Greenhouse from the
Wave Hill Procession
series, 2017
Digital C Print
20x30 inches
Inspired by the story
of Jean Carroll (19101969), “The Bearded Lady
of Coney Island,” who
tattooed the majority
of her body, effectively
transforming her from
“Bearded Lady” to
“Tattooed Lady,”
Procession queers the
ceremony of wedding
by deconstructing the
costume, tradition, and
union associated with
marriage. The character
collapses gendered
signifiers through a
mysterious ritual.

Staircase from the Wave
Hill Procession series,
2017
Digital C Print
20x30 inches

Homage , 2018
Digital C Print
60x30 inches
Homage is an ongoing ritual performance that deals directly with the physical
and psychic effects of medical intervention on transgender bodies. In the
performance, 10 four-inch needles pierce the flesh along the pectoral line,
isolating the scars left there after top surgery. One by one, the needles are
removed alternating sides. The previously closed wounds open up and produce
a drawing on the body in blood.

Homage (detail), 2018
Digital C Print
20x30 inches
Homage is related to a
vision I had in a dream.
The performance is made
live for the witness of an
audience. I am working in
a lineage of body artists
such as Ron Athey. Like
Athey, this kind of live
performance places my
body in a state of extreme
vulnerability in order
to activate a visceral,
embodied empathetic
reaction from the
audience.

Blood Prints from Homage, 2014/15
Watercolor paper and blood
36x84 and 36x60 inches

This is an installation shot off two large-scale blood prints resulting from two different Homage
performances. The prints are harvested from the surface of the plinth where they are installed prior
to performing, in order to capture the blood that drains from the body. When installed in a gallery,
they are clipped at the top of the paper and allowed to curl out towards the audience at the bottom.

Precarity (self portrait with DSM), 2016
Video still
Precarity is a self-portrait of the artist balancing the Diagnostic and Statistical Manual of
Mental Disorders (DSM) on their head. The gesture is reminiscent of finishing school exercises
aimed at improving the posture of women. Initially deployed in the Victorian era, these
tropes were resurrected in the mid-20th century amidst post-war anxiety about gender roles.
Concurrently, the American Psychiatric Association published the first Diagnostic and Statistical
Manual of Mental Disorders in 1952. Homosexuality was listed as a mental disorder in the
DSM until the early 70’s when it was replaced by gender identity disorders. Gender Dysphoria
is the required diagnosis one must achieve in order to have access to hormonal and surgical
interventions on the body. This places the trans and gender nonconforming body always in
relation to medicalization and pathology. This piece demonstrates the perpetual, delicate
balance trans people maintain between identity and diagnosis.

Precarity (self portrait with DSM), 2018
Performance still
1 hour duration
Initially conceived as a video work, Precarity has been
performed live for audiences in the United States, Canada,
and Croatia.

Labeled, 2019
Performance documentation
Duration one hour
Labeled is a live performance based on images and descriptions of trans bodies in medical and police archives from the late 1800s through the midcentury. The presence of trans images in these archives highlights the history of scrutiny and surveillance that continues to frame trans experience.
Working in collaboration with artist Leah James, a series of handmade, porcelain labels are sewn onto the artist’s body during the performance.
Photographic images are taken from the perspective of the piercer once all labels are installed.

Labeled, 2019
Performance documentation
Duration one hour
After the photographic images of the fully labeled trans body are captured, Leah James leaves the performance space. One by one, Grey cuts away
each label, dropping them to shatter on the floor.

Body Dialectic, 2017
Performance still
International Performance
Art Festival, Copenhagen,
Denmark
Body Dialectic is a
45-minute theater piece
that links personal
experiences as a nonbinary individual to larger
social justice infractions.

Gender/Power Composition IV, 2016
Digital C Print, 20x91 inches
in collaboration with Maya Ciarrocchi
Gender/Power is a collaborative project led by Kris Grey and Maya Ciarrocchi that relies on shared storytelling and choreographic prompts. Together
they produce performances, photography, video, and community workshops to address social justice issues around authority and gender at the
intersection of age, race, class, ability, sex, and sexuality. This is an example of Gender/Power’s photographic work.

Gender/Power Composition
IV, 2016
Performance documentation
Duration one hour
in collaboration with Maya
Ciarrocchi
This is an image from a
choreographic passage
durring a live performance
of Gender/Power
Composition IV at
the University of Utah.
Gender/Power teaches
college level classes that
result in live performances
like this one. The
participants were a mix
of graduate students and
undergraduates.

Gather, 2012
Performance still
ANTI Festival for
Contemporary Art
Kuopio, Finland
Duration one hour
This image is from
a durational public
performance in Finland
where participants in a
queer youth program
collaborated with me
to hold hands in public
for an hour. During
that time, passers by
became perticipants
by joining our circle to
hold hands.

Submerge, 2012
Performance still
Duration four hours
During the frequent police raids in Fire Island, NY in the 1960’s, a resident evaded police arrest by running through the Grove and hiding in the water.
He hid among the reeds, submerged his body in the dark water for hours, used a reed to breathe and remain invisible underwater. Struck by the
image in the story and what it reveals about surveillance, safety, and visibility, I reanimate the figure to highlight these issues at a different time in
history.
Submerge is a four hour durational performance which took place on August 14th, 2012 at the Grove Hotel/Ice Palace pool in the center of Cherry
Grove from 7-11pm. During the four hours the artist remains submerged in the middle of the illuminated pool while audience members look on from
the decks and bar at the business.

Untitled (with torso), 2018
Performance still
1 hour duration
Untitled is a cyclical
durational performance in
which I interact with a cast
of my former body from
2009. I use the cast as a
mask and a portal to travel
in and out of my former
body.

Untitled (with torso), 2018
Performance still
1 hour duration
Untitled is a cyclical
durational performance in
which I interact with a cast
of my former body from
2009. I use the cast as a
mask and a portal to travel
in and out of my former
body.

Nest, 2012
Video still
Duration one hour
Nest Was produced
as part of an
art residency at
Kokko1721
Kangasniemi,
Finland

Ball Gag Necklace, 2019
Porcelain, glaze, luster, rope, rubber, sterling silver
3x3x12 inches
This work is part of a new series of werable objects and
installations harkening to sex, nightlife, and the culture of sexual
play.

Gaskets and the Mechanics of Synthesis, 2012
Porcelain, glaze
95x60x12 inches
This work investigates repeating patterns in nature, biology, and machinery. A machine gasket is a object found in engines which acts as a barrier
at a point of contact but also as a conduit, forming a safe seal between two pieces. It is a literal embodiment of border. As an individual who exists
on the border between two prescribed gender roles I am drawn to this object metaphor. The hand built porcelain gaskets are based on the physical
form of hormone molecules. Formally, testosterone and estrogen molecules are almost identical in shape. I’m excited by this ambiguity and
interested in using these repeating forms to formally comment on the grey areas of masculinity and femininity.

Steinfeld Plate, 2020
Slipcast porcelain, glaze, decal
10”x10”x1”
This is one of the latest tests in this new installation series
Memoria. Memoria will be an immersive installation comprised
of more than 1000 individual commemorative plates created
in community, collaborative workshops. Working with the
information available on the Transgender Day of Remembrance
website, we will produce one plate per transgender person
killed in the US from 1970 to today. Each plate will be cast in
porcelain, glazed in solid white, with a custom text decal listing
information about the deceased.

