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Bold Moves In the maln hall (nis maos) designed
by Harie & Hardr] ih the-ninatlas; twa color
pops—~walland chalr—provide early indlsators
af Donna German's kedn ssneltivity to patterms
and dombifalione AN assortment of Goorman's
puiterns (oFPoETE paae) on Bamples, bhgs

ahd sciirves, produced undar tha latal
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Gorman’s new studio (mam pHoTO), designed by John Hix, provides a cool and modern respite from the complexity

of her living space, as well as a nature-inviting aerie in which to focus on issues of color, pattern and motion. Studio furniture is from lkea;
clear desk chairs are Kartell. The dark charcoal structure {Tor LEFT anp RIGHT), @ mix of original carriage house, modern architecture

and contemporary studio, trips down the Connecticut hillside, which features landscaping by Christopher Kusske. See Resources.
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It was the early nineties,

and 1t was still not so cool

to work from your house,”
Donna Gorman says—{rom
her house, where she works.
“Especially in the design
business—people wondered,
‘are you some lady drawing

at her kitchen table?’ ))

uch has changed since the carly "985 in terms of
\ flextime, the freclance workforce and working from
' home (Marissa Mayers interventions at Yahoo not-
withsranding). And Gorman’s work, much of which
she did for Finmish textiles company Marimekko and
now does under the name See Design, 15 an incred-
1blc mix of playful, thoughtful and deeply resonant.

Gorman studied photojournalism at Boston University and put herself
through school by painting designs on t-shirts and kids’ clothes. After gradu-
aung, she opened up a small childrens clothing store in New Hampshure,
where she sold, in part, her own work. She was 22 years old, running her
own business, working for herself, and felt, just a bit, like she was in a tunnel.
So she contacted Marimekko our of the blue. and heard back. °I sent them
a package of things I had done; I didn't send them in the proper formar, bus
they called me,” she says. A trip to Connecticut later. and she was working
for Marimekko, in Stamford, full-time.

Years later, when the company was sold, they wanted her to keep work-
g with them as a consultant. At first, because 1t wasn' cool to work from
home, she rented a studio in Norwalk not only ro fecl like she was going to
work bur also to have a professional address. Then, a few years later, she real-
1ized that her pcrfccr workspace was closer to home, much closer.

Hers wasn't just any house. Rather, Gorman was living i an old carriage
house that had been renovared by Gisuce and MOng Harir, sister architects
who pra acuce as Harint & Hariri, and who were just starting a New York
practice—they've since gone on to do one of the Sagaponack case study
houses; multiple high-end residences in New York; and a futuristic Salzburg
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Barcelona chairs from Knoll (asove) cluster around a custom-made mahogany table designed and produced by Bryan Smallman of New Haven. In the living
room (geLow), a vintage sofa from the Conran Shop is flanked by Artemide and Noguchi lamps, facing a pair of Cassina chairs. A massive Mooi fixture—called Random

Light—from Hive Modern (opposite pace) echoes a collection of rocks on the sleekly polished dining room table. Napkins are from See Design. See Resources.







(cLockwise From ToP LEFT) Gorman's daughter relaxes in the entry. A perfectly striated window frames the view of the outdoors, while colored
glass vases echo the complexity of color both cutside and inside. Bikes lean against the original wall, painted dark gray. A brushed metal exterior acts as
further architectural reminder of the patterns and textures that make up Gorman’s daily creative vision. See Resources.
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condominium building, “They proposed something quite radical. relative

to what my 1deas were.” Gorman says. "But I'm not an architect. and they
definicely pushccl the envelope.” Thar envelope 1s a mix of traditional carriage
house with whar has become signarure Harin style—a clean line, a strong
color. an exterior sense of the internal shape of the occupied space. And it
worked, until Gorman needed something else.

A friend of hers, architect John Hix, came to visit, noticed rhat her patio
was causing water damage, and proposed an casy fix: Use space over the
garage by breaking out the wall and building over the patio. Gorman liked
the 1dea because ir helped structurally, as well as practically and conceprually.
The studio now juts our of the dark charcoal building as a gleaming beacon
of transparency and openness. It announces itself even as it feels slipped into
the building—a move Hix really wanred.

Having the studio has changed how Gorman works at home. “Ir's a mind-
set.” she says. “T've managed to be able to separate myself. bur sall rake in the
best of both worlds.” She can shur the door to her house. be i the triple-
paned glass-walled studio, and work for hours on a texule, just as casily as
she can meer a UPS delivery or double check the oven. Very cool.

(tor anp RIGHT) In the master bedroom, a duvet
made of a See Design called Wave Straw and pillows in Wave
bring life to a boxy bed. Ceramic pieces by Frances Palmer
and Aletha Soulé adorn the fireplace mantel. See Resources.
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