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SN, HIHEFRZE T 26(Vishtauroborg Version 26))
E2HE| MR, A & ©2012 Cameron Sharp
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FF4Y, (0}F201001c01: 2EE| E4X| AME sHmt2|(Aqua001c02: Robotic Pig Heart—jellyfish))
2 HE| TR, K| AF, SE, HoRk= E117] ©2009 Cameron Sharp
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1 "AfolEI MOE(A Cyborg Manifesto),22 RESH AO|RI/HIT L Q1RS!
o| MK} =Lt 5H242I0I(Donna Haraway), "RElE L ZAESHO| =Rt
L AloIHUEIA L 28t HE StollMe| AlZA AHIS(How We Became
Posthuman: Visual Bodies in Cybernetics, Literature, and Informatics)s2| XXt
AR BIP=(Katherine Hayles), ZAEFHLIE HsIX} 742 SZ(Cary Wolfe),
BlZ=2X|9t Ho|UE ZsiXt 2X| E2i=E|(Rosi Bradotti), ZAEZHLIE 0l&
oMol S8 HTE MHSH DIEAISIK AEE #0]74(Steve Baker), "Si0IE7HS
= $Ist 821Z4=(Some Note Towards a Manifesto for Artists Working with
or about the Living World),2| ZX}0|xt AefDl&7t 0t3 El2(Mark Dion), 22
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S5 Mich o]=2| o|&1t 1kskEvolution Haute Couture: Art and Science in
the Post—Biological Age, the Kaliningrad Branch of the National Centre for
Contemporary Arts, Russia, 2009),0M AZHEIT, 20161 H= = R2EXE
Chsti(De Montfort University)2 2UMES CHEH2(University of Exeter) S0flA 74
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S5, HIZEIRZET 26(Vishtauroborg Version 26))
2 HE| MR, A & ©2012 Tony Shumski
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University of Minnesota Press, 2010, xv &%,
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