one were
to have seen Yi’s past solo show Client (2018), or even for those who haven’t
seen it, they would naturally expect for the answers to the riddles to be in the
video. Actually, we habitually try to solve the riddles of the images as a narrative,
and such solution isn’t wrong, at least in this exhibition. The preface for the
exhibition makes it clear that these installations are metaphorical mechanisms
that respond to the videos. All we have to do now, is pay a close attention to the
video and solve the riddles.

Unfortunately, however, I have always been skeptical of this kind of exhibition
method. Why does art have to be about ‘solving’ the artist’s riddles? Are
interpretation and criticism about getting the answers at best? Why do these
installations consider themselves a supplementary mechanism to the video as
opposed to talking through their own form? Perhaps the artist poured out all
her energy in making the videos and these installations are just superfluous
things she has created to physically fill up the exhibition space. Although
physically manifesting a part of the video into an installation work is said to have
become a common method in exhibition these days, can we say that the video
and installation are indispensable to each other? The skepticism in me grew like
a disease.

2.

October to June begins with a story about Yi’s friend from the past who was
hospitalized for abnormal behavior. The artist said she made the video as
areinterpretation of the 20 woodcut prints in a book about alchemy called
Rosarium Philosophorum (1555). Alchemy? How surprising. What's more
astounding than the fact that Yi calls forth a book published in 16th Century
Germany in Korea in 2019, is that she chose a subject of which the concepts
must first be laid out in order to delve into the subject, just like alchemy. This
is remarkable because although Yi's always been interested in the mysterious
worlds like lucid dreams and past life, she traverses across such worlds with
ease as if to draw a curtain or break through the fog. This time, on the other
hand, the alchemy she has chosen is like a world that guarantees intellectual
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fascination but comes with a long list of fine print. Filled with doubt, I began to
read the fine print.

While alchemy for many signifies the cliché idea of ‘absurd greed trapped in a
dark room of experiments’, researchers assert that alchemy is not something that
originated from the desires to simply imitate or forge gold. Philosopher’s stone,
the most sought goal in alchemy, was a symbol that’s very close to transmutation

in both material and mind; therefore, in order to get the philosopher’s stone,
alchemists supposedly thought of the process of mental transmutations when
imagining material ones." And they trained themselves in inner healing to
complete, within oneself, the process of change expected in matter. Mircea Eliade
reads the changes in human brought by the alchemist ritual in a broader meaning:
“The meaning and finality of the Mysleries were the transmutation of man.

By experience of initiatory death and reswrrection, the initiate changed his mode of being (he
became ‘immortal’).”*

Carl Gustav Jung attempted to apply alchemical transformation on a more
specific subject. Jung’s The Psychology of the Transference explains the unique
subconscious exchanges of emotions that frequently take place between the
psychologist and his subject in psychoanalysis as a process of union of opposites
in alchemy. Jung’s commentary on the alchemical text is Rosarium Philosophorum,
the text that captivated Yi. Jung, who emphasized the collective and prototypical
unconsciousness, saw how alchemists inevitably projected psychological

symbols ‘without even realizing it’ while acquiring knowledge of the process of
transmutation in material throughout a long period of time. Jung explained

the process of the core concept of ‘individuation” in psychoanalysis through the
4 alchemical stages of Nigredo-Albedo-Citrinitas-Rubedo illustrated in the 20
woodcuts from Rosarium Philosophorum, and these four stages of individuation
becomes the basic framework for Yi's October to June.

‘Individuation’ was a concept that’s considered too general, so much so that
arguments around it were so divergent. The word just means to ‘distinguish’
something from another. Scholastic philosophers argued about form and material
in order to explain ‘individuation’, while Gilbert Simondon, in finding its
principles, critiqued things that were overlooked as being natural, and thoroughly
studied the physical, biological and psychological dimensions one by one. Jung
delved into the ‘psychological’ development of individuation, explaining it

as a process through which the mind moves from the personal and collective
unconsciousness to consciousness, and becomes integrated into a complete
character.

“In general, it is the process by which individual beings are formed
and differentiated [from other human beings]; in particular, it is the
development of the psychological individual as a being distinct from the
general, collective psychology.”

“Individuation has two principal aspects: in the first place it is an internal
and subjective process of integration, and in the second it is an equally
indispensable process of objective relationship.”*

Here, Jung often explained “integration”, one of the core concepts, as “wholeness”.
This means that if individuation takes place in the right way, it could reach a state
where one feels at peace and non-fragmented, even if they don’t reach a state of
wholeness. If so, then what kind of individuation exactly has Yi, who has left her
installations and video in a state of non-wholeness, been dreaming of? Can we
expect a happy ending for her friend who was hospitalized for abnormal behavior?
To arrive at some answers, we must inevitably look into the 4 stages of alchemy.

3.

Come to think of it, most of the objects that resembled medical devices in the
exhibition were in the four colors of black, white, yellow and red. Questioning
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what colors have anything to do with making the mind and body whole, I sat in
front of October to June and started to focus on the work.

Text crawls up on a background of a sky filled with dark clouds. The text talks
about an old friend whom the narrator meets in a crowd, who was weird and
hospitalized in the end by friends and family after an incident. The friend was left
confined to the hospital and recorded their deliriums all their life. In alchemy,
the stage where matters of opposite natures clash and explode is referred to as
Nigredo. Psychoanalysts interpret Nigredo as a state of psychological conflict,
confusion, loss and depression. However, the attitude of the narrator, or ‘myself’
who observes this state of Nigredo, is a little strange. Although the narrator, or
“T”, claims that “you” from the crowd is creepy and intuitively freaky, the narrator
makes sure to stress that “I was also”, and looks for similarities between “I” and
“You”. Looking at “you” going through the stage of Nigredo, “I” for some reason
smile cynically at my life and not yours, or at myself who has become buried

in life.

“I was also

merely spending my days,
going out and coming back,
hollering and mumbling,

bent over and fallen asleep,
Just consuming and releasing”

The scene change, and in the space surrounded by high fence, “this person”
wanders around. This time, it’s not text but a voice that very quietly whispers the
same type of sentences, and again, the narrator also repeats similarities with “this
person”.

“Just like me, this person is seeking some happiness for their life.
Just like me, this person is trying to avoid suffering in their life.
Just like me, this person has known sadness, loneliness and despair.
Just like me, this person is seeking to fulfill their needs.

Just like me, this person is learning about life.[...]”

A strange voice comments “He seems weird”, and another voice answers that’s
why he’s shooting (the video of him). The camera, the whispering voice, and
the strange voice, are all observing this confined person. In psychoanalysis, the
process of rationally observing and identifying the subject is referred to as the
stage of Albedo in alchemy. And the typical example of this stage would be the
observation and interpretation of dreams.

However, in this stage of logical observation, there is a gaze on the observer and
not the exceptional. A video of someone with a white mask on their face is cut out
and “inserted” onto an inside shot of a catholic church. The mask is a common
beauty mask, but the figure, blurred perhaps because of the mask, halfheartedly
asks various questions to someone about the wine used in the catholic mass. The
content of their conversation is logical, but it ends in silly laughs.

“Red wine? Well, it can’t be white, right? After all, it's Jesus’ blood.”

Never situated within the context of faith and forcefully “inserted” into a religious
space, their conversation is ridiculous and hilarious because it’s so logical.

In the end, an icon from Rosarium Philosophorum which the artist alludes to
appears in the work. An old man and two children with paper crowns on their
heads sit around a table with white and red grapes. The camera suddenly shows
people lying on the floor, and the text demonstrates active and concrete plans
and intentions to be put into action.

“We became more hurt as we grew (declaring our failures)
so we decide to get the children to rehearse”

This demonstrates the stage of Citrinitas, which applies to proactive
psychotherapy. When the subject of analysis enters this stage, their psychological
state continuously changes because they start to explore themselves in a
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more systematic way while maintaining their consciousness. The two children
alternatively talk about the ‘differences’ between people. For example, if the child
on the right says “The difference between someone with both arms crossed”,

the other child on the left would say “and someone with one arm crossed.” The
symbols that fill the woodcuts in Rosarium Philosophorum, signified by the two
children’s postures, moustache and ribbon, are lined up like the words to deliver
the messages.

But here also, Yi spreads out an ineffaceable aura of failure over the video.

The children who rhythmically take turns reciting verses finish with a chorus
saying "Similarity The living or Life” at the end. According to the rules of ancient
plays, the chorus must reveal a wise insight into life. But the children clumsily
mispronounce the word “Yoo-sa-sseong” (similarity) as “Yoo-sa-seong”. The
children talk about all sorts of differences that are easy to say but hard to do.
Their pronunciation is difficult and for some reason foreign, as if to illustrate

the fact that no matter how systematically we teach them through repetition and
practice, they can never be taught how to not fall and not get hurt.

Finally, “your” journals written in the hospital begins. Someone is playing ping
pong on a ping pong table and fence which fill up the lower half of the screen,
while in the upper half, hand-written journal is turned page by page, montaged
over a blanket as if the journal’s been written on it. Along with the intermittent
pixelated shots of “you” and images of the hospital that “you” seem to have taken,
“you” write and talk about everything from ping pong, to cigarettes, sneakers “you”
like, how “you” feel that day, and the doctors and nurses “you” love, one by one.
“You” often change the color of your pen, and use many slangs and emoticons.
“You” even worry about other patients who have been discharged from the
hospital and haven’t come back, and also about the wellbeing of your family
outside of the hospital. “You” desperately wait for your beloved sneakers, but “you”
give away those sneakers, loaded with history, to another person who’s admitted
into the hospital.

“You” demonstrate the typical transference towards your curers and actively
participate in the treatment, but your journal entry stops on June 27th.

Again, it returns to the old man and the two children. The two children
awkwardly recite the sentences again, and what they're saying seems to portray the
last part of Rosarium Philosophorum. The old man pours out liquid and spoon-feeds
it to the children and they cringe, perhaps because it tastes bad, but still swallows
it. Rubedo, the fourth stage of alchemical transformation is a stage that nears
completeness. In psychoanalysis, it’s a stage where the ego is realized by actively
and autonomously partaking in the treatment. It’s also a stage where the self can
contribute to community or coexist with others while comfortably maintaining
one’s own individuality.

However, Yi explains this stage of acceptance, or the awareness that nears healing,
differently from how most people would call it as a return to “normalcy”. The
Chinese proverb she quotes is written in a nuance of enlightenment; however, it’s
quite distant from the common notion.

“TENSION IS SOMEONE YOU THINK YOU MUST BECOME
AS YOURSELF, YOU'RE RELAXED

WHEN “MUST” CONTROLS YOUR LIFE,

YOUR HEALTH IS REPLACED WITH ILLNESS

Replace health with illness? Yi brings in incompletion again at the final stage of
alchemy she has nearly completed. Five people sit around and repeatedly call each
other’s names as if in an Alcoholics Anonymous meeting, greeting each other
and playing musical chair. They circle around with their faces covered, and then
sit in a chair when the bell buzzes. A chair is removed in each round, leaving just
one person at the end. The last person has survived, but he or she seems lonelier
than at the beginning for some reason. As such, Yi’s alchemy reaches the last
stage of Rubedo, only to move away further from completeness as we commonly
know it. “Your” actual last journal entry was July 7th, but “you” erased the date for
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some reason. The title of the work is October to June, so there’s no way of finding
out what exactly happened in the July that disappeared, or if July ever did come
to “you” at all. Having wished for “you” to get better since the beginning of the
video, we can’t help but feel a sense of emptiness and futility. After all that, the
only thing that’s left is the question “What exactly is wholeness?” I can’t believe,
after having gone through all the stages of Nigredo-Albedo-Citrinitas-Rubedo,

what awaits us in the end is illness and loneliness.

4.

Dumbstruck by helplessness, but let’s return to the beginning. We attempted to
eliminate prejudices about alchemy. Scholars expressed that the alchemical way
of explaining “the ambiguous through the ambiguous and the unknown through
the unknown” could not be co-established with Enlightenment and scientific
accuracy of chemistry since the 18th century.”” Reading psychological changes in
the mixture of disparate matters may seem mysterious and esoteric in the present
age, but in fact, such thoughts arose from the complete separation of psychology
and physical chemistry. On the contrary, there was no such thing as choosing
either one or the other (matter or mind) at the time; rather, it was in the territory
between matter and mind.””

Here, the skepticism I had at the entrance of the exhibition started to soften up
a bit. The medical device-like installations weren’t just there to fill up space; they
were pointing at the place in between matter and mind maintained in alchemy.
Artin the digital world today (inappropriately) call video “immaterial art”, and
narrow down the realm of the material. Artists still use materials as medium,

but rather than delving into how material leads psychological changes or how
they can integrate material and psychological transformations, they try to turn
material into a tool that faithfully succumbs to concept. Yi's installations, on the
other hand, are a little different. They're not only mechanisms that complement
or improve an imperfect body; they strive to locate themselves in between matter
and mind. While they squirm to transform into meaning, they don’t draw a line
with matter. For instance, the ‘liver’ in Yi’s work Pat on the Back and Snatch the
Liveris a typical example of something that has been snatched, as liver often

is in proverbs. However, “Snatch the Liver” in Korean sounds similar to “Liver
Pottery”, and the title Burnished Black Liver Pottery emphasizes the sense of the
material that has been “Burnished Black”. These works are definitely light puns,
but they're never light in their meaning. Like similar devices, similar sounds don’t
bury the existence of material signifiers into the signified. The homonymic pun
leaves behind a strange meaning beyond its legitimate signified, i.e., the crap

of someone who knows not what to do in front of hypocritical relationships and
broken bodies. When even the exhibition title All Survived is the homophonous
epitaph that appears in the journals “you” wrote in the hospital in the video,
how could the complex ulterior motives, shaped by such discrepancies, possibly
be portrayed as legitimate sentences? Therefore, these joke-like installations

and titles liven up, to the best of their ability, the most basic signifiers that are
generated from the material.

The red alphabet A takes the form and material that’s suitable for assisting in
walking, and it even lets out infrared rays which supposedly have curative effects,
reflecting off the mirror and signifying how AA (Alcoholics Anonymous) treats
the physical addiction of the body through the mind. The surface onto which the
steps of AA is projected is made of pink rock salt bricks, a basic material (primitive
substance) of alchemy along with sulfur and mercury. It’s also an interior finishing
in public saunas, considered to be good for the health by the local seniors.

Just when the flat red laser beam scanning straight over the alchemical symbols of
the white hexagon tiles in the Window Gallery outside gives me a sense of relief
that everything has returned to normal, white smoke billows up like clouds in
front of the hexagon forms in salt. According to Rosarium Philosophorum, clouds
appear at the point where the spirit rises. Yi meticulously places the colors of
black, white, yellow and red in each of the bodies of installation, striving hard for
alchemic transmutation whether it works or not. Her naive faith, or unyielding
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conviction, in the material, unhindered by the worldview of the majority, is as
poetic as the epitaph of homonym or the MRI of a diseased liver.

The body that’s not completed by concept keeps the element of the unknown.

A critic once said the following about a poem completely devoted to the body:
“The body is strictly the ego itself, but at the same time, it’s the other that
constitutes the periphery of the ego. There’s nothing stranger to an individual
than their own body, and nothing that deviates further from their own will.””
The body is the other in itself, and through such excessive unfamiliarity, we learn
how to treat others. Psychoanalysts said that the works of alchemists is about
“forming a living relationship with the voice that responds to the ‘other’ within
us, i.e. the unconsciousness, through a conversation with the inner world” via
meditation and imagination.”

Here, one can carefully make an assumption as to why Yi would have been drawn
to the alchemic interpretation of ‘individuation’ but at its last stage, chose a state
that’s far from completion. Maybe Yi learned how to accept the incomplete other
and to recognize the resemblance between the self and the other through the
principle of alchemy that explains “the unknown through the unknown”. Maybe
this is why there was no need to know if her old friend came back to being normal
and was discharged from the hospital. We can only just observe his eternal
process of individuation in the same way an alchemist treats matter or waits for
the philosopher’s stone. Rather than looking for a secret method of producing
gold at the flash of light, it’s about looking into that unknown world and our
own hearts that change within it. Hell always be an exceptional who doesn’t tie
together with cases known to us.

Suddenly, this all seems to explain why Yi said “I heard you looked comfortable
there” and why she went great lengths to describe “your” sensitivity in observing
the world in the hospital, “your” sweetness in giving the nurse chocolate, and
“your” sophisticated taste in selecting limited edition sneakers. It seems to make
sense as to why Vi, at the last stage of Rubedo, would’ve returned to where it all
started, replacing health with illness and leaving us with loneliness. It's similar

to Simondon realizing how futile such a concept like the complete individual is,
when he pointed out that individuation in itself is a ‘process’ rather than arguing
the issues of the principle of individuation. When it’s ambiguously left somewhere
between matter and mind, rather than explaining matter as an element of
narrative and solving the riddle to perfection, the emptiness in homonym is

like what one feels when they hear a joke and tilt their heads. This is why “All
Survived”, as opposed to “All Figure out” or “All Better”, is that much suspiciously
unfamiliar yet touching. Come to think of it, Nigredo-Albedo-Citrinitas-Rubedo
seems to have taken place in the process of writing this text. Having gone through
the transitions of doubt, observation and thoughts on Yi, I was getting ready to
replace health with illness even before I knew it.
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