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A note for reviewers before beginning:

If you would like a comprehensive overview of my work before reviewing these supplementary materials, the
virtual gallery talk linked below is from my most recent solo exhibition. It covers the previous 10 years and my
current body of work. All together, the talk is 30 minutes. If you would like to view just the current work:
watch videos 6, 7 and 8. If you prefer to wait and view this content in-sequence, the videos will be linked again
in the Exhibitions section of this appendix. Thank you.

https://voutube.com/playlist?1list=PL7gRUvy-z60jf6 BBEFdaOcOjal eZsTmtV3

«* Dossier Section: 1.d.i. Exhibition Awards

Work Awarded: Incubate 11

10x10xTieton Juried Exhibition and Juror’s Award-Sculpture/hybrid category, Tieton, WA. $150. 2020

Virtual Gallery: http:/www.tietonarts.org/10x10x10xtieton-2020-virtual-exhibit

Jurors: Marina Pacini & Timothy Standring:

Pacini retired as Chief Curator and Curator of American, Modern, and Contemporary Art in 2019 after 18 years at
the Memphis Brooks Museum of Art. Among the exhibitions she organized are Marisol: Sculptures and Works on
Paper(2014), which travelled to El Museo del Barrio in New York, and was accompanied by a catalog co-published
by Yale University Press; Red Grooms: Traveling Correspondent(2016, with catalog); Photographs from the
Memphis World, 1949-1964(2008, with catalog); and The Soul of a City: Memphis Collects African American
Art(2012).

Timothy ). Standring is the Gates Family Foundation Curator of Painting & Sculpture at the Denver Art Museum.

Since he began at the Denver Art Museum in 1989, Standring has led a significant initiative to make art and art

history accessible to a broader public and has served the museum in many capacities. He has curated over

eighteen exhibitions at the museum—most notably Rembrandt: Painter as Printmaker, Degas: Passion for

Perfection, Wyeth: Andrew and Jamie in the Studio, and Becoming Van Gogh —and has published widely in the

Burlington Magazine, Master Drawings, the Print Quarterly, Artibus et Historiae, Renaissance Quarterly, and

Apollo. His writings reflect interests that include 17th-century Roman patrons, monographic studies on European

artists, British watercolor sketching, Poussin’s early works, Van Gogh'’s drawings, Degas’s monotypes, and

contemporary realist artists such as Daniel Sprick, T. Allen Lawson, Scott Fraser, the works of Andrew and Jamie

Wyeth and Pere and Josef Santilari



http://www.tietonarts.org/10x10x10xtieton-2020-virtual-exhibit
https://youtube.com/playlist?list=PL7qRUy-z60jf6BBEFdaOcOja1gZsTmtV3

Artfields 2019, Lake City, SC, Alabama State Prize, $1,000. for Downstream 1V:

Award Winner’s Gallery: https://www.artfieldssc.org/galleries/art/2019/downstream/192041

ArtFields started in 2013 with a simple goal: honor the artists of
the Southeast with a week's worth of celebration and
competition in the heart of a traditional Southern small town. The
competition and exhibition offers more than $140,000 in cash
prizes. The winners of two People’s Choice Awards are
determined by the votes of people visiting ArtFields; a panel of
art professionals selects all the other awards, including the
$50,000 Grand Prize and $25,000 Second Place award

Up to 400 works of art will be on display in locally-owned
venues, from renovated 1920s warehouses and professional art
spaces such as Jones-Carter Gallery and TRAX Visual Art Center
to the library, the history museum, the Ronald E. McNair Life
History Center, restaurants, boutiques and other shops. During
ArtFields, what was once one of South Carolina’s most
prosperous agricultural communities becomes a living art gallery
as we recognize, celebrate and share the artistic talent of the

Southeast

2019 Jury Panel:

MICHAELA PILAR BROWN Columbia, SC

ARTIST, ARTFIELDS 2018 GRAND PRIZE WINNER

FARZAD KOHAN Los Angeles, CA

ARTIST

HOLLY KOONS Arlington, VA

EXECUTIVE DIRECTOR OF THE ARLINGTON ARTS CENTER
DANIEL STETSON Baton Rouge, LA

EXECUTIVE DIRECTOR OF THE LSU MUSEUM OF ART
LILLY WEI New York, New York

INDEPENDENT CURATOR, WRITER, JOURNALIST, CRITIC

First Nations Contemporary Biennial, and honorable mention, $75. Tubac, AZ, 2018
Work Awarded: Opaque Topographies



https://www.artfieldssc.org/galleries/art/2019/downstream/192041

+» Dossier Section 1.d.ii. Internal Support for Creative Research

College of Liberal Arts Competitive Collaborative & Interdisciplinary Research & Humanities Grant. $2,000.
For travel to Edinburgh University, Dept. of Neurology and Edinburgh Sculpture Workshop to work with art and
science collaborators on the Kindling Project. 2021




* New Faculty Summer Research Grant, Auburn University, AL. $6,000. 2019
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13 February 2019

Annie Campbell
Department of Art & Art History

Dear Professor Campbell:

Congratulations, it is my pleasure to announce that you will receive a College of Liberal
Arts New Faculty Semester Release from Teaching Grant for Fall Semester 2019 pending
a'positive annual review. The five conditions attached to this award are:

1. No teaching or administrative duties during the semester of the paid leave,
‘however you must be available for normal duties, such as attending department:
and committee meetings. ' t

2. Provide a brief report of thie project’s progress with your faculty annual review
materials for the year of the grant,

3, Submit an abstract of your work for presentation and participate in an AU

research event or professional event such as a conferene,

4. Funding for research related expenses and/or travel must meet the requirements
specified by AU policy.

5. Serve as a member of the Aubum faculty for one year after the award (if you do
not meet this obligation, reimbursement to the college is required for the paid
leave time),

You will continue to be paid your full salary during the time of the semester you are
released from teaching, and an additional $1,000 to support research related
travel/expenses. Your department will receive funding to hire replacement instructors to
cover two courses, If you accept this award please sign below, return one copy to Dr.
Bowling, and take a signed copy of this letter to-your office administrator so they can
prepare the transfer of funds. Please ¢-mail Dr. Bowling at bowlicj@auburmn.edu to

confirm your acceptance of this award,

Seph Aistfu Cynthia J, Bowling
ean, College of Libéral Asts Associate Dean for Research

ry trply youyfs,

L apree to accept this award and agree to the conditious that apply.

M

Signature

CC: Lori Bush
Sharon France
Alicia Still

Christopher McNulty
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«» Dossier Section 1.d.iii. Residencies, Fellowships, Scholarships

*  Reach Scotland International Artist in Residence, Edinburgh Sculpture Workshop, UK, 4 months, 2019.

EDINBURGH
SCULPTURE
WORKSHOP

18/12/2018

Annie B Campbell

813, Floral Street
Opelika, Alabama 36801

USA
Dear Annle,

Reach Scotland Applicatio

I am pleased to Inform you that your application for a Reach Scotland Residency at Edinburgh Sculpture Workshop
(ESW) has been successful. A studio and apartment will be made available to you from July 1* to October 31* 2019.

As part of the residency we would be delighted if you are able to give a talk about your work and input formally and
informally to the ceramic working at ESW,

At the end of the residency it would be also be useful if you were willing to present the work made during the
residency and talk about your experience while based at ESW.

| look forward to meeting you in 2019,

Best wishes,

Gordon

Gordon Munro

Assistant Director




< Dossier Section 2.2.c. Lectures & Artist’s Talks

* Gallery Talk, Kindling, Solo Exhibition, Eichold Gallery, Spring Hill College, Mobile, 2021
(Link on card is clickable)

KINDLING
Annie B.Campbell

September 14 2020-
March 15 2021.
Virtual Gallery Talk:

https://anniebcampbell.com/section/48
8517-Neurology-Themed-Work-2018-

Please observe
social distancing.

Gallery hours are Mondaly - Friday, 9 a.m. - 4:30 p.m.
For more information call 251-380-3863.

=zy SPRING HILL

C OLLEGE

&

SPRING HILL COLLEGE EICHOLD GALLERY
4000 Dauphin St. « Mobile, AL 36608



https://anniebcampbell.com/section/488517-Neurology-Themed-Work-2018-present.html
https://anniebcampbell.com/section/488517-Neurology-Themed-Work-2018-present.html

* Virtual Artist’s Talk, Edinburgh Sculpture Workshop Monthly Meeting Open Forum. 2020

* Virtual Artist’s Talk, with Envisionaries and Art Alias, US based online art groups. 2020

/



* Virtual Studio Visit with Fusion, Art and Science Club, based in Edinburgh, UK, 2020

Artist’s Talk, Fusion Art and Science Club, Institute for Advanced Studies in the Humanities, Edinburgh
University, UK. 2019 (In-Person)

10



Gallery Talk, Cluster, Solo Exhibition, Edinburgh Sculpture Workshop, UK. 2019
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Salon Talk, Edinburgh Sculpture Workshop, Scotland UK, 2019

EDINBURGH
SCULPTURE
WORKSHOP

L]

Art Salon Talks

Annie Campbell (Reach Scotland Resident: July — Oct 2019)
Monday 8 July 2019
6-7.30pm

Annie B Campbell is a ceramic sculptor and tenure-track Professor of Art in the Department of Art &
Art History at Auburn University and she lives in Opelika, Alabama, USA. At Auburn she teaches all
levels of hand-building and wheel-thrown ceramics. She received her Bachelor of Fine Art from the
Department of Crafts and Material Studies from Virginia Commonwealth University in 2004, with a
focus in ceramics. She received her Master of Fine Art in Studio Ceramics from Indiana University,
Bloomington in May 2010. She has completed artist's residencies at Watershed Center for the
Ceramic Arts in Maine (2005), The Scottish Sculpture Workshop, UK (2011), Studio 550 in New
Hampshire (2012) and was a Distinguished Fellow at Hambidge Center for the Creative Arts and
Sciences in Georgla (2015). In the Summer and Fall of 2019 she will be heading back to Scotland
with her family for an artist's residency at Edinburgh Sculpture Workshop, culminating in a solo
exhibition. She maintains an active studio practice and continues to exhibit her sculpture and
installations nationally and internationally.

Her newest body of work, made from porcelain, stoneware, wire and mixed media, Is inspired by
human neuronal forms. The dendrites of the neurons (brain cells) reference tree branches and root
systems. But these forms serve as a metaphor for, and symbol of, society’s dysfunctional relationship
with nature, They are malformed, diseased and deteriorating, their connections weakened by
abnormal impulses; a dissonance caused by a detachment from their origins.

Instagram: @ceramicannie

Facebook: facebook.com/ceramicannie

Website: anniebcampbell.com

These talks are opportunities for ESW Members to meet artists associated with the ESW Programme and Bullding.

Each event will take the form of a ‘round table’ in the Research Space, with a short presentation by the invited speaker
and then a chance for questions and discusslon amongst the group. Some links to information about the artists’ projects
will always be available in advance, so you can get to know more about their work.

If you would like to come along, please emall: Jesley@edinburghsculpture.org
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Invited Artist’s Lecture, Disconnected: Exploring the Broken Relationship Between Humans & the
Natural World Through Sculpture, “Can Art Save the Planet? A Symposium on Art & Planetary
Health”, Jule Collins Smith Museum of Fine Art at Auburn University, 2019

Gallery Talk, Faculty Exhibition 2019, Jule Collins Smith Museum of Fine Art at Auburn University

Video of Incubate I, II, I1I at Jule Collins

13



Exhibiting Artist’s Talks, Artfields 2019, The Bean Market, Lake City, SC, 2019

14



Featured Artist Lecture, Southern Studies Conference, Auburn University at Montgomery, AL. 2018

Short Course Gallery Talk Series, Uncommon Territory; Contemporary Art in Alabama,
Montgomery Museum of Art, AL, 2017

15




+* Dossier Section 2.2.d. Exhibitions

i. International- Solo- Competitive:

*  Cluster, Ceramic and Mixed Media Sculpture by Annie B. Campbell, Edinburgh Sculpture
Workshop, Reach Scotland Artist in Residence Solo Exhibition. 2019.

Images from Cluster, Edinburgh Sculpture Workshop, 2019:

(Note: Half of the gallery had dim lighting to enhance illuminated work, so some images will appear darker
than usual. These pieces can be seen with various light levels later in this appendix)

Reception Shots: Left: dark side, right: light side.
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Cluster I, I, 111, full dimensions of trio: 30”h, 54w, 4”d. Materials: Stoneware, porcelain, LED, graphite
on paper.
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l Cluster 111, Elderberry. This piece is inspired by pyramidal neurons, the most numerous in the brain and
have dendrites up to 12” long. The internal structures are elderberry dipped in porcelain. The light source is
strand lights encapsulated in polymer clay and powered by a hidden battery pack. This form references the cells
of a drowned human. The open spaces resemble ruptured vacuoles within the cell body (soma).

Dimensions: 32inX18inX6in Materials: cone 6 porcelain & stoneware, graphite on paper, LED, polymer clay

18



Cluster I, Thistle pods. This piece is inspired by pyramidal neurons, the most numerous in the brain and
have dendrites up to 12” long. The internal structures are halved and hollowed thistle pods dipped in
porcelain. The light source is strand lights inserted into the porcelain shells and powered by a remote-
controlled battery back. The lights fade in and out in a slow, then fast breath-like pattern.

Dimensions: 34inX18inX7in. Material: cone 6 stoneware & porcelain, LED lights

Video of the lights in action: https://youtu.be/Jg9xpWDdH7¢

19


https://youtu.be/Jg9xpWDdH7c
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Cluster 11, Thistle Leaves, This piece is inspired by astrocytes, a type of brain cell that repairs, cleanses,
nourishes and supports neurons. While many of my sculptures reference damaged cells, astrocytes represent

optimism and resilience. The white structure was created by dipping thistle leaves in translucent porcelain.
All the botanical elements in the Cluster trio were collected near the Edinburgh Sculpture Center.

Dimensions: 22inX24inX3in. Material: cone 6 porcelain & stoneware, graphite on paper

21
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Soma, Slip cast and carved porcelain neuron forms. [lluminated from with-in by LED lights. Battery pack hidden
with-in pedestal. Slip-dipped and fired poppy pod membranes scattered around base. This work is inspired by
neuroscience with a conceptual basis in climate crisis.

Dimensions: 12in h. 8in w. 8in d. Material: porcelain, stoneware, wire, LEDs
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Spark, One of the first pieces made exploring the idea of mis-firing, dis-connection, and dissonance. The bits
on the pedestal are leaves dipped in porcelain and fired.

Dimensions: 10”’h, 16w, 16”d Materials cone 6 stoneware & porcelain, LED, steel wire, polymer clay
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Divide, Lights on & off, Dimensions: 14”h, 9w, 3”d. Materials: Cone 6 porcelain and stoneware, LED

25



Almost, Dimensions: 9h, 18”w, 8”d, Materials: cone 6 porcelain and stoneware, LED, polymer clay
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Incubate 1, 11, 111, the form(s) inside each neuron are paper wasps’ nests that have been coated in
stoneware slip and fired. They represent a latent danger.

Dimensions: all 3 together: 18”h, 13w, 10”d
Materials: cone 6 porcelain and stoneware, high temp and steel wire, monofilament.
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Tidal, Day 1 The seaweed’s air bladders along the fronds bared a close resemblance to the dendritic spines of
neurons. Filled the gallery with a briny smell.

Dimensions: 40’h, 46w, 2d, Material: Seaweed collected from Loch Duich
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Tidal, Day 7
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Points of Origin, Research and process as installation.

Dimensions: 26”, 66”, 3. Materials: organic, found material, porcelain, stoneware, wire
9 9

31
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i

International- Group - Competitive:

* Current, The White Space Gallery, Edinburgh, UK, Edinburgh Arts Festival, July 30-Aug 4, 2021

I am the curator as well.

Works to be exhibited: Spark, Almost, (pictured above) Lancet Astrocyte (working title, pictured below),
and in-progress works.

Lancet Astrocyte (working title). Commissioned by Dr. Arpan Mehta for the March ’21 issue of The Lancet,
Neurology (see later entry for more info). Will have LED encased in resin inserted for Current exhibition.
Materials: Porcelain and black underglaze. Dimensions: 10.5” x 9”7 x 2.5”

33






*  Creep Show I1, Clay Center of New Orleans, LA. Work Selected: Soma. 2020

Link showing Soma’s lights in action at the exhibition: https://www.instagram.com/p/CGdb2-hnAru/

35


https://www.instagram.com/p/CGdb2-hnAru/

*  10x10x Tieton, Mighty Tieton Warehouse Gallery, Tieton, WA 2020
Work selected: Incubate 11
Virtual Gallery: http://www.tietonarts.org/10x10x10xtieton-2020-virtual-exhibit

- International- Group — Invited

* Fired, Research Space Gallery, Edinburgh Sculpture Workshop, Scotland, UK 2019
Exhibition for the blind and partially sighted. Work created for exhibition: Almost

36


http://www.tietonarts.org/10x10x10xtieton-2020-virtual-exhibit
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* Gist Street International Ceramics Bash, James Simon Studio Sculpture Studio, Pittsburgh PA. 2018
National Council Education for the Ceramic Arts (NCECA) Conference. Work selected: Downstream IV
Organized by James Simon, Whitney Smith and John Fleenor.
Link to NCECA 2018 program. Pg.5. hitps:/nceca.net/wp-content/uploads/2018/03/WEB-POST.2018-Exhibition-Listing-3.6-with-exhibitions pdf

Downstream IV, at the NCECA Gist Street
International Ceramics Bash.

The fourth and final instalment in a series of work
about coal ash spills in Appalachia.

Materials: Stoneware, porcelain, epoxy paste
Dimensions: 22”7 x 18 x 6”

38


https://nceca.net/wp-content/uploads/2018/03/WEB-POST.2018-Exhibition-Listing-3.6-with-exhibitions.pdf

Downstream IV, Detail

ii. National - Group - Competitive

* Botanical Abundance, 17" Annual Ceramics Juried Open Exhibition, McGroarty Art Center
Tujunga, L.A. County, CA. Work selected: Cluster II- Elderberry, Cluster I1I-Thistle
In-person planned, virtual due to COVID. 2021

- Online Gallery: https://www.mcgroartyartscenter.org/all-artists

- Direct link to my work: https://www.mcgroartyartscenter.org/campbell-annie

39


https://www.mcgroartyartscenter.org/all-artists
https://www.mcgroartyartscenter.org/campbell-annie

* Firing Imagination, Camegie Art Center, Turlock, CA. https://www.carnegieartsturlock.org/19-20

Work Exhibited: Divide and Soma (pictured in previous entries)
Converted to online but gallery link no longer active.
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http://www.carnegieartsturlock.org/19-20

» Earth Devised: A National Exhibition of Ceramic Art, D’ Art Center, Norfolk, VA. 2019
Work exhibited: Incubate 111
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* First Nations Contemporary Biennial, Tubac Center of the Arts, Tubac, AZ.
2018 Work exhibited: Opaque Topographies.

Opaque Topography. Medium: Stoneware, porcelain, steel wire.
Dimensions: 97, 107, 6”
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* Nature: Surface, Form, Content, The Clay Studio of Missoula, MT. 2017
Work exhibited: Downstream IV. (Previously pictured)

* Southern Miss Ceramics National Juried Exhibition, Biennial, Gallery of Art and Design, Southern
Mississippi University, Hattiesburg, MS. 2016

Work exhibited: Downstream LIII11



Downstream I, 11, I11, installed in vertical orientation.

- National-Group-Invited

* Water_Shed, Calvin Morris Gallery, Chelsea, New York City, NY.
Originally scheduled for Fall 2020, delayed due to COVID and relocating to a new space. Latest update

@ Tue - Fri: 10:00 - 18:00, Sat: 11:00 -

Cavin-Morris Gallery

Q@ 210 Eleventh Avenue, Suite 201, New
Follow York, United States

@ http//www.cavinmorris.com/

Cavin-Morris Gallery has been exhibiting artists from around the world for 30
years. We specialize in the work of self-taught artists who make art independently B +1(212)226-3768
of the art world canon. We represent past and new generations of self-taught
artists whose work remains authentic and visionary. We show an eclectic selection
of tribal art from all the major regions of the world, especially focusing on the arts
of masking. We also concentrate on both functional and non-functional
contemporary ceramics. We are especially interested in the way certain ceramists
push the envelope in their expression of traditional forms and cultures. The
common thread that connects all this art is its uniqueness, its integrity and
authenticity, and its reflection of cultural homeground.

Hi Annie,

Thank you for your email. | love your work and I'm so glad you are interested in an exhibit in Cavin-Morris Gallery.

Long story; short...... you did not miss the Watershed exhibition. Everything was put on hold due to the pandemic.
At first Shari Cavin and Randall Morris wanted to do the exhibit as an on-line event. They altered course and then
decided they would prefer an in-situ, and on-line, exhibition. As it stands now there isn't a set date for the
exhibition.

I share your frustration with technology. The same thing happened to me. | found an invitation from a guest curatol
in my spam folder a month after it was sent. Luckily, | was able to participate but could have easily missed the

entire thing.

At some time, | may need images of work that is available. Shari and Randall will make the final selections on
exhibition work.

1 will keep you posted,

Phullie




Groundwork, Main Gallery, Anderson Building, Richmond, VA.

An official exhibition of the 2020 NCECA RVA Conference.

Work selected: Cluster I, 11, 111

Entire conference cancelled due to COVID. No online programming; early stages of the

pandemic.

https://nceca.net/wp-content/uploads/2020/03/NCECA-2020-Conference-Exhibitions-and-Tours.pdf
Page 9

™~
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https://nceca.net/wp-content/uploads/2020/03/NCECA-2020-Conference-Exhibitions-and-Tours.pdf

Clay Embodied, Silos Art Collective, Richmond, VA.
An official exhibition of the 2020 NCECA RVA Conference.
Work selected: Soma, Divide
*Entire conference cancelled due to COVID. No online programming; early stages of the pandemic.

https://www.facebook.com/thesilosrva/

https://nceca.net/wp-content/uploads/2020/03/NCECA-2020-Conference-Exhibitions-and-Tours.pdf
Page 13:

Mother’s Project Exhibition, Clara M. Eagle Gallery, Murray State University, KY. 2020
Work selected: Cluster I1I-Elderberry
Postponed due to COVID. Fall 2021 date TBD.
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https://www.facebook.com/thesilosrva/
https://nceca.net/wp-content/uploads/2020/03/NCECA-2020-Conference-Exhibitions-and-Tours.pdf

Mama Made, Elizabeth Holden Gallery, Warren Wilson College, Asheville, NC. 2017
Work exhibited: Downstream Series I, I, IV,
https://www.elizabethholdengallery.com/

48


https://www.elizabethholdengallery.com/*

- iii. Regional - Solo - Invited

e  Kindling, Ceramic and Mixed Media Sculpture by Annie B. Campbell, Eichold Gallery, Spring Hill
College, Mobile, AL. 2020-21

Works exhibited: Tip LI, Pith [ILIII, Helix, Deepwater, Downstream LI, 1lI, Opaque Topography,
Derailed, Overburden, Divide, Soma, Cluster LILIILIIL 1V, Incubate I 111

Virtual Gallery Talk: Watch all 9 videos to see the 10-year progression to my current work. All together, the
talk is 30 minutes. If you would like to view just the current work: watch videos 6, 7 and 8

On my website (the first 9 pictures take you to the videos):
https://anniebcampbell.com/section/488517-Neurology-Themed-Work-2018-present.html

On Youtube:
https://voutube.com/playlist?list=PL7gRUy-z60jf6 BBEFdaOcOjal gZsTmtV3

J Extracted, Cason McDermott Gallery*, Auburn University at Montgomery AL. 2018
Featured Artist: Southern Studies Conference.
Works Exhibited: Derailed, Helix, Downstream I, I, III, Overburden, Tip 111, Pith LII,11]
*Formerly known as the Goodwyn Gallery.

- Images of the exhibition:
https://goodwyngalleryaum.wordpress.com/2018/01/29/extracted-annie-b-campbell-solo-exhibition/
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https://anniebcampbell.com/section/488517-Neurology-Themed-Work-2018-present.html
https://youtube.com/playlist?list=PL7qRUy-z60jf6BBEFdaOcOja1gZsTmtV3
https://goodwyngalleryaum.wordpress.com/2018/01/29/extracted-annie-b-campbell-solo-exhibition/

- Regional - Group - Competitive:

e  Art of Healing Exposition, Curb Center of Art & School of Divinity Dean’s office, Vanderbilt
University, TN. Dates: Sept 21-Dec 22. Virtual links forthcoming. Sept 2021-Dec 2022.
Work exhibited: Cluster 1,1, I1I (virtual), Soma & Incubate I, I1, I1I (virtual & physical exhibition)

Art of Healing Selection Panel

ArtFields 2020, Lake City, SC. Virtual due to COVID. 2020.
Work exhibited: Cluster I, 11, 111

- Online gallery: https://www.artfieldssc.org/galleries/art/2020/cluster/203353

The 2020 Exhibition Selection Panel

- Shanequa Gay, Artist, Atlanta, GA

- Erika Hirugami, Founder and CEO of CuratorLove, and the Executive Director of Art Historians of
Southern California (AHSC), Los Angeles, CA

- Don Kimes, Professor and Head of Studio Art, American University, Washington, DC
- Dana-Marie Lemmer, Executive Director and Curator at Wiregrass Museum of Art, Dothan, AL

- Renee Margocee, Executive Director, The Tamarack Foundation for the Arts Charleston, WV
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https://www.artfieldssc.org/galleries/art/2020/cluster/203353

» ArtFields 2019, Lake City, SC.

https://www.artfieldssc.org/galleries/art/2019/downstream/19204 1
Work exhibited: Downstream IV

2019 Selection Panel

Paul Barrett, Birmingham, AL
Independent curator

George Blakely, Tallahassee, FL
Professor Emeritus, Dept. of Art, Florida State University

S. Marquette Folley, Washington, DC
Project Director at National Museum of the American Indian

Brian Lang, Little Rock, AR

Chief Curator and Windgate Foundation Curator of Contemporary Craft,
Arkansas Museum of Fine Art

Pam Wall, Charleston, SC
Curator of Exhibitions at Gibbes Museum of Art

* Activating the Apparatus, Vol 2, Women of the South, B Complex, Atlanta, GA. 2018
Exhibited works: Helix
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https://www.artfieldssc.org/galleries/art/2019/downstream/192041

- Regional — Group - Invited

* On the Wall, Anita P. Folmar Gallery, The Armory Gallery, Montgomery, AL. 2018

Work exhibited: Deepwater

* Uncommon Territory; Contemporary Art in Alabama, Montgomery Museum of Art, AL. 2017
Works Exhibited: Helix, Deepwater.
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- Local - Group - Competitive

» Showcase. The Work of Creative Scholarship, multi-discipline, Jule Collins Smith Museum of FineArt at
Auburn University, AL.
Work exhibited: Deepwater Online Gallery:
https://www.cla.auburn.edu/theatre/showcase-
2018/exhibition-faculty-guest/annie-campbell/
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https://www.cla.auburn.edu/theatre/showcase-2018/exhibition-faculty-guest/annie-campbell/

¢ Dossier section: g. Other research/creative contributions.

i. Other Contributions

The Lancet Neurology cover art selection and commission. Vol 20, Issue 3 (March 2021).

1 of 12 embroideries selected from 58 from the Cajal Embroidery Project for 2021 cover art. Pieces selected by
project organizers in the Fusion Art & Science Group.

Commissioned by Dr. Arpan Mehta, organizer of the Cajal cover art series, to create a bespoke ceramic piece to
accompany embroidery on the cover.




The Cajal Embroidery Project, an international, collaborative textile art project commemorating the

research & drawings of 19th cent. neuroscientist Santiago Ramon y Cajal.

- Exhibited at the Virtual 2020 FENS (Federation of European Neuroscience Societies) Conference,
Glasgow, UK. Currently on display in the Clinical Neuroscience Department of the Edinburgh

Hospital for Sick Children and Young People, UK, Spring-Summer 2021.

Hand-stitched embroidery, cotton and metallic thread, glass beads, on linen
Approx. 97x9”
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Video describing the Cajal Embroidery Project
(hover over black bar and play button will appear.)

i. Press/Media

* Campbell, Annie, “Kindling: Neurology-Inspired Sculpture’, The Lancet Neurology, Vol 20, Issue 3,
(March 2021).174 -A short article (c.1800 words) on my creative practice and current body of work.

https://opp-m.com/sites/16720/assets/CY DFWzEZ3yzPpOHS .pdf

Full article on following pages
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https://opp-m.com/sites/16720/assets/CYDFWzEZ3yzPpQH5.pdf
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*  Mehta, Arpan, “Cajal’s Illustrations Inspire Reparative Acts”, The Lancet Neurology, Vol 20, Issue
3(March 2021) 174. This is a short piece on my research.
https://www.thelancet.com/journals/laneur/article/PI1I1S1474-4422(21)00045-4/fulltext
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https://www.thelancet.com/journals/laneur/article/PIIS1474-4422(21)00045-4/fulltext

* Sanders, Laura, ““Science Visualized: Famous Brain Sketches Come to Life Again as Embroideries.”,
Science News, Vol. 199, No. 4 (Feb 2021). Interview with me and other participants regarding participation
in the Cajal Embroidery Project and how stitching has influenced my ceramic work.

https://www.sciencenews.org/article/famous-brain-sketches-cajal-come-life-again-embroideries



https://www.sciencenews.org/article/famous-brain-sketches-cajal-come-life-again-embroideries
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* Mehta, Arpan, et al, ‘“The Cajal Embroidery Project: Celebrating Neuroscience’, The Lancet-
Neurology, Vol 19, Issue 12 (Dec 2020) 979. Listed as consortium member in the supplementary
appendix.

https://www.thelancet.com/journals/laneur/article/PIIS 1474-4422(20)30348-3/fulltext
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https://www.thelancet.com/journals/laneur/article/PIIS1474-4422(20)30348-3/fulltext

*  Abbett, Cathy, ‘“Cajal’s Neuroanatomy Drawing: A Celebration and Outreach Project Through
Embroidery.” Federation of European Biochemical Societies, website article (October 2020).Mentioned as
consortium member.

https://network .febs.org/posts/cajal-s-neuroanatomy-drawings-a-celebration-and-outreach-project-through-embroider
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https://network.febs.org/posts/cajal-s-neuroanatomy-drawings-a-celebration-and-outreach-project-through-embroidery
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* Haley, Jane, “Cajal, COVID, Coping”, British Neuroscience Association Bulletin Magazine (Summer2020) 14-15.
Quoted as consortium member.
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* “I Contain Multitudes.” The Mother’s Project Podcast; Celebrating the

relationship between motherhood and the creative work mothers do. July
episode. 2019

https://mothersprojectpodcast.com/2019/06/27/i-contain-multitudes-annie-campbell/

End of Research Appendix
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