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Recommended Artist

SEM, “HI$EIREE T HH 2.6 (Vishtauroborg Version 2.6) - 2 (Reaction)” ,2012,
EHE| FR|, A5, &4 19, AFRE CIXt0| 18,
AHEI © 2012 Cameron Sharp

S 5 A Doo-Sung Yoo

F5Y 2k MiBChstn SSoliaiste ZEn|Ciof ofuimo M TS MALet 251012 FFEILHSHT (The Ohio Sate Universty) 051t OFE Of Ef| 3.
SZ2X| (Art & Technology) & At S3HOM, &ixf O|=0l|lM &S5h= F0ICiof 27t HA| F2{0lE, 0 mS7i0|ch MESER| K70t El=s
2XIER| MRS Sl oile X S=/EHIE CHEm, MEHACL ZH of&2| YAIE mateh= 19| AEA 510|22|= ol (Hybrid A2 0I=, AT
Q1 2{AloL, B, HLiCE ZEA S M| R OfE HIAEE, ZAMHA XEX|, OFE i7ZI0f TA|, =%, ST=IRICE S I= 2610(Q FEchskn
0|31 241 ZEAH(Senior Lecturen) 2 AHE! 0|, X ER| X7 |/} CIXIE OFE H7AMThe Fuse Factory Electronic and Digital Arts Lab) ZA|

T2OlE & ollz A== MA S0lIck A{7HEH|O|Xl= doosungyoo.com

Doo—Sung Yoo explores hybrid art, synthesizing natural and unnatural technology, interweaving arts, science, and technology, and discov—
ering aesthetic possibilities for interactions between human and technological nature, and interspecies communication between human and
animals. His works have been exhibited, reviewed and published in many exhibitions, art festivals, conferences, journals, and art magazines,
such as Antennae: The Journal of Nature in Visual Culture (England), Art and Speculative Futures International Conference 2016 (Spain),
Borderlines IV: Resisting, Persisting, Performing 2016 (England), Bodies on Stage: Acting Confronted by Technology 2015 (France), Wi:
Journal of Mobile Culture (Canada), NY Arts magazine (USA), Media—N Journal (USA), Prospectives.09 (USA), Ingenuity Fest 2012 (USA),
International Symposium on Electronic Art 2012 (USA), the conference of College Art Association 2013 (USA), Intertekst (Poland), and Evolu—
tion Haute Couture: Art and Science in the Post—Biological Age (Russia).
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Recommended Artist for art&critic

S5, "STHA A2 EiX| 82 2 E (Pig Bladder—clouds in downtown Columbus)”, 2009,
T7|/HRE X, AE7IA E2 M37| HIE, EHX| WE, XL, LR 71K,
AFEI © 2009 Cameron Sharp
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|FA, “01F01001.M02: 2EE] HHX| ALK SHIH] (Aquad01.c02: Roboiic Pig Heart-Jelyfish)” , 2009,
E2HE|TR|, K| M S, HoRi= -E;JI

AFEI© 2009 Cameron Shap
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5 RFY,
AHZI © 2010 Cameron Sharp %/ RF4,
L2 7kX|, AFElI © 2009 Cameron Sharp
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“&&0| giX| 82 72 (Pig Bladder—clouds in Rainforest)” , 2010, F7| &%, @E7tA 22 Maf|7| HL 2X|, HHX| L@, Xt FE46F, HIFY HEMHIY, AHRE C|Xto| 2%,

(Pig Bladder—clouds in downtown Columbus)”, 2009, 7|/} &X|, @IS7IA 22 Maf|7| H]Y, EiX| L2 ZX},
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Left Side

Right Side

RN, HIMEIREET WA 2,62 2Mat ALRE A|AH! (Vishtauroborg Version 2.6" s motion & sound system), 2012, 2EE| &X|, & 3, 0[0|X] © 2012 FF4
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FFN, “ZH2l=7): omA= 1 - 2EEE A 1 (Becoming Leeches: Episode 1- Havmé Dinner, ver. 1), 2018,
THASA (VR) AIQat HIFYE HEHA MOIQME HHE|, HIFY HEH 55 (22|At 1, YIO0IE] 4), A/HX|/5 WDt 17|, 2, AFE HIF AI*E"
ALEl © 2018 Keida Mascaro
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